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BRIEF DESCRIPTION:

The construction of Bagrati Cathedral, named after Bagrat lll, the first king of united Georgia,
began at the end of the 10th century and was completed in the early years of the 11th century.
It was partly destroyed by the Turks in 1691, but its ruins remain in the centre of Kutaisi. The
Gelati Monastery, whose main buildings were erected between the 12th and 17th centuries, is
a well-preserved complex, rich in mosaics and wall paintings. The cathedral and the
monastery represent the blossoming of medieval architecture in Georgia.

1.b. State, province or region:  Bagrati: republic of Georgia, Kutaisi
Gelati: republic of Georgia, Tkibuli district

1.d Exact location:



I, PLACE OF LOCATION

a. Country Republic of Georgia
b, Name of the object Bagrati cathedral
c. Exact location Republic of Georgia, Kutaisi

II, Juridical Data

a., Owner Republic of Georgia
b, Legitimate status Based on the Law of the Protection of

the Monuments of the Republic of Geor-

gia
c. Type of the proverty Public
d. Basis for the protection
of the object A high artistic and historical signi-

ficance of Bagrati cathedral architec-
ture and ornamentation had precondi-
tioned the necessity of its scientific
protection. The restoration and conser-
vation of the building, begun in 1951,
is still continued nowadays (architect-
restorer V.Tsintsadze).

e. Data on the usage of
the object , Bagrati cathedral dominated in the ar-

chitectural image of Kutaisi. Due to
its high artistic value it is a fasci-
nating sightseeing for tourists, ser-
ving for the porularization and prova-
ganda of Georgian art.
f. Executive administration Nowadays Bagrati cathedral is under the

adménistration of the Patriarchate of
Georgia. At the same time a responsi-

bility for it is shared by Kutaisi-Ge-



f. Executive organization

IIT, IDExNTIFICATION

2., bescription

the tourists and serving for the propa-
ganda and popularization of Georgian art.
Nowadeys the monastery is in the hands

of the natriarchate of Georgia, though it
is algo uader the puldsonce of Kutaisi-Ge-
la*%i Museum-regerve and the Main Board
for the Protection of the Monurents. The
latter fulfilles systematic restorational

works in the monastery.

The territory of Gelati monastery is fen-
ced about with a stone enclosure. Now the
entrance is from the east, but originally
the road led to the south porch. Here,the
greatest Georgian king David IV the Buil-
der was burried in the stone porch,beneat
the tombslone bearing an o0ld Georgian amo
mtavruli inscrivtion: "IThie is my abode
for ever and ever, for I wish it. I have
found etermal peace here", [ron gates of
Ganja, brought by David's son, king De-
metré, in the memory of his victory,afte:
the selzure of Ganja, are hanging here.
In the course of the centuries the south
porch was rebuilt more than once, being

finally shut and turned into an annex.

The main church is erected in the centre



of the eanclosure. To the east or it there
stands a smalier building - the church of
3t.George, to the west - a two storeyed
charch of st.asicholias and an academy buil-
ding ®Behind it. 1o the north~west of the
main church there runs a stream, above
which & bell-tower is erected. These monu-
menis form en architectursl ensemble of
perfect unity, its dominant being the main
chureh, while all the other buildings are
perceived togevher wiuktne latter as a

sirigle artisivic entivy.

The main courch of the Virgin (1228) is a
cruciferm~domed builcing, faced with large
ashlers. Uriginagliy it was intended to mak
a three~s8.lded ambulatory around tne main
building, but after the erection was fi-
nished, in the reign of Demetré =lready
(1125-115¢; separate annexes were dullt
round the church - an 2unex with a porch
from the =outh and the so cslled narthex
from tne west. Annexes from the north were
built in aifferent speils during the 13thc
ne crartsmen fulfilling Lnis work trisd
to fit the exterior arrangement of the
annexes bo the arcritecture of tne buil-

ding proper, that is why the monument is



perceived as a single whole.

Massive, huge forms of the main church are
lightened by the decotative arcature, embel
lishing 211 the four facades of the buil-
ding and emphasizing the upward movement
of ite forms. Three polyhedral apses are
projecting from the east, complicating the
exterior forms of the building. Alongside
the decorative arcature, exterior decora-
tion of the church comprises moulded win-
dow framings, while on the south facade
distinguished is a composition formed by
the ornamented and moulded window framings

and big rosettes.

The inner space of the church, surmounted
by a wide dome, leaves the impression of
ampleness and solemnity. The light is flo-
wing lavishly into the church through ma-
ny windows. The first floor gallery is con
nected with the central part by means of
the arches. A staircase arranged in the
west wall of the church leads to the first

floor gallerey.

Three doorz of the main entrance are loca-

ted in the west. Entering the church the
th

eye is caught by the 12 c. well-known
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mosaic in the apse conch: the Virgin and
two Archangels are depicted in colour tes-
serae against the golden background. The
frescoes, covering the walls are of a la-
ter date. Alongside Biblical scenes, the
portraits of the historical personages,who
had contributed to the restoration and re-
novation of Gelati are also seen here. On
the north wall depicted are David IV the
Builder, katholikos Evdemon Sakvarelidze,
Bagrat I1I of Imereti and others. It is
supposed, that the portrait of David the
Builder was to be represented even earlier
on the place of the vresent effigy. The
inacription on the south dome-supporting
pier tells, that the church was repainted
in the first half of the 16°%c. Afterwsrds
the murals were renovated more than once.
The south dome-supporting pier also bears
the portrait of a bishop Zacharias Kvari-
ani. The lower part of the west cross-arm

was painted anew in his lifetime.

The annexes also bear the frescoes dating
to the different periods. The wzlle of the
west annex have preserved the fragments

th

of the early 12" 'c. murals depicting the

Seven Ecumenical Councils. Individualized



features of the expressive faces, perfect
linear rhythm and the garment details all
testify to the high skill of the crafte-
men.,
The south annex was painted anew in the
late 13thc.vHere two portraits of the kin
David Narin are represented: on the west
wall he is depicted in the royval garment,
while on the south one - as a monk. It
should be noted, that alongside the con-
ventionality characteristic of the medie-
val painting, these portraits display the
individual features of the king as well.
The south annex porch has preserved the
fragments of the late 14thc. murals,while
the painting of the west compartment of
the same annex date to the Late Middle
Ages.
The murals of the north annex are ascri-
bed to the 16'P-17%cc. In the east
porch the murals of anearlier date, 15th-
16thcc., are discovered beneath the 16thc
frescoes. The painting depicts the coro-
nation scene of the king, comprising the

representation of the Heavenly Jerusalem

The church of St.George, the first buil-
dimg which the visitor sees entering the

enclosure, is a tall domed astructure,ere
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ted in the 13thc. Anmong the three projec-
ting apses, the middle one is embellished
with an archature. The door and the win-
dows are supplied by moulded framings.The
only entrance is made in the west facade.
The dome is supported by two massive stone
columns and apse angles. The interior is
lavishly lighted by the windows located
in the drum and the walls. The west porch
is adjoined somewhat later. It bears the
fragments of the contemporary murals. The
murals of the church are ascribed to the
16thc. The south wall bears the images of
katholikocs Evdemon, who had commissioned
the painting of the church, king Bagratlll
of Imereti and his wife Helen. The rest
walls also shelter the portreits of the
high officials. Painted chancel barrier

is zlso dated to the 16thc.

The church of 5t.Nicholas, erected to the
south of the main church, is a peculiar
monument of the late 13thc. It is a two-
storeyed building, the ground floor of
which is open on all the sides by the
arches. A small domed church is located

on the first floor. A stone staircase,buil

to it later, leads to the church. Zarlier



one could get into the church with the hel;
of a ladder. This monument is of certain

itterest as a rare sample of the architec-
tural solution of a two-storeyed cult buil.

ding.

the lower part of the church is huge and
massive. The visual perception is facili-
tated by the arch proportions, their wide,
two-stepped form and greatly protruding
cornice of the ground floor. The impressio:
is strengthened by the roughly treated wal
surface. The first floor ~ the church pro-
per - ie® of a polyhedral fora and minute.
Ite walle are faced with accurately hewn
ashlars. The windows are embellished by

minute, articulated framings.

To the north of the main church there is

thc. a stone vaulted

a e2pring. In the 12
canopy on four columns was built over the
spring, in the 13thc. a room was built
over the vault. Upper above there is an

open arched part of the the bell-tower.

Academy building was erected in the reign
of David the Builder (1025-1125). This
large structure is lighted through wide

arched windows. Originally the building



Graphical material

Photographic and
cinematographic
documentation

Historical data

-9-

was supplied by three entrances from the
east (one of them is filled up nowadays).
In early 14thc. 2 richly decorated porch
wae built to the middle entrance. Academy
was almo accessible from the south througt
a passage above a big arch. Originally the
walls of the Academy were painted. Stone
scats are arranged along the hall walls,
The place dén the middle was alloted for
the honorable persons. Alongside the lec-
tures, disputes and solemn receptions were
alsc held in the Academy, preconditioning
the necessity of building a main entrance
and lighting the hall through the wide
windows, opening a view on a fascinating
gorge. In Late Middle Ages, when Gelati
Acalenmy ceased its existence, the building

wag turned into a refectory.

12th

c. is a "Golden Age" of the medieval
Georgia. A spell of nearly 120 years bet-
ween the reigns of David the Builder and
Queen Tamar is not only the period of a
comnlete stabilization, but a political

strength and economic uprise, It is the

epoch, which Gelati monastery belongs to,
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being one of the outstanding monuments of
the period, one of the greatest centres
of tre feudal Georgian culture in the
12th~13thcc. Here, within the walls of Ge:-
lati Academy worked such prominent thin-
kers of the time as loané Petritsi, and
Patriarch of Georgia Arsen. They guided
the translational activity of Gelati Aca-

demy students. They translated both ecc-

lesiastical and secular literature, com-

mented it and crerted the original trea-

tises as well. The subjects taught at the
Academy were: geonetry, srithmetica, ast-
ronomy, philoscphy, grammar, rhetorics

and music.

Historical sources o¢ the contemvoraries
of David the Builder tell, that alongside
certain measures aimed at =ztrengthening
the centrazl power, this great king hegan
the erection of Gelszti. Here he founded
an acadenmy 2s well, which according ‘o
the chronicler, was the favourite crea-
tion of thie highly educated king. The
erection of Gelati was begun in 1106 and
ended in 1130, David IV did not live to
see Gelati finished; hebequeathed its

fulfilment to his son Demetré (1125-115F)
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In the same will David the Builder expres-
sed his desire to make Gelati a family
burrial of Georgian kings. Gelati, toge~
ther with its donated property, became =

rcyal dcmain.

The construction of Gelati took place in

th

the 12th-13thcc. andearly 14" 'c. mainly.

In the posterior period, nearly uv to the

16%h

c., the development of Gelati was hin-
dered due to the foreien invasions and
intestine feuds. The greater part of the
murals and it should be supposed, that

many other artistic values, were ruined

in those disastrous days.

In carly 16", Imereti king Bagrat III
andertook the restoration of Gelati. In
the second decade of the same century an
episcopal see wasm restored here and after-
wards, Gelati became a residence of the
katholikos of the West Georgia. Restora-
tion of Gelati was continued in the cour-

th-18thccr. In early 19thc.

g2 of the 17
after Russia had annexed Georgia, Gelati
episcopate was abolished and joined Ime-

reti eparchy.
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Nowadays the ensemble is in a good
state. Restoration took plecé in 19
desponeibility for the protection of
the monument is shared by the Patri-
archate of Georgia, Kutaisi-Gelati
Yuseum-reserve and Main Board for the
Frotection of the [Lonuments of Georgi
owadays the state of the monument

does demand no additional repairing

znd reinforcement.

to be inciuded in the "lList of World
Heritage".

Gelati eneemble is a set of well pre-
served historical monuments. It ie
especially valuable for the preserve

monuments of architecture, mosaic, m



ral painting, metalwork and enamel. Ge~
lzti was not only 2 monastery, but a
centre of science 2nd educetion,while
the 4cademy, founded in the monastery,
was one of the mcst significant centres
of culture in the ancient Ceorgia. High
skill of execution and exvpressiveness
¢f the moszic preserved in Gelati mo-
restery place it among the outstanding
artistdc monuments of the worldwide
significence. Murel painting,chronolo-
gical range of which compriscs 12th-1$§
is & pecullar, significant museum of
Jecrgian monumental painting. Up to re-
cently the unique sampies of Georgian
aetalwork were Xept in Gelati; some of
the are adorned with enamels, for ins-
tance, 12thc. magnificent Khakhuli trip
tych. 12th-17thcc. icons are distin-
suished by lavish ornamentation and
masterly execution. Illuminated nmanusc-

ripts kept in Gelati are also the uni-

que samples of Georgian culture.

Thus, Gelati monastery due to its ar-
chitectural merits and magnificent se-
mples of Gecorgian culture xert in it,

is the unique treasury of culturs.
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Such s collection of 2¥rellent monuments

e}

f high artiastic value, gathered in a
¢ingle ensemble, is a rare case in the

history of thes world culture,
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2.

PLACE OF LOCATION

Country
Name of the object

Exact locaticon

Juricical Data

Owner

Legitimate status

Type of the prorverty

Basis for the protection
of the cvject

Dtz on thz usage of
the object

Republic cf Georgia
Gelati monzstery
Republic of Georgia, Tkibuli district,

12 ¥, from Xutaieai

Republic of Georgia

Based on the Law of the FProtection of
the Monuments of the Kepublic of Geor-
gia

Fublic

Architecture of Gelati monastery and
high artistic and historical value of
the murela and other werke of a2rt, nre-
served in it, had rrecorditiored the
necessity of its scientific »rotection.
Brxeellent samplee of momaic and mural
rainting, preserved in the monastery
are the objedt of a permanent care,that
is why restoration is being held svste-
matically in the monastery bteginring
from 19 . Architect-restorers work
together with pazintse-restorees ; mo-
saice 2nd murels zre being cleared and

reinforced.

Gelati monazstery is the 12tn-13tﬂcc.
grand architectural ensemble, which
ghelters exce¢llent samples of mural pa-

inting and mosaic, naturally, attracting



111, IDERTIFICATION

a. Description

-0

lati Museum-reserve, on the territory
of which the cathedral is located and
the Main Board for the Protection of
the Monuments, which is undertaking its

reatoration and conservation.

The church is located in the centre of
Autaisi, on & mountain risen cavewise
on the left bank of the river Rioni

and overlooks the O1ld Town. A very long
winding staircese ie leading to the ca-
thedral. After being blown up by Turk
invadors in 1691 the church was ruined;
it is deprived of the dome, vaults and
dome suvporting piers. Richly ornamen-~
ted enormous capitals, the fragments of
the piers and vaults are scattered in-

side the church.

Bagrati cathedrzl is of a cruciform
plan. It is a triconch, i.e. three crost
ars - east, south and north - are ter-
minated in the semicircular arses,while
the forth, west one is oblong and aps-
les=s., A compositional centre of this
grand building is surmounted by a dome
supported bv four free-atanding riers.

The inner space of the church is barrel
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vaulted. Apses of the ezst, south and
north cross-arms are provided by the
conches. The west cross-arm consists

of three parts: middle one, projecting
on the level of the rest cross-arms,
and two lateral ones, each forming a
two~storeyed massive. These first floor
compartments were connectec with each
other by 2 wide passage made in this
rart of the west cross-arm. The first
floor was accessible thanks to a stair-
case located in the north part. East,
apsidal, lateral compartments were al-
so arranged in two storeyes. South and
north cross-arme are developed towards
the central square bay in the length
and width. Thus, a high cruciform space
was raised on the so called triconch
plan. Such a solution of the inner space
is cleerly revealed in the éxterior.
South and north cross-arms are projec-
ting from the connecting line of #he
east and west portions of the facades,
emphasizing the mass concept of the
cruciform-domed plan. The architect wit
tily ueed the spaces formed by the pro-
Jecting of Bhe cross-arme: he creéted

an additional stage in the arrangement



of the masses making an ambulatory in
the weat part of all the three facades.
Bagrati architect had supported the
dome by high piers, while on the faca-
des he used an arcature system, set ove:
from plane to plane, from facade to fa-
cade. It was an innovation in the buil-
ding history, preconditioned by its de-

velopment.

Different approaches are discernible in
the decorative treatment of the facades:
if in the west crosas-arm the pilasters
form huge rectangular surfaces, in the
east part three slim shafts of a low
relief serve as pilasters. Similarly
different is the dedoration of ihe ca-
pitals and the bases. If for the bases
the first master uses a vessel-like,
plastically modelled =o0lid form, with

& scroll enliven in a stone, rising as
a kind of 8 shaft from it, which fol-
lows the solid pilaster and emphasizes
its structure, the second master out-
lines an established architectural com-
position by means of the pilasters for-

med by flat dryly carved ehafts.



Thus the erection of Bagrati cathedral
is begun in the last quarter of the
10thc. by an architect, whose creative
activity is characteristic of the early
stage of Georgian picturesque style.
According to the asomtavruli inscriptior
rlaced below north window of the east
cross-arm, the erection was fulfilled
in 1003, The inscription is eqmally in-
teresting as a testimony of the earli-
est use of Arabic numbers in Georgia.
Another lapidary inscription is placed
on the same facade, to the left of the
window and is also carved in asomtavruli
1t mentions Bagrat Curopalat and hie
family and the last inscrirtion above
the window of the east facade reads as
followa: "With the aid of God, by the
will of God and Bagrat, kéng of Georgi-
ans, queen Gurandukht this holy church
wag built by the hand of..." Unfortuna-
tely, the inscription is danaged in thi
place and the name of the architect is

left unknown.

Not long after the erection of the ca-
thedral was finished, a three storeyed

tower was built to its north-west cor-
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ner. All the three storeyes of the tower
were provided with a single room, fire-
places and niches. On the second floor
there was a separate lavatorvy. It should
be thought, that the bishop dwelling in

Kutaisi lived in this tower.

The next stage of the erection is repre-
sented by adjoining large solemn porches
from the south and the west. In the cour-
se of tne two decades, wnich haa passed
from the time of the erection of the ca-
thedral and adjoining the porcnes a shar)
cnange took place in the comprehension
of the decorative design and architectu-
ral forms, Carving of the window orna-
ment dated to 1003, as well as tne rest
ornamentation of the east window, is
characterized by a somewhat gravhical,
fine, distinct manner, patterns of the
small forms being executed on the plene
surface; while carving the porch orna-
mentation preference is given to the
wavelike or protruberant surface on whi
the design of the freely executed char-
ming ornamenta enriched by the deep chi
aroscuro picturesqueness is unfolded.

Such a solution was generally accepted
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and widespread in Georgia beginning from

the first two decades of the 11%1c.

A sculpntural composition comprising ani-
mal, bird and plant motifs is widely

used for the capitals of the porch.

The erection of Bagrati cathedral was
begun in the last quarter of the 10thc.
and finished in the first years of the

thc. The culturel situation of Georgia

11
fully corresponded to its political and
econolic progreszs at that period; then
the country was governed from Kutaisei.
Autaisi was turned into the royal resi-

dence zg early as the mid Sth

c., when thi
East Georgia ~ Tbilisi and Ftakheta - wa

occupied by foreign invadors - Arabs.

Kutaigli was mentioned in the historical
sources even earlier i» the connection
with the battles, which Byzantium and
rersia fought for the conquest of Geor-
gia in the 6thc. At those days Kutaisi
was a typical Georgian town of the Earl)

fiiddle Ages with an upper fortress on
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the top of & rocky hill, 2 bridge thrown
over the river, @ maerket square and the

inhabitants dwelling beyond the townwalle

Tthe next stage of the development of Ku-
teisi belongs to the first hakf of the
8., when king Archil resided there.lt
wag the period of a large scale building
activity. In the course of the rising of
the town life new guarters had emerged,
but the architectural orgeniem of the tow
had not then undergone =ignificant chan-

gee, at anvy rate their traces are not dis

cernible.

Kutaisi, a8 a feudsl town, reached the
acme of its develorment in the 10th-11tgc
Thie is marked by the erection of a grand
cathedral church, commissioned by the fir
king of the united Georgia Bagrat ilI.Thi
new stage in the development of the archi
tectural vhysiognomy of the town - erec-
tion of a new dominant in the ensemble -
seema to symbolize the end of a fight for

the unificetion of the country.

The chronicler tells , that the casthedral

was consecrated with great solemnity - tb
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representatives of various regions of
Georgia took part in it: nearly the whol
country was united under the reign of
Bagrat III. By this solemn festive occa-
sion Bagrat seemed to manifest the com-
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with the mosgsaics inside.
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collapsed.,

In the 3rd decade of the 19thc. sonuth

and weast porches were still nearly unda-

maged, 23 shown on the nicture executed

by the painter N.Chernetsov. later,they

were ruined @s well. Nowadaye, richly

ornamented fragments of the porch are

scattered orn the ground.
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lems of Art History,Tb.1970,p.263-278.
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13. I.T2itsishvili, Historv of Georgian
Arcnitecture,Th.,1955,p.60-61
14, id.Mosulishvili, Regularities of the
Compositional Arrangement of RBagreti
Uzthedral, "Dzeglis Megobari®,N52,1979,
p,41-48
15. V.31ilogava, Inscriptions of West Geor-
zia,b.1,TH,1980,p.51-54 and 123-124
IV, PRESERVATION
a. kstimate of preserva-
tion Restoration and conservation of the cathed.
ral is bYeing 4eld beginning from 1951; a
fundamental scientific study of the monu-
ment is being undertaken. Dome suvvorting
piers and walls are wartially restored,the
pro ject of the graphical restoration of
the cathedral is woried out. Restoration
worx is not finished.

0. Executive organization Executive organizations are are the Main
Board for the Frotection of the lMonuments
of the Republic of Georgis snd kutzisi-Ge-
lati Museum~-resérve.

c. HNecessary measures A systematic work is being carried out on

the monument.

V. Foundatiou to be included in the "lList of world Eeri-
tager.
The outer apuearance of the building ie mo-

numental and grand, varied and dynamic. Or
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Ornameatal decoration contributes to the
picturesquness of the cathedral. the buil-
ding anazes and fascinates the viswer by
periect ovroportions, free and artistic
exefution 07 the amouldings, oraasmenta,
archcs, light conatructions.

Bagrati cathedral ornamentation makes it
pe3sible ©o trace the evoliution undergone
by Georgian architectural ornament in a
less than half a century; this ornamenta-
ticn 13 an excallent sample of the world

arcnitectural plastics.

goes far beyond the local significance.
It is one of the best monuments of the me-

dieval Cnristian arcnitecture.
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==+== The border of the strict protective zone of Bagrati Cathedral

and Gelati Monastery -Complex;
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—..= The border of the protective zone of cultural-historical and natural-

landscapecomplex of Kutaisi;
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— — — The territorial-administrative boundery of modern Kutaisi;
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-«— The border of the historical-anthropogenic landscape restoration,
protection and suburban, cultural-recreative usage zone of the old

Kutaisi surroundings. The zone of localisation of world import unique karst caves

and a natural forest-park organization.
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1. agmoonl bLodmBab@Fem 3m33mgdbo. 2. doaModnb
Godon. 3. 36306gyzagoemel  3mI3emgdlo. 4. Jenbstrg
ByormbBomgemab 3ammgmemamab bobals dgaemgdo. Joeggmmymao-
0 300330060b Imgzndy 63dmbobrmogdn. 5. ImBadgmals badm-
BobgHm  3m3dmggbo. 6. bipmgebme  dadpnbamg
36 dgmemmanmEn aombigdab Bgogaee addmgemgboema IV-VI
bb-ob  EEMObEgro AgmEIGo  Jamsnbo.  Jeemageb
BaedmE0ob Igdmddommaze bigmMGogazsam-bymag-
©3(3300m 3geergdab bnb@dobs s bydmjomsjm ©sba3-
bmyemgdab 63393mdg30b 653mgdnm. 7. 3603365emm396n,
3m@bnno 6 Jgmmmanyco GyFoGmEins. 3Fambs-
36330b ma3JGmanb (d3.6. XIII-XI bb.) mgagbeedo 33m-
mebomb Gmombymob (396d. 538. d3. 6. 295-215 66)
3096 Imbligbngdmema 3mmbyomnb 3ggg ,9ng@ob bogobdm
Jomagdol®; ,,963@s35m0" Jammagal, ,d5MdsGmboa Jogns-
Job* — ,bongabag oym 3gmps” (bGEIdmBa dgMd. 336,
d3- 3 sbormo B.-0b dox6s) g.0. gmembgonb gosgsemagel

EXPLICATION:

1. Gelati Monastery Complex; 2. Bagrati Cathedral;
3. Mtsvanekvakila Compilex; 4. The monuments of
paleolith period of the Tskaltsitela River; Cave
dwellings of primitive Men. 5.Motsameta Monastery
Complex; 6.The feudal Kutaisi of the IV-VI cc. revealed
by the current archaelogical excavations. The remains
of the fortification-protective wall system encircling
the town territory and other municipal buildings;

7. The significant. potential archaelogical
territory. One of the hypothetical zones of the
existarnce of the capital of Colchis, the town mentioned
by Apollonios Rodoseli (Greek auther, (295-215 B.C.)
in his book about Argonauts campaign against the
kingdom of Colckis (XINI-Xi cc. B.C.), ,The Royal Town
of Aeetes” - the King of Colchis; ,Populous Town“
n,Barbarian Town", ,the Town where Medea came from
{Strabon, Greek author the boundary of B.C. and
A.D.) '
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WORLD HERITAGE LIST Bagrati and Gelati No 710

Identification

Nomination Bagrati Cathedral and Gelati Monastery
Location Tkibuli District

State Party Republic of Georgia

Date 28 October 1993

Justification by State Party

The external appearance of Bagrati Cathedral is monumental, varied, and dynamic. The perfect
proportions, artistic mouldings, ornamentation, arches, and light construction amaze and fascinate the viewer.
The cathedral demonstrates the rapid development of architectural decoration in Georgia in less than half-a-
century. The high artistic value of Bagrati Cathedral extends far beyond merely local significance: it is one of
the outstanding monuments of Christian medieval architecture.

Gelati Monastery is a well preserved historical ensemble. It is of special importance for its
architecture, its mosaics, its wall paintings, and its enamel and metal work. Gelati was not simply a monastery:
it was a centre of science and education, and the academy established in the Monastery was one of the most
important centres of culture in ancient Georgia. By virtue of its high architectural quality and the outstanding
examples of art that it houses, Gelati Monastery is a unique Georgian cultural treasury, and a rare case in the
history of world culture.

History and Description
History

The earliest historical record of Kutaisi dates back to the 6th century AD, when the Byzantine Empire
and Persia fought for possession of Georgia. At that time it was a typical early medieval town, with a fortress
on a hill overlooking the walled town, built where a bridge crossed the river Rioni. The first half of the 8th
century was one of large-scale expansion during the reign of King Archil. It was selected as the royal residence
in the mid 8th century when eastern Georgia was occupied by the Arabs and reached the zenith of its
development in the 10th-11th centuries.

Construction of Bagrati Cathedral, on the orders of Bagrat III, first king of united Georgia, began in
the last quarter of the 10th century and was completed in the early years of the 11th century. The new stage
in the architectural evolution of the town symbolized the end of the fight to unify the country. It was
consecrated with great ceremony in the presence of representatives of all the regions of Georgia.

Gelati Monastery belongs to the "Golden Age" of medieval Georgia, a period of political strength and
economic growth between the reigns of King David IV (the Builder) and Queen Tamar. It was David who
began building the Monastery in 1106; it was completed in 1130 in the reign of his son and successor Demetré.
One of its functions was to be the burying place of the Georgian royal house, and so it became a royal domain.
It also housed the Academy, a project dear to the scholar king; among the projects carried out there were the
translation into Georgian of ecclesiastical and secular literature and teaching in many subjects.

Buildings were added to the Monastery throughout the 13th and early 14th centuries, but there ensued

a period of foreign invasion and internal feuds which resulted in much damage being incurred, culminating in
the destruction by fire of the church in 1510 by Turkish invaders. Restoration work began in the early 16th
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century when it became the residence of the katholikos of western Georgia, and continued throughout the 17th
and 18th centuries.

In 1691 the Turks blew up the Cathedral during their invasion, and the dome and roofs collapsed. The
south and west porches were still intact in the later 19th century, but now they, too, are in ruins. Gelati

Monastery escaped this fate, but it lost its episcopal role in the early 19th century, when Georgia was annexed
by Russia.

Description

Bagrati Cathedral is located in the centre of Kutaisi, on a hill on the left bank of the Rioni, overlooking
the Old Town. It is reached by a long, winding stairway.

The building has been in ruins since 1691. Richly ornamented capitals and fragments of piers and
vaulting are scattered throughout the interior. It is cruciform in plan; three of the cross arms (east, south, and
north) terminate in semicircular apses whilst the west arm is squared off. The central dome was supported by
four free-standing pillars and the original roof was barrel-vaulted. The west end was extended beyond the main
walls to align with the north and south transepts, creating a large two-storeyed structure and emphasizing the
cruciform domed plan when viewed from the exterior. Different approaches can be seen in the decorative
treatment of the facades, the capitals, and the bases, resulting from the preferences of successive master-
builders.

Not long after the main building was completed a three-storey tower was constructed on its north-west
corner. Each floor consists of a single room with fireplace and niches. It is believed that this was the residence
of the Bishop of Kutaisi. Large monumental porches were next added to the south and west, in a new stylistic
form, with animal, bird, and plant motifs.

Gelati Monastery is located 12 km from Kutaisi. The monastery precinct is enclosed by a stone wall,
now entered from the east but originally through the south porch, which houses the tomb of its founder, David
the Builder. The main church is in the centre of the enclosure, flanked by the Church of S George to the west
and the two-storeyed Church of S Nicholas and the academy building behind it. A stream flows to the north-
west with a bell-tower alongside it.

The main Church of the Virgin is domed and cruciform in plan. The original intention was to surround
it with an ambulatory on three sides, but this was changed in the reign of Demetré to an annex with a porch
to the south and the so-called narthex to the west, and other annexes were added on the north side during the
13th century. However, care was taken to ensure that the essential integrity of the building was preserved.

The exterior mass of the church is relieved by the decorative arcading on all its facades, which
emphasize the upward thrust of its forms. The interior, surmounted by the large dome, combines space and
solemnity, with light streaming in from many windows. The main entrance, of three doors, is from the west;
the eye is immediately caught by the famous 12th century mosaic in the conch of the apse, depicting the Virgin
and Child with two archangels in colour against a gold background. The frescoes covering the walls are later:
they depict Biblical scenes and historical personages, including David IV the Builder. An inscription records
that the wall-paintings were renewed in the first half of the 16th century, but it is known that renovation work
was carried out on them on more than one occasion subsequently.

The annexes also conserve decorative features, such as remains of the early 12th century wall paintings
in the west annex, depicting the seven Ecumenical Councils, the 13th century royal portraits in the south annex,
and 15th-17th century paintings showing a royal coronation in the north annex.

The Church of St George is a tall domed structure of the 13th century with three projecting apses. The
dome is supported by two massive stone columns and the apse angles. It is well lit by many windows and there
are fragments of the original wall paintings preserved in the west porch; those in the main church are from the
16th century.

The late 13th century Church of St Nicholas is an unusual structure. It is two-storeyed, and the ground
floor is open on all sides through arches. The small domed church proper is on the upper floor, approached
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by a stone stairway (added later - access was originally by wooden ladder). It is polyhedral in form and
surmounts the massive lower section.

A stone vaulted canopy on four columns was built in the 12th century over the spring to the north of
the main church. In the 13th century a room and open, arched bell-tower were added to this structure.

The academy building dates from the reign of David the Builder. It is a large structure lit by wide
arched windows. A richly decorated porch was added in the 14th century to the centre of the three original
entrances. It was also accessible from the south through a passage above a large arch. The walls were
originally painted, and stone seats are arranged along the walls. When it ceased to operate as an academy in
the later Middle Ages it was converted into a refectory.

Management and Protection
Legal status

Bagrati Cathedral and Gelati Monastery are protected under the provisions of the Law on the Protection
of the Monuments of the Republic of Georgia.

Both are public property, but are administered by the Patriarchate of Georgia.

Management

Formal administration of the two properties is the responsibility of the Patriarchate of Georgia.
However, in practice this is shared with the Kutaisi-Gelati Museum Reserve and the Main Board for the
Protection of Monuments of the Republic of Georgia. The latter body is responsible for restoration and
conservation work.

The urban agglomeration of Kutaisi and its immediate surroundings are protected by a series of
cumulative designated zones. The two properties proposed for inscription on the World Heritage List are
located in "strict protection zones". The historic town is protected as a "culture-historical and natural landscape
complex”. Finally, the scenic area to the east of the town is a "historical-anthropogenic landscape restoration,
protection, and suburban cultural-recreative zone" of the old town. This includes an area of karst landscape
and caves and a natural forest park.

Conservation and Authenticity
Conservation history

A systematic programme of restoration and conservation began at Bagrati Cathedral in 1951. At the
present time a fundamental scientific study of the monument is in progress. The piers supporting the dome and
the walls have been partially restored, and other projects are planned. The work is being carried out by the
Main Board for the Protection of Monuments of the Republic of Georgia.

A major restoration campaign has now been completed at Gelati Monastery. Its condition is now good
and no further major work is planned.

Authenticity
Bagrati Cathedral is ruined and may be considered ipso facto to be completely authentic. Gelati
Monastery has been in continuous use since construction began and so it inevitably has certain elements that

were introduced at a period before the modern philosophy of conservation had been formulated. However,
much of its authenticity lies in its use and in its group integrity, neither of which can be challenged.
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Evaluation
Action by ICOMOS

An ICOMOS evaluation mission visited the two properties in May 1994. The mission had high praise
for the quality of the restoration and conservation work being carried out on them. It made recommendations
regarding the removal of non-significant buildings from the Bagrati Cathedral buffer zone and the provision of
interpretation and other infrastructural features. It expressed grave doubts about the projects being discussed
for the reconstruction of the Cathedral and its reconsecration as a church and for the re-roofing of the Academy
building at Gelati. Detailed maps showing the areas proposed for inscription and the buffer zones, which had
been omitted from the nomination dossier, were supplied to the mission.

Qualities

The two properties proposed in this nomination represent the flowering of feudal monarchy in medieval
Georgia. By virtue of the location of this country, it developed its own distinctive stylistic idiom. The two
properties are the highest expressions of this idiom, in the context of the royal capital.
Comparative analysis

The nature of political and cultural development of this region of south-eastern Europe in the medieval
period, coupled with the special geographical factors, was such that cultural evolution developed on national
idiosyncratic and diverging trajectories in each country. This was a region of relatively small and distinct
cultural areas. In the view of ICOMOS it is therefore unreasonable to apply comparative regional analysis to
these monuments.
Recommendation

That this property be inscribed on the World Heritage List on the basis of criterion iv:

- Criterion iv Bagrati Cathedral and Gelati Monastery represent the highest flowering of the architecture
of medieval Georgia.

ICOMOS, October 1994

21




ray

PUR “3°9 Jo AIBPuncq ey} ioyine xeein ‘uonwsis)

nUWDI) SuIeI BEPOW Gi0yM UmOL SY1® { UMO) US|y IRg®

‘umol snojnded” *) - snvey jo

- NI10D O wapBupy

Sy} suude ubjedwen ineuod. 1009 300q S|y U}

{°0°9 S1Z-g62} *soqine xesipn) y1esopoy sojuoyody kg

3 ‘ayden
243 10 BRUOT (RIGYIOMAY Syl 4o SuD “K101410)
( + I

158uipyng (sdi3unW Jeyso pus Asoyaauy umey oyy

weisds yem ") 0

SUBWEL oy ‘SUSNUAROXE |831B0teeyaIN Wweun3 ey Aq
POIEBASL "33 |A- Al By ) ] 9

Kisisuueyy srowy TUSN SAT WA §o sBul Bmp
A3 frealy ® L 4l 0 popssd yijroejed
73 €
neideg -z A
‘NOILYIIVdXT

QFeSCPEACD quolqiul ot (syXop no--g ecqe o0 Cp
e ply vgweesPn) <CBCp who Degedoeq® — Lquf
~¢3¢F cwnuequier” ‘qufeddel oBefewpul £ aufedef
RqePeq quRpCoc CBCp quieleud w38 glugbagug wlve
199 812562 "9 T Phe pule) wbyudn quoguwd
“gr vpeBgOLD (9 yy-fliy -9Cp) qupnfpesd quglPE
3R oot wCuRudelfie uyCullgiPue
tugefusiatauge 4 wuglogey queleuel¥es quolaaty
“2uged wfedePupeq o cquplPaun quLDICT Lxoulicd
~SroequnBefuBuution ot Dqple QULRuP
WD el LRSS W Bgors® e
IA"AY 120y E3000pe® BP0y queliyqene? uny Gl
Coogodoup  BumuldBeq 9 onftoget .%.J..u
A e e
Corgole -y wqflOppl qeubcliyclap © ueped
WREE 7 VARl o egpey norSICE -y
UORTULCYE

“uonEzuES 0 yied-1s210) (manteu ¥ pue saed issey InbIH
1oduit plios go uonesyedo| 30 Juoz ay) 1] Ins 1s)RINYy
PI0 31y Jo 3u0Z 2Fesn 2AnEL3131-|RINKNY ‘uegsnqns pue uoNdNod

‘uohe10isas adexspue| u_:uugo._::.n._nu.:o:_: Yy Jo Japioq Ay
9y gty

W U0 g life & qplyuidfol gl WC0und
PRI ypeiiffag oiihons upniing pogon, pelflopt
OB LSS o They ofeidf o qoldhd nadRoine
e A S PP, JE X
‘IS1EINY WIpow jo Asapunoq AANRHSINIWPE-|BLOIIN Y|
oebnsy oo Dnspan-talinguonlQ goqueelf Hemilpegen

ssieny jo xadwodadeaspuey

TICARYEU PUE [E3L0181-[EIMIND 10 U0z 9AN23104d ) 40 Jap10q Ay |

R TR e

NSl e Bl Saospdlys SLAORES ool §
IX3dwory- Asnsevop nen pur

1e1p331ED) heideg Jo 2u02 2An23104d 1UIS ay1 Jo I3PIoY YL
ooty

BB o il o Mg oY 3 e

SUBIS [BUONUIAUOY :0gglp vgite vwuguigog

de protection /

des zones
plan of the protective zones

plan

-
-

Bagrat et Ghélati

Bagrati and Celati




/
/

T

seen from the south-west

L sSuG—oues

d

vue

cathédrale,

Cathedrzal,




Ghélati
Gelati

-

-

monastére,
Monastery,

vu du nord-est /
seen from the north-east




vu du sud-ouest

-

monastere,

Ghélati
Gelati

the south-west

seen from

Monastery,

-
»




s

Ghélati
Gelatl

-
-

vue C'ensemble du monastére /
general view of the Monastery




LISTE DU PATRIMOINE MONDIAL Bagrat et Ghélati No 710

Identification

Bien proposé Cathédrale de Bagrat et monastere de Ghélati
Lieu District de Tkibuli

Etat partie République de Géorgie

Date 28 octobre 1993

Justification émanant de ’Etat partie

L’apparence extérieure de la cathédrale de Bagrat est monumentale, variée et €lancée. Ses proportions
parfaites, ses moulures artistiques, ses décorations, ses arcs, la légereté de sa construction surprennent et
fascinent le visiteur. La cathédrale prouve le rapide développement de la décoration architecturale en Géorgie
en moins d’un demi-siecle. La trés grande valeur artistique de la cathédrale de Bagrat dépasse largement les
limites de la région, elle est I’'un des monuments de Iarchitecture chrétienne médiévale les plus extraordinaires.

Le monastere de Ghélati est un ensemble historique bien préservé. Il est important en raison de ses
mosaiques, de ses peintures murales et de ses ferronneries et émaux. Ghélati n’était pas simplement un
monastere, il était aussi un centre de science et d’éducation ; 1’académie installée dans le monastere était I’'un
des établissements culturels les plus importants de la Géorgie ancienne. En raison de sa grande qualité
architecturale et de la richesse artistique des merveilles qu’il recele, le monastere de Ghélati est un trésor
culturel unique et un cas rare dans I’histoire de la culture mondiale.

Histoire et Description
Histoire

Les plus anciens éléments relatifs 3 Kutaissi découverts A ce jour remontent au 6&me siécle de notre
ere, période ol I’Empire byzantin et la Perse combattirent pour conquérir la Géorgie. A cette époque, Kutaissi
était une ville typique du début du moyen age avec une forteresse au sommet d’une colline surplombant une ville
ceinte de murs et construite 2 1’endroit ol un pont enjambait la riviere Rioni. Au cours de la premi¢re moitié
du 82me siecle, pendant le régne du roi Archil, la ville connut une tres forte expansion. Elle fut choisie comme
résidence royale au milieu du 82me sigcle quand la Géorgie orientale fut occupée par les Arabes ; elle connut
son apogée aux 10 et 112mes sigcles.

La construction de la cathédrale de Bagrat, sur 1’ordre de Bagrat III, premier roi de la Géorgie unifiée,
commenca pendant le dernier quart du 102me siécle et fut terminée au tout début du 11eme siécle. Cette
nouvelle étape de 1’évolution architecturale de la ville symbolisa la fin des luttes engagées pour unifier le pays.
La cathédrale fut consacrée en grande pompe en présence des représentants de toutes les régions de Géorgie.

Le monastere de Ghélati appartient 2 "I’Age d’or" de la Géorgie médiévale, période de solidité
politique et de croissance économique qui dura pendant le régne du roi David IV (le Constructeur) et celui de
la reine Thamar. David commenga la construction du monastere en 1106 ; elle fut terminée en 1130 sous le
regne de son fils et successeur Demetré. L’une de ses fonction fut de servir de lieu de sépulture 2 la famille
royale de Géorgie. C’est pourquoi, il devint un domaine royal. Autre destination, le monastere abrita
1’ Académie, projet cher au coeur d’un roi érudit. L’Académie entre autres projets, traduisit en géorgien des
textes religieux et séculiers et enseigna de nombreux sujets.

Des batiments furent ajoutés au monastére tout au long du 132me et au début du 142me siécle mais il
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arriva une période d’invasions et de révoltes internes qui provoquérent de nombreux dégits jusqu’a ce qu’en
1510, les envahisseurs Turcs soient 2 1’origine d’un incendie qui détruisit I’église. Les travaux de restauration
commencerent dés le début du 162me siecle quand le monastere devint la résidence du katolicos de Géorgie
occidentale ; ils se poursuivirent aux 17eme et 182me sicle.

En 1691, les Turcs envahirent 2 nouveau la Géorgie et firent sauter la cathédrale : les toits et le dome
s’effondrerent. Les porches sud et ouest restérent intacts jusqu’a la fin du 192me siecle mais ils sont également
en ruines aujourd’hui. Le monastere de Ghélati échappa 2 la destruction mais perdit son role épiscopal au début
du 19eme siécle quand la Géorgie fut annexée par la Russie.

Description

La cathédrale de Bagrat est située au centre de Kutaissi, sur une colline sur la rive gauche de la riviere
Rioni en surplomb de la vieille ville. On y accede par un long escalier sinueux.

Le batiment est en ruines depuis 1691. Des chapiteaux richement décorés et des fragments de piles et
de voutes sont disséminés un peu partout 3 Iintérieur. Son plan est cruciforme ; les bras est, sud et nord se
terminent par des absides semi-circulaires alors que le bras ouest est terminé par un c6té droit. Le dome central
était porté par quatre piliers libres et le toit d’origine était voiité en berceau. Le coté ouest se prolongeait au-dela
des murs principaux pour s’aligner avec les bras nord et sud du transept, créant une grande structure 2 deux
étages et soulignant le plan cruciforme avec dome quand on la regarde de I’extérieur. Différentes approches sont
décelables quant au traitement des éléments décoratifs des fagades, quant aux chapiteaux, et aux bases
manifestant des choix successifs des divers maitres d’oeuvre.

Peu de temps apres la fin de la construction, une tour de trois étages fut édifiée dans I’angle nord-ouest.
Chaque étage consiste en une pidce unique avec un atre et des niches. On pense qu’il s’agissait de la résidence
de I’évéque de Kutaissi. Des porches monumentaux furent ajoutés au sud et 2 I’ouest avec une forme d’un style
nouveau avec des motifs représentant des animaux, des oiseaux et des plantes.

Le monastere de Ghélati est situé 2 12 km de Kutaissi. Le domaine est entouré d’un mur de pierres
ouvert aujourd’hui sur le c6té nord tandis qu’a I’origine on le franchissait par un porche au sud ou est abritée
la tombe de son fondateur, David le Constructeur. L’église principale est au centre de ’enceinte, elle est
encadrée par P’églisc Saint-Georges a ’ouest et par 1’église Saint-Nicolas avec ses deux étages tandis que
I’ Académie se trouve derriere elle. Un cours d’eau coule vers le nord-ouest avec un clocher sur la rive.

L’église de la Vierge est cruciforme et a un dome. L’intention d’origine était de 1’entourer d’un
déambulatoire sur trois de ses cOtés. Le projet initial fut modifié sous le régne de Demetré qui lui préféra une
annexe avec un porche au sud, le narthex a ’ouest puis d’autres annexes furent ajoutées au nord au cours du
13¢me siecle. Cependant de nombreuses précautions furent prises pour que I’intégrité du batiment soit
préservée.

La masse externe de 1’église est allégée par les arcades décoratives que 1’on trouve sur toutes ses
facades et qui renforcent sa forme élancée. L’intérieur surmonté d’un grand déme associe espace et solemnité
avec des flots de lumiére pénétrant par les nombreuses fenétres. L’entrée principale avec trois portes est a
I’ouest. L’oeil est immédiatement attiré par les mosaiques du 12&me siécle décorant la voite de 1’abside et qui
représentent la Vierge 2 ’Enfant avec deux archanges en couleur sur un fond d’or. Les fresques couvrant les
murs sont plus récentes, elles dépeignent des scenes bibliques et des personnages historiques dont David IV le
Constructeur. Une inscription rappelle que les peintures murales ont été remises a neuf au cours de la premitre
moiti€ du 162me siécle mais 1’on sait qu’a plusieurs reprises, elles ont fait I’objet de travaux de rénovation.

Les annexes ont aussi gardé des éléments décoratifs, dont par exemple les restes de peintures du début
du 122me siécle sur les murs de ’annexe ouest qui représentent les sept conciles oeucuméniques et dans
I’annexe sud, les portraits royaux du 13&me siécle ou encore dans I’annexe nord, les peintures des 15-172mes
siecles représentant un couronnement.

L’église Saint-Georges est une structure du 13&me siécle, haute avec un déme et trois absides saillantes.

Le dome est soutenu par deux massives colonnes de pierre et les angles des absides. Elle est bien éclairée par
un grand nombre de fenétres. On trouve des fragments des peintures murales d’origine préservées dans le
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porche ouest. Les peintures de 1’église principale sont du 162me siécle.

L’église Saint-Nicolas de la fin du 132me siécle est une structure inhabituelle. Elle a deux étages et le
rez-de-chaussée est ouvert sur les quatre cotés par des arcs. La petite église avec un dome est au dernier étage
; on y accéde par un escalier de pierres (ajouté postérieurement en remplacement de 1’échelle de bois qui en
permettait originellement I’acces). Cette église a la forme d’un poly2dre et surmonte une section inférieure
massive.

Un baldaquin voGté en pierres porté par quatre colonnes a été construit au 122me siecle au-dessus d’une
source au nord de I’église principale. Au 132me siécle, une pice et un clocher ouvert ont été ajoutés 2 cette
structure.

Les batiments de 1’ Académie datent du régoe de David le Constructeur. Il s’agit d’une grande structure
éclairée par de grandes fenétres en arc. Un porche richement décoré a été ajouté au 14&me siecle au centre des
trois entrées d’origine. On y accédait également au sud par un passage sous un grand arc. Initialement, les murs
étaient peints et des si¢ges de pierre étaient disposés le long des murs. Quand, 2 la fin du moyen age, elle perdit
sa fonction d’académie, elle devint un réfectoire.

Gestion et Protection

Statut juridique

La cathédrale de Bagrat et le monastere de Ghélati bénéficient des dispositions de 1a loi pour la la
Protection des Monuments de la République de Géorgie.

Tous deux appartiennent 2 I’Etat et sont administrés par le Patriarche de Géorgie.
Gestion

L’administration formelle des deux biens est sous la responmsabilitt du Patriarche de Géorgie.
Cependant, cette fonction est, en réalité partagée avec la Réserve-Musée de Kutaissi-Ghélati et le Conseil pour
la Protection des Monuments de la République de Géorgie. Ce dernier organe est chargé des travaux de
restauration et de conservation.

L’agglomération urbaine de Kutaissi et ses environs immédiats sont protégés par une série de zones
complémentaires désignées. Les deux biens proposés pour inscription sur la Liste du Patrimoine mondial sont
situés dans une "zone de protection stricte”. La ville historique est protégée en sa qualité "d’ensemble paysage
culturel, historique et naturel”. Enfin, les environs 2 1’est de la ville sont une "zone sub-urbaine culturelle et
récréative et un paysage historique et anthropogénique de protection et de restauration”. Cette dénomipation
porte aussi sur une zone de paysage et de grottes karstiques et sur un parc forestier naturel.

Conservation et Authenticité
Historigue de la conservation

Un programme systématique de conservation et de restauration portant sur la cathédrale de Bagrat a
commencé en 1951. A présent, une étude scientifique du monument est en cours. Les piles soutenant le d6me
ainsi que les murs ont été partiellement restaurés tandis que d’autres projets sont 3 1’étude. Les travaux sont

réalisés par le Conseil Supérieur pour la Protection des Monuments de la République de Géorgie.

Une grande campagne de restauration concernant le monastére de Ghélati a maintepant pris fin. Le
monastére est maintenant en bon état et aucun projet de travaux n’est prévu.

Authenticité

La cathédrale de Bagrat est en ruines et doit étre considérée ipso facto comme complétement
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authentique. Le monastére de Ghélati a été utilisé en permanence depuis sa construction et contient, de toute
évidence, des éléments qui ont été ajoutés 2 une épogque ol les criteres modernes de conservation n’étaient pas
encore formulés. Cependant, une grande partie de son authenticité tient 4 son utilisation et 2 son intégrité de
groupe dont rien ne peut étre contesté.

Evaluation
Action de I'ICOMOS

Unpe mission d’évaluation de I’ICOMOS a visité les deux biens en mai 1994. La mission a beaucoup
apprécié la qualité des travaux de restauration et de conservation entrepris sur ces biens. Elle a recommandé
que des constructions de peu d’intérét situées dans la zone tampon de la cathédrale de Bagrat soient supprimées.
Des recommandations ont aussi été faites pour les mesures d’interprétation des biens et d’autres infrastructures.
La mission a exprimé de sérieux doutes au sujet des projets en cours de discussion concernant la reconstruction
de la cathédrale, sa reconsécration comme église et la reconstruction de la toiture du batiment de 1’ Académie
a Ghélati. Des cartes détaillées indiquant les zones proposées pour inscription et les zones tampon qui
manquaient dans le dossier d’inscription ont été remises aux membres de la mission.

Caractéristiques

Les deux biens proposés pour inscription sur la Liste du Patrimoine mondial représentent
I’épanouissement de la monarchie féodale dans la Géorgie du moyen ige. En raison de la situation dans ce
pays, ils ont développé leur propre identité stylistique. Les deux biens sont la plus parfaite expression de cette
identité dans le contexte d’une capitale royale.
Analyse comparative

La nature du développement politique et culturel de cette région du sud-est de I’Europe pendant la
période médiévale aivsi que les facteurs géographiques particuliers étaient tels que 1’évolution culturelle s’est
manifestée sur des trajectoires nationales idiosyncratiques et divergeantes dans chaque pays. L’ICOMOS pense
donc qu’il est déraisonnable de soumettre ces monuments 2 une analyse comparative.
Recommandations de I’ICOMOS pour des actions futures

Pour les deux monuments, des cartes ont été fournies précisant les "zones de protection strictes”
déterminées par les dispositions 1égales. Ces zones couvrent des régions relativement grandes qui cependant,
semblent correspondre A des zones tampon (dans quelle mesure sont-elles efficaces). L’Etat partie devrait

produire des cartes qui montreraient avec précision les limites des monuments proposés pour inscription sur ia
Liste du Patrimoine mondial.

Recommandation
Que ce bien soit inscrit sur la Liste du Patrimoine mondial sur la base du critére iv:

- Critére iv La cathédrale de Bagrat et le monastére de Ghélati représentent 1’épanouissement de
I’architecture médiévale de Géorgie.

ICOMOS, octobre 1994
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