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That the listing of the unique music collections
by Estate Kereselidze, also known as St Ekvtime the
Confessor, of approximately three thousand Geor-
gian ecclesiastical hymns, appeared possible in the
Monastery of Gelati itself in the 1970s was thanks to
the ardent fulfillment of the liturgical typikon by the
local monks before the cessation of the monastic
life here in 1923. This accomplishment must have
crowned the efforts initiated by the printer Maksime
Sharadze and the opera singer Philomon Koridze,
which were equally important for presenting Geor-
gian musical culture and guiding the ecclesiastical
life of the Georgian church.

Gelati, ‘the place endowed with every beauty’ and
‘the magnificent monastery resembling new Jerusa-
lem, great and heavenly, was blessed with the rare
combination of divine and secular activities, of its
zealous monks and scholars.

It is no wonder that King Davit IV Aghmashenebeli
(David the Builder), having by the year 1106 almost
entirely consolidated the historic territories of Geor-
gia thanks to his strong will and determined to re-
gain the rest of the country’s former lands, undertook
to found a monastery later to become his place of
burial. Neither would the establishment of a learning
centre be uncommon for an astute leader. But why
did the king choose Gelati as his ‘burial place and
the cemetery of his progeny’ rather than Kutaisi, the
latter being the capital of the country at that time,
thus acting contrary to the custom of Byzantine em-
perors, who used to set an example for the entire
Christendom to follow. This is a question that re-
mains open. Why did he decide to isolate the centre
of learning from the city, an act very atypical of late
Antique and medieval countries?

Maybe it was the power of tradition. Tbilisi has never
assumed the function of an ecclesiastical leader —
even at times when it was the capital of East Georgia
or that of the united country. The Church was from
the earliest times headed by a Catholicos, who was
Archbishop of Mtskheta (ancient town near Thilisi).
The same refers to West Georgia: while the kings
resided in Anakopia and Kutaisi, the ecclesiastical
leaders stayed at Bitchvinta Cathedral of St Andrew
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the First Called (known as the see). Neither did the
great grandfather of King Davit IV, Bagrat I, wish to
be buried in the church which he built in Kutaisi, but
preferred Bedia as his burial place.

One thing is indisputable: King Davit IV, ‘the most
worthless slave of all Christians’, as he called himself,
established the monastery on a spot ‘distinguished
by divine grace’, nearby Kutaisi and yet away from it,
on a mountain slope and yet on protruding land and
on elevated platform, within a natural environment
and yet away from it, near the settlement and yet ata
certain distance from it.

Neither was the presence of a school in a monas-
tery unusual at that time. But it would be difficult
to find another monastery designated as ‘Hellas’
within a century from its foundation (loane Shavteli).
Maybe King Davit again followed the path paved by
the learned Georgian monks. Beginning from the
8ih-9t century, in the period when St Grigol Khan-
dzteli (Gregory of Khandzta) undertook his monastic
movement, if not earlier, the Georgian Church, fol-
lowing the great Capadocian fathers and St John of
Damascus referred to all kinds of wisdom to reinforce
the Christian truth, unlike Tertullian, who denounced
the pagan philosophy of ancient Greeks. And newly
founded Gelati developed gradually not only into a
‘second Jerusalem’, but also into ‘another Athens’,
though ‘in strict compliance with religious teachings,
i.e. ‘Athens’ enhanced and purified through ecclesi-
astical teachings.

The teaching at Gelati followed the system of the
seven liberal arts, most probably imported from
Constantinople. Byzantine was also the legal exam-
ple adopted by Gelati — it was founded as a ‘royal
monastery’, the abbot of which was approved by the
king.

The adornment of the sanctuary of the Church of the
Virgin, built by the king, with mosaic, the latter being
very rare among Georgian pieces of fine art, also
points to the Byzantine influence. The lack of orna-
ments on the walls of Gelati Church might likewise
be considered homage paid to Byzantium.

Meanwhile, designating one and the same person as
a leader of the church and a learning centre simul-
taneously was not a Byzantine tradition. The archi-
tecture of Byzantium, unlike that of Gelati, was char-
acterised by a lack of such voluminous and plastic
forms. Also, the walls of Byzantine churches would
be arranged with bright tesserae; at Gelati, on the
other hand, the non-smooth surfaces embellished
with murals prevailed. The tradition adopted, like al-
ways and in any other sphere, was ‘translated’ into
Georgian, fitted to the local pattern and transformed
on the local soil.

Throughout the centuries, Gelati was maintained by
the Bagrationi royal house. Along with writing theo-
logical books and glorifying saints, the local scribes
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never forgot the laymen. The precise rules of the ev-
eryday life of Georgian kings Khelmtsipis Karis Ga-
rigeba must have been drawn up here, in Gelati.

Time passed and having gone through a lot of hard-
ship the country fell apart and became enfeebled.
The authority of the kings of West Georgia would no
more be a reliable support for the Church in general
and Gelati Monastery in particular. However, the
state needed them as its moral support. New spiri-
tual power was to emerge in Gelati to strengthen the
Christian Church of Georgia.

In the 16th century, Gelati was made an episcopal
see and again, Gelati (and not Kutaisi) became the
shelter for the catholicos’ seat, transferred from
Bitchvinta. This move was accompanied by the
transfer of Bitchvinta and Atsquri icons of the Virgin
to Gelati which from beginning held the enamelled
icon of the Virgin from Kakhuli, the main treasure of
the monastery. The writing of manuscripts was con-
tinued zealously, icons and crosses were chased,
masterful wood-carvings were made. It is obvious
that these efforts were not regarded as unimportant
in secular life as they enhanced knowledge, learning
and creativity. At the same time, Genati and Bitch-
vinta archpriests, deans and monks as managers,
lawgivers and judges, as people taking care of in-
ternal and external affairs, were directly involved in
the daily routine. It should also be remembered that
in addition to the lives of saints and contakions, An-
tiquities of the Jews by Flavious Josephus was also
copied, and at the turn of the 17® century, an illumi-
nated copy of Kartlis Tskhovreba (an old Georgian
collection of chronicles) was contributed to the mon-
astery along with liturgical books.

That the glory of Gelati was in these later centuries
duly appreciated in East Georgia is, among much
other evidence, attested by the fact that the son
of the king of Kartli and nephew of the ruler of the
Kakhetians, later Catholicos Anton I, became a monk
at Gelati. Meanwhile, at that time and also, in the
19 century, this prominent monastery was primar-
ily considered as a treasure of spiritual and material
wealth, sacred items and the national memory. With
the machinations of various invaders or ‘treacherous
well-wishers’, it did not escape pillage and destruc-
tion, but yet, it would be hard to find another church
or a monastery, palace or fortress, which would man-
age to preserve so much treasure.

Gelati preserves its beauty even after severe hard-
ships. When the visible candles were quenched in its
chapels, the treasure was looted and the only privi-
lege the monument received was its listing under the
status of a ‘monument of culture’, those entering the
churchyard would not even feel its sufferings...

And this is due to the original creative power that ex-
isted and continues to exist in this place. The spiritu-
al might of the monastery, founded by the great king,
is reflected in its architecture, in Gelati churches,
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built within two centuries, ‘listening to each other”,
arranged in harmony and coming from the same will.
The space enclosed by them bears no distinction be-
tween past and present; only purity, nobility, virtue
and simplicity, isolated from the transitional world,
govern the area. Looking through the large windows
of the Academy, you will enjoy a marvellous view of
valleys and fields almost reaching the Black Sea, ex-
tended before the sacred place by the will of the saint
king — he who was the consolidator of Georgia.
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‘In the year 1006 Davit started building here
Gelati [Shemokmedi Gulani]'.

‘To the north of the mountain and east of the River
Tsqaltsitela, on a beautiful spot and on the slope of a
hill, stands the domed Church of the Virgin, magnifi-
cently built and adorned with Sophio’s pebbles (tes-
serae — transl.). It was built by King Davit Aghmash-
enebeli and called Genaati, and is now referred to as
Gelati’ (Vakhushti Batonishvili).

The long and eventful history of Gelati Monastery
is, apart from written records, witnessed by surviv-
ing buildings and wall paintings, portraits of local
kings, royal families and ecclesiastical bodies and
their tombstones, donors’ inscriptions, and crosses
and icons created in Gelati or donated to the mon-
astery, as well as other ecclesiastical items, books
and deeds.

Under the reign of King Davit Aghmashenebeli (David
the Builder) the Church of the Nativity of the Virgin,
the main building of the monastery, the academy, the
well and the porch were built. Tradition holds it that
the king himself inserted two huge stones in the wall.
According to a 15th century source, ‘while building
Gelati ... Aghmashenebeli nearly fell from the sur-
rounding wall’.

According to the chronicler of Davit Aghmashenebe-
li, the king ‘filled the monastery with the holy relics of
saints, icons and items for divine services and other
rare objects’; donated lands and ‘the royal thrones,
candlesticks and various lamps... crowns and col-
lars, bowls and drinking vessels used by the great
kings...” and ensured a food supply for the Church of
the Virgin. King Davit also arranged for the transfer
of the celebrated icon of the Virgin of Khakhuli, which
later became the main relic of the monastery and
came to be designated as the ‘altar icon of Khakhuli
and Gelati'.

Davit Aghmashenebeli invited the best theologians
and scholars not only from the local monasteries but
also from abroad by selecting the most honorable
men, those endowed with all the virtues. The acad-
emy he established, apart from providing ecclesias-
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tic knowledge, also taught secular sciences, such
as geometry, arithmetic, music, philosophy, rhetoric
and astronomy. The academy was administered by
the abbot of the monastery.

In 1125, Davit Aghmashenebeli died. The great
king had willed his son, Demetre |, to complete the
monastery: ‘The monastery, my resting place and
the burial chamber of my descendants is left unfin-
ished... Let my son, King Demetre, improve it for me
and for himself and also for my progeny’. King Davit
IV was buried in the south porch of the monastery,
the road running through which used to lead to Kutai-
si. From that time on, the descendants of King Davit
were buried in the monastery, as was willed by the
king himself.

The monastery was completed:

in 1130, King Demetre consecrated the Church of
the Virgin, which had a narthex on the west and was
adorned with brilliant mosaic and painted composi-
tions. Soon, a porch and two chapels were added to
the church on the south. An extension was added to
the north in the first half of the 13th century;

King Demetre | had the renowned icon of Khakhuli
placed in a gold case and adorned with gems, enam-
el crosses and icons; in 1139, he donated the iron
gate taken as a trophy in Gandza and hung it in the
south porch of the monastery, by the grave of King
Davit.

After the battle at Shamkori of 1195, Queen Tamar
‘donated the banner of the Caliph to the great mon-
astery for the Khakhuli icon of the Virgin, as did her
great grandfather’ (Istorianini da azmani sharavand-
edtani — chronicles written by the historian of Queen
Tamar)

The building of Gelati continued well into the 13th
century, under the invasion of the Mongols, when the
country was split into West and East Georgia.

In the first half of the 13th century, the domed Church
of St George standing to the east of the Church of
the Virgin, the so-called ‘Queen’s Church’ was built
and adorned with murals.

In the second part of the same century, a bell-tower
was erected over the well dating from the time of Da-
vit Aghmashenebeli.

Towards the end of the century, a two-storey domed
Church of St Nicholas was erected to the west of the
Church of the Virgin.

At the turn of the 14th century, a porch was added to
the building of the academy.

In the period 1292 to 1293, a chapel to the southeast
of the Church of the Virgin was repainted by order of
King Davit Narin (1245-1293) who, presumably, was
later buried in the church together with members of
his family.

In the 14th century, despite the inroads of Tamer-
lane, King Bagrat V (1360-1396) renewed the paint-
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ing of the south porch of the church and added lines
to the supplicatory inscription accompanying the
donor’s portrait, asking the Virgin to save the nation:
‘exalt Bagrat, to whom you showed mercy, and his
son Giorgi and your nation’.

The Gelati Academy also continued functioning. The
names of two abbots — Anthony and Sabas —who
ruled the academy survive from the period between
the 13th and 14th centuries. The regulations govern-
ing the royal court, written in the 14th century, also
relate to Gelati.

In the 15th century, Gelati was incorporated in the
kingdom of Imereti and from that time on became the
‘burial place of grandfathers and fathers’ of Imeretian
kings.

‘On November 23, in the year 1510, the Tatars came
and burnt down the church of Kutaisi and Gelati’,
‘burnt the great monastery of Gelati both the exte-
rior and interior’ — almost all records and inscriptions
of that time preserve notes on this disaster. The
‘second building’ of Gelati was undertaken by King
Bagrat Il of Imereti, who ascended the throne in
1510. All the kings and abbots afterwards spared no
effort to complete and enhance the monastery.

In 1519, King Bagrat Il ‘made Gelati the episcopal
see’. Soon after, in the middle of the same century,
he ordered the Catholicos’ seat to be transferred from
Bitcvinta to Gelati, to the Church of St George, which
he himself had restored by him and established as
his burial place, after it had been badly damaged.
Following the example of his great ancestor, King
Davit Aghmashenebeli, King Bagrat ordered two holy
icons to be transferred here: the renowned icons of
the Atsquri Virgin and the Bitchvinta Virgin.

King Bagrat Ill further embellished the church: first,
in the 1520s, he commissioned the painting of the
sanctuary, the dome and the doors; the sanctu-
ary with an altar stone, episcopal seat and murals
was finished by Bishop Melchisedec Saqvarelidze
about that time. Presumably, towards the late 1550s,
Bagrat undertook the repainting of the Church of
the Virgin. His son, King Giorgi Il (1565-1583) con-
tinued adorning the walls with paintings. King Giorgi
Il and the Catholicos, Evdemon Chkhetitdze (1557-
15778), commissioned the painting of the Church of
St George.

Between 1578 and 1583, Bishop Anton Matsqvereli
had the north porch of the Church of the Virgin re-
paired and painted.

Bishop, later Catholicos, Zakaria Kvariani, had the
northwest chapel repainted between 1639 and 1657.
Shortly after, from 1657 to 1660, he arranged for
the completion of the west arm of the Church of the
Virgin.

King Alexandre Il (1639-1660) built a baldachin
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in the narthex as his commemorative chapel and
adorned it with paintings.

The southwest chapel was also painted many times
by anonymous kings of the 14th, 15th and 16th cen-
turies.

The donation to the monastery and to family buri-
al places of estates, icons ‘chased with gold and
studded with gems’, crosses, chalices and patens,
crowns, omophorions adorned with gold, and sakko-
ses was frequent.

The Atsquri Icon of the Virgin was readorned by King
Giorgi Ill, to which King Solomon | also added em-
bellishments; Bagrat Ill and Queen Elene commis-
sioned the Gelati Icon of the Virgin, and Evdemon
Chkhetidze that of Bitchvinta; numerous icons were
chased by the Chkhetidze who became related to
King Bagrat Ill; King Giorgi Il and his wife Christine,
whose maiden name was Tamar, for Gelati had an
icon chased and adorned with precious metals and
jewels from her own dowry.

Zakaria Kvariani donated his lands to the Khakhuli
Icon of the Virgin. An epitaphion which he commis-
sioned to be embroidered for Gelati still exists. The
lists of the rich donations to the Icon of the Bitch-
vinta Virgin made by the catholicoses Evdemon
Chkhetitdze, Eptvimi Saqvarelidze (1578-1616) and
Malakia Gurieli (1616-1639) survive. In addition to
this, numerous manuscripts were commissioned by
the bishops of Gelati, such as Evdemon Chkhetidze,
Zakaria Kvariani, Eptvimi Sagvarelidze and Gedeon
Lortkipanidze.

The Russian envoys who visited Imereti between
1650 and 1652 were amazed by the precious, silver-
plated and gilt icons bedecked with gems, crosses,
ecclesiastical vessels and books. Some chests
contained treasure which had belonged to previous
kings.

In 1757, Imereti was invaded by the Lezgians who set
Gelati on fire. According to contemporary sources,
the monastery was then ‘devastated’ and the ‘church
razed to the ground. All Orthodox Christians who
had seen Gelati were in tears’. The rebuilding of the
monastery was then undertaken.

King Solomon | (1752-1784) and Solomon Il (1789-
1810) substantially repaired and enriched the mon-
astery. Before that, King Alexandre V (1720-1746,
1749-1752) had consecrated a neglected chapel to
St Andrew the First Called and allocated funds for
it. Metropolitan loseb, Catholicos between 1769 and
1776, restored the catholical throne of the Church of
the Virgin in 1760. In the 1770s, Zakaria Gabashvili,
having settled in Gelati, founded a school of calligra-
phy and art, and together with his heirs, left a large
number of manuscripts and icons to the monastery.
Gelati, reduced from the status of an episcopal see
to an ordinary church by the Russian authorities, re-
ceived numerous donations in the 1880s and ‘90s
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thanks to the efforts of Bishop Gabriel Kikodze.
Before the abolition of the monastery by the Com-
munists in 1923, the Gelati treasure chests were
filled with precious items brought here from other
churches and monasteries. However, the treasure of
the monastery also suffered losses both in the 19th
and 20th centuries.

Despite hard times, the main relics of Gelati, numer-
ous icons, crosses, manuscripts, liturgical objects
and cloths survive and are kept in the museums and
depositories of Georgia as valuable treasures and a
legacy of the past. Over the centuries, some of the
graves of those buried in Gelati were lost, and some
have become anonymous, but what survives — the
names and graves of great kings and high priests
—is important.

Gelati restarted functioning as a monastery in 1988.
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CHURCH OF THE NATIVITY OF THE VIRGIN

The Church of the Nativity of the Virgin, being
the main building of the monastery, was begun by King
Davit IV Aghmashenebeli in 1106 and completed un-
der King Demetre | in 1130. This cross-domed church,
erected in the centre of the churchyard and exceed-
ing the rest of the structures, is the hub of the entire
architectural ensemble. The church is inscribed-cross
in plan, the type which characterised the ecclesiasti-
cal architecture of Orthodox Christendom at that time
and began to be applied in Georgia in the 7th century.
Unusual is its wide, spacious, lavishly lighted space,
in which the width is equally perceptible as the height.
The dome rests on the corners of the apse walls and
two strong piers, the composition typical of Georgian
wall paintings from the 11th century onwards. To the
west, the church, like a number of other Georgian
churches dating from the 7th century onwards, has
a gallery along the first-floor level, the northwest and
southwest corner walls of which are furnished with two
stairways.

The episcopal throne, elevated on eight steps below the
middle window in the sanctuary, was commissioned in
1519 by Bishop Melchisedec Saqvarelidze. The chan-
cel barrier, which does not survive, was also been
made by his order. The present chancel barrier dates
from the 1990s. The apse is flanked by a prothesis and
diaconicon. A stone altar in the prothesis, according to
the inscription carved on it, dates also from the time of
Bishop Melchisedec. The baldachin over the episcopal
seat, to the east of the north pier, was commissioned
by Metropolitan, later Catholicos, loseb in 1760.

The facing of the church is of smoothly finished lime-
stone blocks, some of which are very large. According
to tradition, they were placed there by King Davit Agh-
mashenebeli himself. Over the centuries, the stones,
which originally must have been whitish, have acquired
a dark sandy shade. The east fagade has three apses
projecting in pentagons, while the cross-arms and the
drum are furnished with decorative arches. Ornamen-
tation is rare and is visible only on certain elements of
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the fagades, e.g. on a decorative boss under the middle
window of the sanctuary. The cornices and frames are
plain, as was typical of the austere style of King Davit’s
epoch. However, their complex profiles reveal the pro-
fessionalism of the masters and lend expressiveness to
the fagades.

The three-lateral arched stoa, begun under Davit Agh-
mashenebeli, remained unfinished. The original concept
was changed during construction in favour of adding
only a narthex to the west. The narthex, a long, cov-
ered compartment, has three large doors leading to the
church. The arched baldachin, resting on four pillars, to
the south of the narthex, was built around 1660. A two-
chamber porch was added to the south of the church
between 1130 and 1140s. The Chapel of St Andrew the
First Called, with an apse projecting in a pentagon, is
in the east of the porch, and the hall-type Chapel of St
Marina is in the west. The north porch and the Chapel
of the Saviour to the east, are of the early 13th century.
A second Chapel of St Marina and a portico, to the west
of the porch, were added later. The portico, the origi-
nal arches of which have been filled with masonry, is
connected to the narthex.The fagade adornment of the
extension is in harmony with the external appearance
of the church.

ill. 1-22, 48-49

The huge space of the naos is dominated by a mosaic
painting, featuring a standing Virgin and Child attended
by the archangels. Upon entering the church, the viewer
is fascinated by the unearthly radiance of the images,
their significance the strong emotional loading, and es-
pecially eyes of the Virgin, saturated with deep sorrow.

The mosaic of Gelati was conceived, if not begun, under
King Davit Aghmashenebeli (David the Builder). Prob-
ably, it was only he who could undertake the creation
of a work that could rival the well-known mosaics of
Constantinople. Virgin Nikopea is the iconographic type
of the Virgin that most adequately corresponded to the
military achievements of the king, implying future vic-
tories.

The mosaic of Gelati, remarkable for its high level of ex-
ecution, was made between 1125 and 1130 by a Geor-
gian master profoundly cognizant in Byzantine-Metro-
politan craftsmanship, whose perception of the world
lent distinguished loading to the composition relying on
Byzantine principles, but still taking its roots in Georgian
culture.

ill. 24-26

The majority of the paintings adorning the Church of the
Virgin date from the period after 1510, the year when
Gelati was set on fire by the Turks. The lower layer
paintings in the altar apse, displaying the half figures of
Holy Warriors and an ornamented strip, were presum-
ably commissioned by Bagrat lll, King of Imereti, in the
1520s (a large inscription in asomtavruli script com-
memorating King Bagrat, Queen Elene and their sons
survives at the bottom of the apse). The painting adorn-
ing the dome, such as Christ Pantokrator with apocalyp-
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tic symbols in the sky, divine liturgy in the drum and a
row of the prophets should be of the same date. An in-
scription mentioning Teodoro, presumably the painter of
the church, can be seen nearby. The murals on the jamb
of the door leading from the diaconicon to the sanctuary,
featuring Bishop Melchisedec Saqvarelidze, standing in
front of the Virgin, can be assigned to the same period.
These paintings on the door leading to the church from
the narthex and the tympana of the north-west porch
and the scene of the crowning of King Bagrat Il by
the north-east chapel represent a simplified version of
the professional trend of Post-Byzantine painting. The
similarity of these paintings with those of Nikortsminda
and Samtavisi churches attests to the presence of a
meeting point between the so-called ‘professional’ and
‘vernacular’ styles.

ill. 23, 27-30

The bulk of the paintings in the main body of the church
were made in the second half of the 16th century in two
stages: the altar apse, the chancel bay, the representa-
tions of which were retouched in the 18th century, and
the upper registers of the arms, dating from the late
1550s, were commissioned by Bagrat Ill; the lower reg-
isters of the north and south arms and part of the west
arm upto the level of the gallery, were commissioned
by King Giorgi Il after the death of his father, between
1565 and 1578. The apse contains representations of
The Divine Liturgy and The Communion of the Apos-
tles, the chancel bay has a cycle of the scenes from the
life of the Virgin, the north and south arms display the
Great Feasts, above the west arm are the Passions and
below it scenes of the Dormition and Akathistos Hymn.
The south wall is taken up by a composition of Glorifica-
tion of the Virgin. Being classic examples of post-Byz-
antine art, these murals executed by different artists,
are remarkable for their individual styles. The tectonic
arrangement of the murals may be reflective of the ini-
tial adornment of the church. The portrait representing
Catholicos Evdemon Chkhetidze and family-members
of kings Bagrat Ill and Giorgi Il, including his first wife
Rusudan and their son Bagrat, is remarkable for the im-
age of King Davit Aghmashenebeli depicted along with
them. The inclusion of the founder of Gelati Monastery
in the 16th century donors’ portrait illustrates the impor-
tance of their ancestry to the members of the Imeretian
royal court, as well as their attitude towards the monas-
tery, and the respect for the past evidenced in Georgian
culture from the 16th-17th centuries onwards.

ill. 31-43

The paintings in the lower segment of the west arm
were commissioned by Zakaria Kvariani, after the year
1657, during his rule as catholicos. The south pier fea-
tures the portrait of the Catholicos, which is furnished
with an inscription in asomtavruli script. The paintings
reflect the transition from the Middle Ages to modern
times, which appears obvious taking into account the
selection of the passions as a narrative subject and the
character of the images represented with their stocky
figures, overall treatment, ‘closed contour and marked
geometrisation of the drapery.

ill. 44-47
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The wall of the catholicos’ seat displays a damaged por-
trait of Bishop Anton Matsqvereli. The north pier next to
it bears an image of an unknown ecclesiastic figure.

ill. 80-90

The plain and emotional paintings which adorn St Ma-
rina’s Chapel on the southwest belong to the so-called
‘folk’ trend, which prevailed in West Georgia in the 16th
century. The selection of the representations (The Dee-
sis, The Crucifixion, The Deposition, The Harrowing of
the Hell) indicates that the chamber was adorned to
serve as a burial place. These ‘folk’ murals must also
have been a royal commission, which provides further
evidence of the presence of social cohesion of medi-
eval Georgian culture and society. The paintings on the
lower layer at the junction of the north and west walls,
showing images of royal family members (the names of
the king’s children Tinatin and Visi can be deciphered),
must have been executed in the 14th-15th century. The
murals, revealing the experience of Palaeologan art and
the so-called ‘folk’ trend provide substantial evidence
for the study of the interrelation of various artistic styles
in medieval Georgia.

ill. 73-79

The wall paintings adorning the narthex, executed be-
tween 1125 and 1130, survive in fragments. The cen-
tre of the vault features the Ascension of the Cross by
the Archangels, the vault and the upper registers of the
walls display the seven ecumenical councils, the win-
dow has St Euphemia’s Miracle at the Council of Chal-
cedon, the tympanum of the west door - the mandylion,
the tympana of the east lateral doors - the Apostles Pe-
ter and Paul, and the tympana of the north and east
doors - the half-figures of the archangels. Unlike the
case in Byzantine art, scenes of ecumenical councils
did not find fertile soil in Georgian ecclesiastical paint-
ing. Gelati is the only place where these scenes, as
well as St Euphemia’s Miracle, can be seen. The loca-
tion of the ecumenical councils in the narthex and their
iconographic peculiarities reveal the influence of the
Byzantine tradition. However, this theme is represented
together with the local iconographic theme (the Ascen-
sion of the Cross). The selection of the world ecumeni-
cal councils reflects the dispute between the Monophy-
sites and Diophysites in the Caucasus at that time and
the ecclesiastical councils convened by King Davit Agh-
mashenebeli between 1103 and 1123-1125, the latter of
which marked the pronouncement of orthodoxy of the
Georgian Church. The paintings highlight the Council
of Chalcedon which denounced Monophysitism. This
council is represented twice, among the councils and in
St Euphemia’s Miracle. Gelati Monastery, with its acad-
emy, took active part in the dispute between the Chalce-
donic-Diophysites and anti-Chalcedonic-Monophysites.
The monastery also kept a book of ecclesiastical regu-
lations, translated by Arsen Iqgaltoeli, with the decrees
and acts of the ecclesiastical councils, which enhanced
the knowledge of ecclesiastical councils. This fact is
attested by the extended explanatory inscriptions in
asomtavruli script accompanying the scenes. It is pos-
sible that miniatures were used as samples for creating
paintings. These tectonic and monumental murals are
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characterised by their linear manner of drawing, the use
of soft shades for modelling, refined colour and the indi-
viduality of the representations. The style and high level
of craftsmanship reveal the influence of the Georgian
‘metropolitan’ traditions and cause these murals to be
ranked among the best samples of 12th century Geor-
gian wall paintings.

The figures of the warriors, flanking the door in the east
wall of the narthex, date from the 14th century. The
paintings adorning the tympanum of the central door
with The Virgin with Child Attended by the Archangels,
are ascribed to the 1520s.

The portrait of the Gelati sacristan, Dimitri, on the east
wall of the narthex, should be attributed to the mid-17th
century as the mural reveals an obvious affinity with
the paintings by Zakaria Kvariani, located in northwest
chapel.

Among the rich paintings in the baldachin built by King
Aleksandre Il in the narthex as his commemorative
chapel in the late 1650s the most outstanding are the
damaged and altered portraits of King Alexandre and
Queen Nestan-Darejan, located on the south wall. The
figures are notable for their large size and pompous
attire. The painting programme abounds in represen-
tations. Along with the separately standing figures, it
features the extended composition of The Deesis in the
dome, The Virgin Eleusa between the Apostles and the
Amnos by the altar on the east wall, the scenes of the
Virgin and the Annunciation of loakim and Ana on the
outer face of the baldachin. The paintings are character-
ised by bright colouring and the refinement of execution
of the small figures. The style in which the paintings are
executed (unified treatment, alignment of the drawing),
as well as highlighted presentation of the secular por-
traits, reflects the trend of the transition from the Middle
Ages to modern times characteristic of Georgian culture
of that period.

i.50-62

The paintings in the southeast chapel, dating from the
period between 1291 and 1292, survive in a damaged
state. The programme is laconic: the altar apse has The
Deesis, the half-figures of the Apostles and the Church
Fathers; the vault displays the four prophets and a bad-
ly damaged portrait of a king (believed to be as Davit
Narin or King Vakhtang Il). The walls are adorned with
the scenes of the Hospitality of Abraham, the figures
of the Holy Warriors, the royal portrait of Davit Narin
standing in front of the half-figure of the Saviour and a
portrait of Davit Narin as a monk. An inscription furnish-
ing both representations can be discerned: ‘The King
of Kings, son of Rusudan’. The lunette and the jamb
of the door display the figures of the Holy Women ac-
companied by an inscription in asomtavruli script. The
painting programme is of the eschatological type. The
figures are interrelated so as to refer to the waiting for
the Last Judgement and the hope of salvation. The mu-
rals are typical examples of developed Palaeologan
art. The expressiveness of the figures, the exaggera-
tion of the proportions and forms, the modelling with



30M Y, 3odMbobymos: gnddomBn — 3ggohgsnlb
323MHEM30MO JMI3MDOGEOY; dSMIMLIZMIM JJoIm-
D9, HM3739m06 — MIMMOLATMBdIMO JeNgYLYS M-
30d9ma3b Im®0b ©S AbbzxM3mMab Moy3560L(370;
LOMbOBIdMOL Fohgmo 30thdy — MIMMOLITMS-
mobd ©> 0MogndgLo O d65L bohgdnlb bgbgdo.
IMbo@BYMMdY  JmIhoo GFJhoomzbgsomo o
930M7 YMB0L odMLObYMIdSIMS Babrgmgsdol bo-
RdJoboo 03gMHMIL  JPMHOEMIBL. dSMbOBNTBSZ0S
FgLOYMIBB0OE  (EOFYBO3780L  ATMMOS67d0,
BoboBOL  Fy3Mo-aoLFM™IdS) O boghm  3md-
&M)BH0L bdbOLAYM 86083679MM3o6935T0(3 200-
Jmo3b63d9mo 890 LOYIP637d0O6 dSbom HmMb)
30MEo353mmd0ob 6086380, Mo ndMmobolmo
Johomgmo g9m@gMob dbmaso dsboboomgdgmos.
Lbyyh. 50-62

LOBbMYN->MIMLOZMINO J3ZAHIM 0L IMbOGHYMMAS
(1291-1292) LOYIOIME ©EIHNVBIIYMOS. Fobo 3hm-
3Mo0> MogMBoY™nd: LogYMmMblzmolb >xLO3N
—  ,330M73Y", BIMEOJgmMm bobjzohxpozgthido
©O> 34mMabooL BOTIMS  FOTIMLOILYMIBJdN. J9Bo-
M) —  mobo FobobFohIIBHI3IMO ©O domb)
©>b006739mo 8xx0L 3MmhEG™mHIGO (0036¢0B0GEO-
Mmoo HmamdE 300 Bohobo, o6 3ob@o6y
I1). 430mMJ307] ,93Md330L LEHYI>MMIMYZOMIMBY”,
§0060o> FgmAdhHmO ROJYHJd0, dogbmzgthol Bob-
935N R03YH0L F06587 damBdth] 30, BoH0bOL
LOFIBM 3MAOEBHMIBO O O30 BIMNBOL LOIM-
6ob3bm 3MmMBH™IBH0. ™MM03]  323MLObYMIISL-
006 0gombgdo Fohfamo: ,038gm 9gR) ©I30m d)
O9LYEI60LO.” gohob MyP6aALS O Fohmbmdo
700600 0100 B0FPYHId0. 30TMLOLbYMIdJL Sb-
mMd3L SLMAMIZH YO FoMFIMHJd0. BMbIGHYMMINL
3hma®o0o> JLISGHMMMANYMHO bOLOSMOLYY. FOIM-
LobyMgdOMS YHMNOJOHMBNTMH NI 0 3d650mb-
30L EEOL dmmmEobo S bmob Fgbomdobmzolb
DHY6390 3oIMbOGHYMO. IMbIGYMMIS GH030YHho©
3dmMmmMmambygho  bEHOomMobL djxamos. ©OFSbIL-
0MJPdIMOS  AIAMLILYMIdoMd  JJL3MJLOYMMBY,
3HM3IMOHE0OMO ©O BmMTomo PBHH0MIdS, 8439-
onmo F9J-hhoomom dmEImMoMgdy, 3ohombldto
320Mmn™HJd330 bdobgbY, 3030 O JMBBHMILEAYMmO
dOmMmM™0@0, RIHOIOMZo60 mMojgdolb mgmdomo
06¢36LoYMmo  IMEIMO™MIdS. dmbodgmmas Xl
LOYINBOL JHMOEIN MO FIOBOME FOAMbIGHYMO
3dmammmambygho bBomob Johomgmo dgamoo,
OmMIYmbOGE 3ohommgmgdo XIV boyynbob 3omg-
mmmambydho  3oddhogmadob  Johogm  ©o
B3ADO6H0YYH TboGIMmMddmS Fmtob dmydgdbgds.
93337M0oLb IMAbOEBZIMO MLEHSAJd0 dbOBBHOYHO
6098993300 LOYBOEOMMBEHB]6. IZ30M BIMOBOL do-
Do6@05T0 303MEIMIIYMO HMOLOGNOmM LOBMS-
30L MMBOZ0 3MHEBHHIBHOL Lobom goEIMEITSG d0-
Do6¢ Mo 6039Tgd0L 203mMyg633oL FoYmomJdL.
LO3gLYdOm  YOBMBOMBNghos  domgmmmmambydho
90085y mIa30L dMboEYmMmMInL 3okj6d 3gmomBo,
HMIJmoE JMIIMMZoL 30bobGHoYMh JgmEGYHgm
AMO03073bg 0gm mM0gbGHoMIdgmo. dmbogy-
mmd0L ©9331Mm0 o30m Bahoboo, OmMIZmLLG
3MmMOoG0dMmHob aohoo 30Moo Yhmoghomdy-
303 949380M7d3o 0337M0dLMO6 (PO30m Bohobob
979mmg dobgom VIII domgmmmambob >6 dobo

262

sharp shades, fan-like highlights on the face, cold and
contrasting colours, intensive modelling with coloured
spots of white are characteristic. The paintings are the
only obvious samples of the Palaeologan art from the
13th-century which find parallels with Georgian and
Byzantine Paleologan works of the 14th century. The
painters of the chapel were inspired by Byzantine mu-
rals. The representation of Davit Narin in a double fu-
neral portrait is also reflective of Byzantine influence.
The appearance of Palaeologan paintings in Gelati can
be easily explained by the orientation of the latter on
Byzantine cultural traditions. The murals were commis-
sioned by Davit Narin, who apart from political contacts,
also forged personal relations with the Empire (the wife
of Davit Narin was the daughter of Michael VIII of Pal-
aeologos or his brother John Palaeologos. In the 13th
century, the chapel was a burial place of Davit Narin
and his family.

Fragments of the original murals can be discerned
among the damaged sections of the paintings contem-
porary of Davit Narin (the altar apse, the west wall and
the vault).
ill. 63-69

The porch preserves the fragments of the large com-
position of the Last Judgement, some parts of which
are most likely contemporary with the paintings in the
southeast chapel (13th century). In the late 14th cen-
tury, under King Bagrat V (1360-1393), the paintings
were retouched. The north wall displays King Bagrat in
supplication before the Virgin. The donation is accom-
panied by a fairly large inscription ‘God glorify the King
of Kings Bagrat in both lives’. The portrait survives in a
badly damaged state. It appears to have been repaint-
ed later. The iconographic programme of the paintings
reflects the function of the porch as a burial chapel of
Bagrat V.

ill. 70-72

The west wall of the porch, adorned with the half-figures
of the Holy Martyrs, date from the 16th century.

The paintings adorning the north porch, the commem-
orative inscription of which can be seen on the top of
the door leading from the porch to the church were
presumably executed between 1578 and 1583, by the
order of Bishop Anton Matsqvereli. The paintings cover
the scenes from the life of St John the Baptist and the
miracle of The Feeding of the Five Thousand by Christ.
King Giorgi Il and Queen Tamar used to be portrayed by
the door leading to the northeast chapel. The portraits
have been removed from the walls and are kept in the
monastery. The ‘academic’ execution of these paintings
is remarkable for its treatment of colour using a pattern
with green as a dominant colour. The murals were most
probably executed by a Greek master. His nationality
seems likely to be evidenced by the abundance fo the
Greek inscriptions (the same is not the case with other
murals in Gelati, although, Greek texts can be found in
the naos and narthex, as well as in the south-east and
north-east chapels and the chuurch of St. George).
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The lower layer paintings on the door of the chapel con-
tain an unusual representation of the crowning of King
Bagrat lll. The *historical’ symbolism of this scene points
to the penetration of the features of modern times into
the medieval Georgian culture of the 16th century. The
heavenly Jerusalem presented in the scene might be
perceived as a symbol implying the rescue of Golgotha
Church at Jerusalem by Bagrat. Depicted to conjure up
the image of Bagrat’s Cathedral, it definitely reminds the
viewer of Gelati being another Jerusalem and of King
Bagrat Ill, the ‘second builder’ of Gelati.

Murals in the Saviour’s Chapel, in the northeast, were
commissioned by the Imeretian King Giorgi Ill (1604-
1639) as an adornment of his family and ancestral
burial place. Represented are: Giorgi Ill (mentioned as
a ‘painter’ of the chapel in the contemporary inscrip-
tion), his wife Tamar and their descendants Alexander,
Bagrat, Khvaramze and Mamia in the south; the parents
of Giorgi Ill, Constantine (son of Bagrat Ill) and Elene,
and his brother Prince Svimon (Genateli) in the north;
the portrait of King Rostom, brother of Giorgi I, in the
west. The chancel of the chapel has a representation
of the Deesis, while the compositions of the naos fea-
ture the Great Feasts. The paintings are remarkable
for their bright colours and decorativeness. The Great
Feasts follow the style of Athonian-Cretan samples, but
they appear to be plainer and flatter as was traditional
for Georgian art. Separately represented images show
novel integrity of the lesser detailed form.

The openwork iconostasis in the chapel, with only a
part of the icons preserved (The Passions, Doubting
Thomas, The Harrowing of the Hell, The Last Judge-
ment, The Holy Warriors) must have been produced in
Gelati as some of the representations were obviously
made in imitation of paintings adorning the church wall.
The icons, as well as the templon featuring the Great
Feasts, in the northwest chapel, are thought to be re-
lated to the calligraphic and painting school established
in Gelati in the late 18th century by the famous ecclesi-
astic figure Zakaria Gabashvili. The iconostasis and the
templon remain among the most significant examples
of Georgian art, reflecting the transition from the Middle
Ages to modern times, and indicating the strength of
medieval Georgian traditions and the unity of eccle-
siastic and secular arts. Some of the representations
reveal the influence of European engravings. These
works also show an affinity with 17th and 18th centu-
ry Georgian miniatures, as well as icon paintings and
woodcarvings.

ill. 84-90

The scene of The Deesis preserved on the tympanum of
the door leading from the northwest porch to the church
must be from the 1520s.

The paintings in St Marina’s Chapel in the northwest
were commissioned by Bishop Zakaria Kvariani be-
tween 1639 and 1657. The compositions mainly depict
the Great Feasts. The most outstanding are the repre-
sentations of Christ The High Priest and the Vision of St
Nicholas in the sanctuary, and the Trinity of the Old Tes-
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tament on the west wall of the naos. Among the saints,
the figure of St Nino can also be seen. The portrait of
the bishop himself is shown on the north wall, by the
apse. The style of the painting points to the penetra-
tion of the so-called ‘vernacular’ elements in the profes-
sional painting of the 17th century. ‘Swollen’ forms of
the figures and the use of a pink hue in the treatment of
the body attests to the emergence of the traits of new
realism. The paintings adorning the chancel are con-
temporary with the chapel, while the templon, as well
as the iconostasis in the northeast chapel, were most
probably made in Gelati in the 1770s.

The south arch preserves badly damaged paintings
in the lower layer with the images of the Holy Women,
which date from the 13th century.

ill. 91-93

The church was a burial place of the royal family of the
Bagrationis, Western Georgian catholicoses and Gelati
bishops. According to written sources, apart from the
grave of Davit Aghmashenebeli, it also contained the
graves of the following Georgian monarchs: Demetre |
(1125-1156), Giorgi Ill (1156-1184), Tamar (1184-1213),
Giorgi IV Lasha (1213-1223), Rusudan (1223-1245),
Vakhtang 1l (1289-1293), Davit IX (1346-1360), and
Bagrat VI (1463-1478). Several kings of Imereti were
also buried here, including Alexandre Il (1484-1510),
Giorgi Il (1565-1585), Bagrat IV (1660-1681). Unfor-
tunately, all these graves are lost. The graves of Ros-
tom | (1590-1604), Giorgi Ill (1604-1639) and Giorgi VI
(1703-1713, $1720), all kings of Imereti, are to be found
in the Chapel of the Saviour. Davit VI Narin (1245-1293)
was buried in the Chapel of St Andrew the First-Called.
Nearby are the graves of the king of Imereti, Alexan-
dre V (1722-1752) and of his wife Mariam (11742). The
narthex shelters the graves of the king of Imereti, Alex-
andre 11l (1639-1659), his wife Nestan-Darejan (11668),
archimandrites Svimon Tsulukidze (11852) and Sera-
pion Akhvlediani (11911). The chamber next to the nar-
thex houses the grave of Bishop Gedeon Lortkipanidze
(11623), while the grave of Catholicos Zakaria (Kvariani,
1657-1660) can be seen in the north porch. The church
itself contains the graves of the Imeretian kings Solo-
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mon | (1752-1784) and Solomon Il (1789-1810, 1t1815),
whose remains were transferred from Trabzon in 1990,
and Bishop St Gabriel (Kikodze, 11896).

CHURCH OF ST GEORGE

Over the years, the main church of Gelati ex-
tended to incorporate new buildings. In the first half of
the 13th century, the Church of St George was erected
to its east. The architecture of this church is a smaller
copy of the main church, though it shows some depar-
tures from the original, such as more elevated propor-
tions, which affiliates it with the typical samples of Geor-
gian architecture of the 12th and 13th centuries. Unlike
the main church, it has no gallery, while the dome rests
on two round monolithic columns. The three-arched
porch to the west is almost of the same date. The
church fagade is characterised by more lavish adorn-
ment — although only the altar apse is embellished with
an arcade. The west and southwest windows, as well as
some other details, are ornamented. The Church of St
George was damaged during the 1510 invasion by the
Turks but was renovated by King Bagrat Ill. The small
chapels arranged at the south and north edges of the
porch are of a later period. A painted sculpture of St
George can be seen in a niche on the west fagade of the
porch which, according to the inscription, was carved by
the priest loanne Bakhtadze (1850), whose grave sur-
vives in the churchyard, towards the northwest corner
of the church.

Originally, St George’s was built as a ‘Queen’s’ church,
which was most likely a praying chapel or a burial place
of the queens of Georgia and later those of Imereti. Un-
der Catholicos Evdemon Chkhetidze (557-1578), after
the transfer of the see of the Bitchvinta Catholicos to
Gelati, the church became a cathedral. King Bagrat
Il (1510-1565), his wife Queen Elene, and Catholicos
Evdemon Chkhetidze (1557-1578) were buried in the
Church of St George. The exact location of the graves
remains unknown.

ill. 167-175

The walls of the church were painted in 1565/69-1583
by order of the Catholicos Evdemon | Chkhetidze and
King Giorgi Il. The painting programme highlights the
importance of the church as a cathedral and royal burial
place: the dome is taken up by the theme of the Glory
of Christ; the conch depicts the Nikopeia-type Virgin
flanked by the apostles Peter and Paul; the apse and the
chancel bay feature the themes of the eucharistic sac-
rifice and the resurrection (The Three Children among
the Prophets, The Harrowing of Hell, The Myrrhbearing
Women at Christ’'s Tomb, the Amons). Along with the
extended cycle of the Great Feasts, scenes from the
life of St George are also displayed. Among the figures
of the prophets and saints, the Georgian martyrs Davit
and Constantine can be observed. The lower register
of the paintings is almost fully dedicated to secular por-
traits: King Giorgi Il, Queen Tamar and Prince Alexan-
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dre in the north arm; Catholicos Evdemon |, King Bagrat
IIl and Queen Elene in the south arm; Constantine and
Teimuraz, sons of King Bagrat Ill, in the area between
the southwest and northwest arms. The paintings make
lavish use of ornamental motifs.

ill. 176-194

The high level of professionalism affiliates these paint-
ings with the best samples of oriental Christendom and
of Mount Athos. They are characterised by signs of
Post-Byzantine style and essentially rely on late Palae-
ologan art. Meanwhile, the relatively laconic represen-
tation and tectonic compositional structure are indica-
tive of local traditions. The paintings reveal a certain
similarity with contemporary paintings in the churches
at Akhali Shuamta, Matani, Alvani and Nekresi, com-
missioned by Levan, King of Kakhetians (East Georgia),
and the adornment of the main church executed by or-
der of Giorgi Il.

ill. 176-194

The badly damaged murals in the southwest chapel
featuring The Ascension, images of the saints and an
unknown donor, date from the first half of the 13th cen-
tury.

CHURCH OF ST NIKOLAS

The Church of St Nicholas, standing 10 metres
to the west of the main church, dates from the late 13th
century. The church is two-storeyed, which makes it dif-
ferent from the majority of Georgian churches. All four
walls of the lower level consist of arches, supported by
corner piers. For this reason, the building, in old records,
is referred to as a “four-columned church”. Tall single
arches intersect the latitudinal walls and double arches,
the longitudinal walls. In the middle, each of them rests
on a smaller, cruciform pier. The upper floor is a small
domed church. Although based on a cruciform plan, the
church has very short cross-arms. Only the altar apse,
adorned with a blind arcade, projects sharply forming a
pentagon from the outside. The windows are furnished
with neatly profiled frames, and the arms have tiny flat
arched between them, the latter presumably being the
most original plastic adornment of the church. Origi-
nally, the church must have been accessed through a
wooden staircase. A stone stairway leading to the north
seems to be of a later date.

ill. 199-200

In the 16th century, the Church of St Nicholas was
granted to the Ksani Eristavis. In 1650, when Russian
ambassadors arrived in Gelati, the church had already
been neglected. In 1770, it was restored by Catholicos
loseb and later, in 1787, by Metropolitan Ekvtime.

ill. 199-200
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BELL-TOWER

A pool and a spring to the northwest of the main
church, dating from the time of the foundation of the
monastery, receives water from outside the monastery.
The pool was covered with a square planned structure,
open through arches on three sides. The building was
altered in the second half of the 13th century to accom-
modate a bell-tower above it. This is one of the oldest
bell-towers in Georgia, though structures of similar type
and appearance, dating from the middle of the same
century, can be observed in other places. A stone stair-
way leading to the upper floors was made in the wall.
The first floor, above the spring, shelters a low, vaulted
room with a fireplace and two windows. Imeretian kings
sometimes used this room as a prison. For example,
in 1546, King Bagrat Ill imprisoned Levan Dadiani, a
ruler of Samegrelo, here. In the last years of his life,
Catholicos loseb (1769-1776) enclosed himself in this
room as a protest against his brother, King Solomon |,
who arrested the noble, Rostom Eristavi, in breach of an
earlier promise. The second floor is occupied by a tall,
round arched octagonal belfry.

ill. 201-203

ACADEMY

The Gelati churches and bell-tower, being the
main structures of the monastery, create the effect of
an integrated architectural ensemble due to their highly
artistic arrangement and co-ordinated ornamentation of
sand-coloured stonework, blind arches on the fagades,
and protruding apses. A large, oblong hall of rectangu-
lar plan, standing to the west of the Church of St Nicho-
las which, according to established opinion, sheltered
Gelati Academy, fits well into this ensemble. The struc-
ture therefore dates back to the year of the foundation
of the monastery and the academy. The hall is built of
roughly cut stone. The west wall, which rises from the
edge of a cliff, is pierced with eight large, arched win-
dows, three of which are hidden by buttresses added
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later, and which command a spectacular view of the
gorge. The east wall has three doors, the central one
being the largest. A broad area for seating runs along
the walls, above which niches can be observed. The
hall probably had a vault later replaced by a timber roof,
of which, unfortunately, nothing remains.

At the turn of the 14th century, an arched porch was
added to the central entrance, which is to the east of
the building. Covered by a highly ornate scalloped vault,
its arches rest on very low quatrefoil piers in the form
of bundled shafts, and are adorned with different or-
naments and topped with wide, massive capitals, the
northeastern of which bears the carved image of a lion
on its western face. An ornamental rosette, framed with
a thick fillet, can be seen above the arch on the east
fagade of the porch. The academy used to have another
porch to the west, of which only ruined walls remain.

24m9L0S 3gMIMOL J0EIIMI3B0

Small church near the Gelati
monastery

In the 16th century, the hall was converted into a re-
fectory, in which in 1651Alexandre lll, king of Imereti,
arranged a feast for Russian ambassadors. In the early
19th century the building collapsed, after which it was
neglected. Conservation and partial restoration works
were carried out between 1962 and 1963.

ill. 204-206

To the north of the academy can be found the remains of
a small rectangular structure built of rubble stone, which
probably served as an oil press; to the south stands
the single-storey house of Bishop, St Gabriel Kikodze,
built by Isidore Berekashvili between 1893 and 1894. In
1882, another house was built by Levan, Mose, Grigol
and Simon Berekashvili to the north of the church, over
the ruins of a medieval structure.

GATE

A wall, presumably of the same age as the
monastery itself, encloses the monastery premises,
which cover an area of four hectares. This is the wall
from which, according to tradition, King Davit Aghmash-
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enebeli once fell during one of his visits to watch the
progress of the construction works. The wall, which
was repaired by Isidore Berekashvili between 1895 and
1896, also serves as a retaining wall in the north and,
partly, in the west. It is furnished with two gates. Hav-
ing undergone numerous alterations, the southern gate,
which is of an earlier date, has taken on the shape of
an elongated, vaulted passage with wide, open arches
to the north and south. In the centre is the grave of Da-
vit Aghmashenebeli, whose huge tombstone is carved
with the following inscription: ‘This is my resting place
forever: here will | dwell for | desired so’. The stone is
positioned so that those who wish to enter the porch
have to step onto it. Tradition holds that this was the
wish of King Davit himself. In the late Middle Ages it
served as a Chapel of St Demetre. Above the passage
is a low first floor.

Preserved in the gate is an iron door which, according
to its Arabic inscription, was commissioned by the Emir
of Gandza Abu-I-Asvari (1029-1067) and constructed
in 1062 by the blacksmith Al-Hadad Ibrahim. It was
presented to Gelati by the Georgian king, Demetre |,
who took it as a trophy in 1139, during a campaign in
Gandza. The king’s name could be seen in a Georgian
inscription on the second half of the door. Unfortunately,
this part of the door was badly damaged in the 1770s,
but fragments of the inscription survive.

The paintings in the gate survive in fragments. Togeth-
er with the separately standing figures, and the Great
Feasts of the Nativity and the Raising of Lazarus, the
representations of the miracle of the Calming of the Sea
by Christ and the Tree of Jesse, are also remarkable.
The paintings reveal similarity with the murals in the
west arm of the main church, which allows to date them
as belonging to the second half of the 17th century.

ill. 214-216

Another gateway on the north-eastern side, which is
smaller, has served as the main entrance to the monas-
tery ever since the 17th century.

INVIRONS OF THE MONASTERY

———— The environs of Gelati Monastery preserve nu-
merous historical sites. East of the monastery, towards
the motorway, stands the Church of the Virgin, known
as ‘the Spring of Life’. It has plain fagades, constructed
of hewn blocks, and only one door, which faces west.
About 10 metres to the south of the church is a well,
which leads down to a central cistern, the water pipes
of which probably of the same age as the monastery,
and the cistern us is an underground chamber made
of stone, which receives spring water from the cliff
rocks. From here the water drains through narrow, 180
metre long pipes which lead to the monastery. During
the 1903 renovation, ‘the Spring of Life’ was repaired
and the original clay pipes were replaced with ones of
glazed clay. In the village it is also called St Marina’s. It
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was built in the 17th century and was renewed in 1903
according to an inscription containing this information
carved on the west fagade.

A group of structures, commonly called Sokhasteri, is
located on an elevated valley 250km northeast of the
monastery. It can be assumed that it originally served as
a shelter for the sick, and, according to the chronicles,
was built by Davit Aghmashenebeli. Later, a separate
monastery appeared here. Sokhasteri has two yards,
encircled by a wall. To the west of the larger one, on
an elevated platform made of thick blocks, stands a
small, 12th century, single-nave church faced with hewn
stone. Chapels were arranged along the whole length of
the building on both the south side and the north. In the
16th century, an open-arched narthex and an exonar-
thex were added to the west. The damaged fragments,
surviving from the initial paintings, reveal traces of the
donor’s portrait of the so-called ‘folk’ trend of the 16th
century and the remains of a 16th century figure.

To the north of the church is a monastic cemetery, and
a three-storey residential tower stands 5 metres to the
east. The southern section of a large courtyard used to
be flanked with cells, but now only small ruins survive.
By the 20th century, Sokhasteri was already an aban-
doned ruin, although the church and the tower masonry
were partly restored between 1968 and 1972, the re-
storer being V. Tsintsadze.

ill. 217

The remains of a two-storey church can be found on a
slope, 50 metres south of the grave of Davit Aghmash-
enebeli. The lower storey, which functioned as a burial
chamber, is now completely buried and is, therefore, in
a better state of preservation. The low chamber of an
elongated rectangular plan is covered with a rubble-
stone vault. It has no windows and is lit only through a
door installed in the west wall. The upper floor used to
be a church of which only a few stones remain.

Beginning from the foundation of the monastery, monks
lived outside it, to the south and south-east of the mon-
astery, on a forested slope. Three small, single-nave
churches were built in this area during the 12th-13th
centuries. Each of them is built of roughly cut stone of
various sizes, with large blocks inserted haphazardly.

The Church of St Elijah stands at 400 metres from the
monastery. In the 16th century, north and east annexes
were added to the original building and the main body
was connected to the north part through a wide arch.
The regular face-work of neatly hewn blocks of the north
annex is the result of the 19th century renovation. The
adornment of the west door with the blind arch above
the paired engaged collonettes probably dates from the
same period.

The paintings adorning the church, executed in the 16th
century, reflect the ‘folk’ trend of Georgian murals. Ac-
cording to a supplicatory inscription on the west wall,
the paintings were made by Giorgi Jokhtoberidze, who
was also responsible for the painting of two churches
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in Imereti, those at Tsitelkhevi and llemi, both bearing
inscriptions.

The painting programme and the arrangement of large,
widely outstretched representations is laconic and clear.
The conch displays Christ in Majesty, while the naos
shows six scenes from the Great Feasts: The Annuncia-
tion, The Nativity, The Presentation, The Transfigura-
tion, The Ascension and The Crucifixion the latter being
highlighted by being depicted in the second register of
the west wall - and the figures of the Holy Martyrs. The
lower register is taken up by full-size portraits ‘standing’
on the ground. The figures of lvane Didebuli, his wife
Guldam and sons Merab and Zviad, with an inscription
in asomtavruli script, survive to the present day. Local
traditions and motifs, typical of Post-Byzantine art, are
represented with the plainness and simplicity charac-
teristic of ‘folk’ paintings and atypical of the so-called
‘professional’ trend. The representations are plain and
flat, the forms are rough, the drawing lacks refinement,
and colours lack gradations, while the figures of secular
persons are concretely rendered.

ill. 221-225

The nearest church, standing to the east of the monas-
tery, is St Saba’s, which is now ruined and was presum-
ably built during the 12th-13th centuries. Inside, a large
portion of the floor is taken up by graves, and there are
three small niches in the apse. The apse is fitted with
three shelves. The face-work stones are more faceted
than those of the other two. Three plain crosses are
carved above the east and south windows and on the
lintel of the west door. The church has a tall, profiled
cornice.

3039 §8. gamoob 94mabosboob

Small church near the Gelati
monastery

Another small, single-nave church, built of roughly
treated stone survives higher on the same slope. The
vault and the upper portions of the walls are in ruins,
and of the apseless annex which was later added to the
southern end of the church, only the wall foundations
survive.

An old, ruined fortress, traditionally ascribed to St Davit
Aghmashenebeli, stands on ‘Davit’s Cape’, 300 metres
southwest of the monastery. Having a strategic location,
this fortress used to control the main road running along



Bg0mobobo.
Lbyh. 217

XX bOYI96980 bmbILAEHIMHO BOEHMZIIYMO S O6-
3M39mo ogm. 1968-1972 §mgd80 dHJo@adem™do 3.
30635d78 hOdGHIMO gMBLYMZIENI-MJLEHIZNOEOOL
LOAYBomYd0. BoFommhng >MOINBIL J3mMaboLY
©O §MIZoL boxyoLoEM Fymao.

300 d>MB3539x69dmoL  LOBYMOZ30ES6 50 J-0m
LOBbMYMOmM PIHEMBDY dHOL MMOLIGMYMNS60
74mgboob B653mo. Jzgoo Lohoymo, dGmIjmos
bLodzomaL Fohdmoaxboo, dSbemo dmmosbow do-
Fo800 hogmymo ©d YJ4gom 833mobobs. ob 3jo-
(3o3L oM mgPMbd 33330L Foaghdgmadygm OdOM
LoMOZLL, MMBJMOG BdBJbo J3oL JoBdhom dhob
3200bgOYMO. LOMOZLL LOMIIMId0 dhd 9J3L O
dbmmmE ©OLOZMIM JJIMB0 dMFIMd0mo Joho-

56 BomEJdY. LoggmMog J4mabos 3JoEa)boo
D70 LohmgmL. 9375050 0bad6 dbmmmup MO3-

©36007 J390 poMhAgBomo.

1339 9mMBOLEHMOL EOOMLIJOL PHMOEIE d7hgd0
3bmghmdbb 3oL oMgmoE, GJ0ob Byhomdv)
ImMBOLEHMOL LOBbMIMOm O LOIbMYIM->MIMLOZ-
maoom. XI-XIHT bOYIN6axd30 o LOTO oGO
©IMHB3DYmMO J3mMaLbod 9376@o. boBNg] 6537800 Lb-
39050Lb3d> YMBNL YPYbgIo OTYTZIdYMO J3Jd0M,
OMOZ-0MMOY OO MMEJd0L 359my)63d00. dmMb-
dbE®0ob 400-omEg 9-bg §9. JmMOdL ggmabooo.
XVI bo94d96330 oL AOOMMINOEOE O ©EOLOZ-
mMImOES6 9065376780 ©OOOGHIL ©O dohomoo
LoghEy AOomMmMmgm bBoFomb P hom momom
©Y94O380MJL.  LYFMOE momo  J3dMJd0L
Mgagmomhgmo  Fymdo Ahommgmo 806587600
ROLOEIRDY XIX LOYPYPBOL Fo6obmMgd0oL Fggans.
200MMOB6EIMOS EILOZMIMO JONNOL FOFRMHBJdo3
B37930madgmo momgzgom aodmyzabomo momoom.
34m3L00oL  LYBbMYM->MIMLIZMIMO, FJAMNBIbY
4mMEJ3%) 80836939ma Modg6037 LOMOZLOL 653-
0920.

74m3L00L AMboEGYMMBS 7. §. bambyo 6ogo0L
©Y35boLOdIMIdImMO 6089Too ©d XVI bL-Bo dSHob
8oL gmIYmo. ©EILIZMIM JIIMDY BMMNOZLY-
3mo bd3gEMIdIma FodhFahs gbosoymxuL, dmad
&odM0ob 3boG3zoMo gomMan gmb@maghodgs, (hma-
mob dmbo@gmo gowyz mdo Fodhfghoobo gymg-
LOOS gammhgbomo 0dgMHgmMBo — FomgmbggLby O
om)ddo.

IMboBYMMBNL 3hmaMmddd O LdABIJIMED OO
Ym3ob, Bohomo 3OTmom  3OIMLOLYMIdIMD
3obofomgds gomtgbo mojmbogdo ©d 940x8-
omo. bogghmbggzmob JmbBJ8o YRMOL OIdOO
320mMbOb Ym0, POMI5HI0 — 743L0 bogBMM LEI6S
(bohgdd, Imdy, d0MJad, RIMOLEZIMIBS, dTdM-
MJdd Y, EILIZMIMNO JgEMOL dgmmy HJanbEH™To
9Mmo3Ld0m  FOIMMAYPYMOE  93(336GH0MId Yo,
239M(30°) o §0. IMFo3gmo B0™HJd0. 3700 h)a-
obEHML, FomooboE, 0o@I30L ©MBYby ,00amMm3”
JAH0HMMOMO BB gMOmMY™Ho dmdob 3mdEHMIBId0
9mMoEO3L — 3AMLObYMMOE6 FJAMhhgBomos

272

the Tsqaltsitela Gorge. It consists of a round tower built
of large stones, a vaulted stockroom and a small cis-
tern of rectangular plan, the inside walls of which are
plastered with waterproof mortar. It is assumed that the
fortress was destroyed during the 1759 invasion of the
Lezgians, since which it has not been restored.

Nine old bridges can be found within the environs of
Gelati, which are in various degrees of preservation. Of
these, five are on the Tsqaltsitela River, three on the
Korena and one on the Sakire stream. A 17th century
three-span bridge on the Tsqaltsitela, renewed around
1850 by the priest loane Bakhtadze, is notable for its
size. The bridge collapsed in 1888 and was finally taken
away by flood water in 1968. Only the piers of the struc-
ture survive. A single-span bridge on the Korena, 3.5 ki-
lometres northwest of the monastery, is in a better state
of preservation.

ill. 210

St John Chrysostom. A Commentary on St John’s
Gospel

Parchment

45x30cm

1048
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The comments on the New Testament, by St John
Chrysostom, being one of the most authoritative in all
Christendom, was translated into Georgian by St Ept-
vime Mtatsmindeli (Eptvime of Mtatsminda) in the early
years of the 11th century. The copy of the manuscript,
preserved in Gelati, was commissioned by Liparit Eri-
stavi to a certain Gabriel, in Manglisi. The former is
identified with the eristavi or governor of Kldekari, Li-
parit Baghvashi, who was a rival of Bagrat 1V, the grand-
father of King Davit Aghmashenebeli, and one of the
tutors of his father, King Giorgi Il. Bound in a leathered
wood cover, the codex, is written in nuskhuri (minuscule)
script, and is arranged in two columns. The manuscript
is plain - only the asomtavruli (old Georgian capital) let-
ters and initial letters of the paragraphs are highlighted
in vermilion.
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St John Chrysostom. A Commentary on Matthew’s
Gospel

Parchment

45x30cm

1053

KMHE

This book by St John Chrysostom was also translated
by St Epvtime Mtatsmindeli, though earlier, at the end of
the 10th century. It was copied by the same Gabriel again
as a commission of Liparit eristavi or eristavis, though
five years later and in Atsquri. Later the manuscript was
kept in Katskhi Church from which it was transferred to
Gelati. Similar to the comments on St John’s Gospel,
it is also plain its artistic value being attributed to the
beauty of the writing with vermilion highlights.

St. Maximus the confessor, Works
Purchment

12th century

KMHE

Strange enough, but for quite a long spell, works, by
St. Maximus, 7th c. great theologian, were not popu-
lar among the Georgians. Howeres, in the 12th c. they
were translated in Gelati, not for from the place, were
St. Maximus had passed away - Lechkhumi (western
Georgian highlands, which were under the Byzantine
zule at that epoch).

It seems likely that the recuille was compiled by Arseni
lkaltoeli, one of the most prominent Georgian ecclesias-
tical figures active in Gelati, or the circle linked with him;
likewise possible seems compilation of the recuille by
Catholikos Nikoloz Gulaberidze, author of “Sermos on
the lifegiving Pier”, a treatise of particular significance
for the Georgian literature, theology and historiosophy.
Anyway, this humble book, written in nuskhuri script,
with the remarks (“learnings” an they were called then)
leaving no spare space on the margins, bears the best
evidence of the particular care for the philosophical
thought maintained in Gelati.

il.211

Dogmaticon
Parchment
33,6x25,5
13th century
KMHE

The polycephalon, entitled Dogmaticoni, uniting the
works revealing the principal dogmas of Christianity and
containing criticism of heretical viewpoints of the latter,
was drawn up by Arsen Igaltoeli (Arsen of Igalto) at the
turn of the 12th century. This large, 458 page book, writ-
ten in nuskhuri script, indicates that such treatises were
important even in later centuries to the Gelati brother-
hood, including to students of the Gelati Academy.

ill. 213
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Stole
Embroidery
1669-1673
KMHE

This stole or epitrachelion, a liturgical vestment from
Gelati, is, according to an inscription, a donation by
Catholicos Epvtime, the latter being generally identified
with Epvtime Saqvarelidze, who lived in the second half
of the 17th century. It is plain with the Azma Christi and
two flourishing crosses, all embroidered in silver. These
laconic, plainly executed representations are supposed-
ly related to stole symbolism, and show the two duties of
priesthood, the performance of the Holy Eucharist and
service to the congregation.

ill. 196-197

Kontakion

Parchment

Dimensions: 800 x 22,3 cm.
16th century

KMHE

This manuscript of the Divine Liturgy of St Basil and St
John Chrysostom, executed in gold ink, also contains
writings by St Gregory the Great. The manuscript, al-
though copied at a later period, is executed in an an-
cient style, and is written on a scroll wound around a
stick (kontax in Greek, which is where the Greek name
of the polycephalon — Kontakion — derives). This richly
adorned kontakion, possibly a special commission, is
illuminated. Four of the twelve pages show representa-
tions of the Saviour, the apostles and the Last Supper,
made by a skilful hand. All of them, and particularly the
latter, are perceived as indicating the central theme of
the Christian liturgy, the Eucharist, established during
the Last Supper.

ill. 151

The Khakhuli Triptych

Georgian work of the first half of the 12th century
Dimensions: when open — 1,47x2,02cm

Museum of Fine Arts

The celebrated Khakhuli triptych is the most significant
among the works of art making up the Gelati treasure.
This harmonic ensemble is lavishly adorned with re-
poussé ornaments, precious and semi-precious stones,
as well as numerous cloisonné enamels dating from
the 8th century to the first half of the 12th century, and
with painted enamel pieces attributed to the later pe-
riod. The Khakhuli triptych may remind us of the famous
Pala d’Oro of Venice — both of the works are truly dis-
tinguished and highly original. They find parallels nei-
ther in terms of size, of adornment, nor of brilliance. The
richness of the Khakhuli triptych is also reflected in the
materials of which it is made. It is amazing that the cen-
tral part of such a large triptych is of pure gold.

The work was a royal commission — according to an
asomtavruli inscription on the lower portion of the trip-
tych wings — it was undertaken by King Davit Aghmash-
enebeli (David the Builder) and executed under the reign
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of his son, Demetre | (1125-1156). The commission itself
was exceptional. It was essentially conceived as a trip-
tych for a 10th century icon of the Virgin, considered to
be miraculous, once kept in Khakhuli Church and later
transferred to the main church of Gelati, possibly by the
will of Davit Aghmashenebeli himself. It is most likely
that in Khakhuli too, the icon of Khakhuli Virgin was kept
in a triptych, parts of which were used for the repoussé
revétement of the 12th century triptych.

The iconographic programme of the Khakhuli triptych
was designed to highlight the idea of salvation, which
unites the external and internal chasing. Among other
themes, that of the Virgin is accentuated - it was the
Virgin for whom the triptych was created and who is ad-
dressed in the inscription.

The artistic composition of the triptych is defined by
centrality, symmetry and by the undulating rhythm of
the rounded shapes. The chased floral ornamentation,
covering the entire background of the triptych, also
complies with the musical rhythm of the composition. It
features a wave-like, broadening and narrowing of the
ornaments which fit into enamel cases and into sepa-
rate ornaments.

The immense value of the Khakhuli triptych is also de-
fined by a large number of medieval cloisonné enamel
pieces embellishing it. In all, it contains around 115
pieces of Georgian and Byzantine art. These cloisonné
enamel pieces were originally part of the adornment of
the triptych. In the 19th century, some of the now miss-
ing items were replaced by painted enamels.

The upper corners of the middle part of the triptych and
its lower protruding segment are also embellished with
large rosettes.

The richness, magnificence and decorative-picturesque
style of the Khakhuli triptych fully respond to the stan-
dards of its time.

Since 1952, the Khakhuli triptych has been kept at the
Museum of Fine Arts of Georgia.
ill. 94
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Repoussé Revétement of the Khakhuli Triptych

The silver repoussé revétement of the lateral panels,
executed in the form of bas-reliefs, is what survives of
the triptych, on which the Icon of the Virgin was origi-
nally mounted in Khakhuli Monastery. The composi-
tions adorning the wings are identical — a fairly large,
gilt cross marks the centre between a branching and
blossoming tree. This signifies the tree of life standing in
paradise and symbolizes salvation, the idea connected
with the icon of intercessory Virgin in the centre of the
triptych.

The shape of the crosses, the elements of the orna-
mental motifs and the ornaments themselves, with their
plain surfaces marked off with a fine contour, establish
parallels with Georgian metalwork of the 10th-11th cen-
tury. Remote associations also lead to the mosaic vault
decoration of the 4th century Santa Constanza, but still,
it is difficult to find exact parallels.

The external revétement of the triptych, as well as the
icon of the Khakhuli Virgin related to it, date from the
10th century.

ill. 95

The Khakhuli Icon
10th century, Georgian work
Dimensions: fragments - 11,6 and 9,5cm

The enamelled face and hands are what survive of the
central icon of the Khakhuli triptych. N. Kondakov identi-
fied these fragments as parts of a miracle-working icon,
transferred from Khakhuli, for which the triptych was
created. The fragments are also noteworthy in so far
as they form part of the largest piece of enamelwork in
the world.

It was back in the 17th century that the Russian envoys
Nikiphor Tolochanov and Alexei Yevlev, on a visit to
Imereti, expressed their excitement with the icon, as
well as the richness of the adornment of the icon — ‘nut-
size’ rubies, emeralds and diamonds. The coloured
brightness of the face of the Virgin, the use of pink and
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purple tones for the skin, ‘enlivening’ the representation,
is transparent and clear — it is also lighted up by a con-
vex plaque of pure gold, covered with fine threads of
gold. The type of face itself, with a heavy chin, a long,
prominent nose, is characteristic of the Georgian met-
alwork of the 10th and 11th centuries. The hands of the
Virgin, with their slender fingers and nails rendered in
white enamel, are distinguished for their refinement.
The attire of the Virgin and the background of the icon
was to have been chased.

It is most likely that the main representation of the icon,
like the Deesis Virgin, addressed the also enamelled
half-figure of the Saviour shown in the background of
the right segment of the sky, an arrangement that char-
acterises the repoussé icon of the 10th century Virgin
of Khobi and the Byzantine Maastricht reliquary of the
11th century.

No wonder that an icon, valuable as such, became a tar-
get of looters. It was plundered during the 1859 planned
robbery of Gelati Monastery. Later, the enamelled frag-
ments, which were discovered in M. Botkin’s collection,
were returned to Georgia and thus they continue to
adorn the Khakhuli triptych.

ill. 96

Quadrifolium Depicting the Crucifixion
8th century, Georgian work
Dimensions: 5x5cm

The quadrifolium displays the crucified Christ, as well
as the Virgin and St John the Evangelist, the soaring
angels, the right hand of God blessing from the sky and
representations of the sun and moon. The depiction of
the angels at full length and the introduction of God’s
right hand are important from the iconographic point of
view and is almost unparalleled in Oriental Christen-
dom. However, such a programme is typical of 8th-gth
century western works and ivory carvings

The primitive execution of the faces, the enamelled
background, the colour gamut formed by the moder-
ate compilation of transparent dark brownish-purple
and emerald shades, the tones of the background and
the simplified drawing of partitions suggest the age of
the Khakhuli quadripholium. Moreover, together with
Fiesky-Morgan Syria Staurotheque, it is considered to
be the earliest anthropomorphic enamelwork in the en-
tire Oriental Christendom.

On the other hand, the quadrifolium is closely related to
contemporary Georgian works of art and especially to
plastic art, which was characterised by simplified and
stylized representations.

ill. 97

The Enthroned Virgin with the Child,
Archangels and Apostles

10th century, Byzantine work
Dimensions: 4,7 x 3,7 cm

The Khakhuli Icon of the Virgin is flanked by a sequence
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of rectangular plaques, which, against the gold back-
ground, feature the frontal, full-length figures of the arch-
angels Michael and Gabriel and pairs of the apostles
Peter and Paul, Luke and Matthew, John and Markus,
Andrew and Jacob, Bartholomew and Simon, Philip and
Thomas. The Virgin with Child, now located separately,
below the central icon, is part of the ensemble.

The style of the enamelled representations and the free,
‘pictorial’ execution of the striped, blue attire is related
to the Byzantine art of the 10th century, such as can be
seen in the e.g. Limburg Staurotheque and in plaques
kept in the Metropolitan Museum, New York.

ill. 98-106

‘Kvirike’s Cross’
10th century, Georgian work
Dimensions: 12,8x9,3cm

The cross, divided into two parts, occupies both wings
of the Khakhuli triptych. The left side panel displays the
crucified Christ and busts of the Virgin and St John the
Evangelist. Above the Saviour the Archangel Michael
and below Him Golgotha are depicted.

The reverse of the cross, i.e. the right wing, shows St
John the Baptist’s brilliant figure at full length, with the
half-figures of the apostles Mark, Luke, Peter and Paul.
All explanatory inscriptions are in Greek, except the one
on the horizontal arm of the cross, which is in asom-
tavruli script.

The cross with the gold background follows the Byzan-
tine tradition of the 10th century and finds affinity with
the works of this art. As an example, the half naked and
heavy body of crucified Christ shows similarity with the
10th century reliquary from San Marco, Venice, while
the deep and light blue attire and the network of multiple
folds and partitions in the garments of John the Baptist
affiliate this work with the representations of the famous
Limburg Staurotheque.

And yet, Kvirike’s Cross is considered to be the work
of a Georgian master. This is attested by the Georgian
inscription (‘Christ, exalt King Kvirike’) and the wrong
spelling of ‘Kvirike’ referred to as Magistros in Greek.
An analysis of palaeographic and historical records has
enabled Georgian scholars to identify the commissioner
of the cross, mentioned in the inscriptions, as being the
10th century Georgian ruler, Kvirike Il King of Kakheti.
Thus, Kvirike’s cross is a 10th century piece of Georgian
enamelwork of Byzantine influence.

ill. 107-108

Plaque Representing Michael VII Ducas and his
Wife Mariam

11th century, Byzantine work

Dimensions: 7,2 x 7 cm

The plaque, representing the blessing of the Emperor
and the Empress by Christ, is the culminating point of the
central part of the triptych and reminds us of the divine
provenance of the authority of emperors. Such scenes
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occur frequently on Byzantine miniatures and on ivory
carvings. The Khakhuli triptych assumes particular sig-
nificance due to the representation of the daughter of
the Georgian King Bagrat IV, Mariam, together with her
husband, the Byzantine Emperor Michael VIl Ducas, re-
ferred to as Parapynacos. The ‘portrait’ of the Empress
is also represented on an 11th century miniature in a
Greek manuscript of the works by St John Chrysostom
preserved in the Paris Bibliotheque National, where she
is shown with her second husband, Nicephorus Bota-
niat. It must have been difficult to convey the beauty
of the daughter of the Georgian king through stylized
rendering typical of the Middle Ages, yet the artist man-
aged to render the refined features of the Empress, her
slender nose, arching eyebrows, luminous, large black
eyes, and the delicacy of her skin treated in translucent
pinky shade.

The frontal depiction of the figures, the rich attire, the
large emerald-green, semi-translucent halos, the light-
blue sky studded with stars and covering the half-fig-
ure of Christ, and the common gold background with
large brownish-red Greek letters forming an inscription
in the centre, lend festivity to the composition. Stylistic
features affiliate the representations with the enamels
of St Stephen’s Byzantine crown and suggest that they
should be considered as the workmanship of Constan-
tinople masters. The plaque must have been brought to
Georgia by Mariam in 1072, when she arrived to visit
her dying father, Bagrat IV.

ill. 109

Three Plaques Forming the Deesis Composition
11th century, Byzantine work

Dimensions: Plaque with the image of Christ - 7,5 x
4,2cm

Plaques with the images of the Virgin and John the Bap-
tist - 8 x 4,4cm

The three plaques in the upper part of the middle sec-
tion of the triptych, immediately underneath the arch,
form the scene of The Deesis. The Enthroned Christ
is unrelated to the figures of the Virgin and to St John
the Baptist. Moreover the plaques depicting them also
show the hand of God, projecting from the sky, a detail
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atypical of this scene. The plaques are still interpreted
as The Deesis which, being located in a central area,
highlights the main idea of the triptych.

The refinement of all three plaques, the sophistication
with which they are executed, the austere chevron pat-
tern of the attire, the accurately drawn spiral on the
knees, and restrained deep blue and light blue colours
are typical of Byzantine representations of the 11th cen-
tury. These plaques must be a royal commission and
should have come from the best workshops of Constan-
tinople. The plaque of the Saviour is attributed to those
where St Stephen’s and Monomachos’ famous crowns
were created. These brilliant artworks must have been
brought to Georgia in 1072 by Mariam, daughter of
Bagrat IV.

ill. 111

Two Plaques Representing the Virgin and the Arch-
angel Michael Holding Crowns

11th century, Byzantine work

Dimensions: 3x3cm

These two plaques adorn the triptych beneath the cen-
tralicon. The Virgin holding a woman'’s crown is depicted
on the right, while the Archangel Michael with a man’s
crown is shown on the left. The figures are rendered
at half-length, against the gold background. The man-
ner of their execution and the colour gamut (blue, light
blue and emerald-green) relate them to the plaques of
Michael Ducas and Empress Mariam. This affinity may
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also contain certain implications — the Virgin might be
holding a crown of her namesake Empress Mariam,
while the Archangel Michael that of Michael Ducas.
They might have originally formed a certain ‘ensemble’,
as pointed out by D. Gordeev.

ill. 111-112

Oval Medallion representing the Receiving of Bene-
diction from the Virgin

11th century, Georgian work

Dimensions: 5x4,4cm

The medallion, adorning the left panel of the Khakhuli
triptych, presents two queens, receiving benediction
from the Virgin. The deep blue maphorium and light
blue stola, in which the Virgin is clad, are treated with a
chevron pattern. Identical images of queens are shown
on two more oval medallions located on the right panel
of the triptych. None of them bears an inscription, which
makes the identification of the persons represented dif-
ficult.

The manner of treatment and the careless execution al-
low us to affiliate all three oval medallions to the same
set. Noteworthy is the location of the crown over the
veil, which, according to the observation of N. Kondakov
and |. Javakhishvili, is not characteristic of Byzantine
dress - the veil here is interpreted as a mandili, a tradi-
tional Georgian headdress for women.

The style of the medallions reveals Greek orientation,
though the way in which these works are executed
clearly point to Georgian craftsmanship.

il. 113

Two Plaques Representing the Apostles
11th century, Byzantine art
Dimensions: 8x55cm

The rounded gold plaques, featuring the pairs of apos-
tles (John the Theologian and St Peter on the left, and
St Paul and St Mathew on the right) shown at full length,
turned to the centre against a gold background, are lo-
cated on the lower, protruding part of the triptych, on
both sides of the central rosette. The nail holes visible
here suggest that they used to be fixed to another part
of the triptych.

The refined line and drawing marking the figures, as
well as the bright colour gamut, point to the mature Byz-
antine style of the 11th century. The attire is treated with
chevron design (so-called Chevronstil) patterned with
stripes of four colours.

ill. 114-115

Plaque Representing Christ Pantokrator
First half of the 12th century, Georgian work
Dimensions: 8x7cm

The plaque with Christ Pantokrator is the second largest
enamel of the triptych, the largest being the central icon
of the Virgin. Located in the upper right corner, near the
main representation, the image violates the symmetry
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of the arrangement of the enamels. The half-figure of
Christ Pantokrator catches the eye due to its colour and
expressiveness, which makes this work distinct from
Byzantine samples of the early 12th century, even from
the Stavelot triptych similar to it.

The combination of brownish-purple and blue with gold
and orange, the large eyes brightened with dilated black
pupils, hook-like folds of the himation, and the expres-
sive contrajuxtaposition between the dynamic flow of
the folds on the right hand with the gesture add bright-
ness and tension to the representation.

The craftsmanship of the plaque is excellent, though
there are numerous pores, which is typical of many
Georgian enamels. This plaque of Georgian enamel art
with its image of the Pantokrator, revealing Byzantine
orientation, must be attributed to the first half of the 12th
century.

ill. 116

Medallions Representing St Peter, St Mathew and
St Simon

First half of the 12th century, Georgian art

Dimensions: diameter — approx. 6cm

The medallions adorning the wings of the Khakhuli trip-
tych are characterised by the same size, similar manner
of execution and the use of identical artistic and tech-
nical devices. The general stylistic peculiarities relate
them to the Byzantine medallions of the Stavelot trip-
tych and of the VisSy-Brod staurotheque, though great-
er mildness, and the expressiveness rendered through
a nervous line, frequent use of wine-colour tint enliven-
ing the complexion, as well as numerous pores, affiliate
these medallions with Georgian enamels.

The similar images of St Peter and St Mathew, char-
acterised by noble appearances, expressiveness ren-
dered through luminous eyes, tense looks and masterful
craftsmanship, are ranked among the best samples of
enamel art. The half-figure of St Simon, slightly differs
from these images, being drawn with a more nervous
line, depicted in dark colours and filled with emotion.

ill. 117-119

Decorative Cross in a Medallion

First half of the 12th century, Byzantine work
Dimensions: 17,5 x 11,5cm; medallion diameter —
2,5cm

One of the finest decorative crosses embellishing the
Khakhuli triptych is located in the right corner of the
central part. Its arms are covered with refined orna-
ments, while the centre is accentuated with a medallion
featuring the half-figure of Christ. The ornamentation is
formed by a succession of small, blue and red circles
with flowers inscribed in them, as well as cross-like fig-
ures and emerald-green inclusions, all shown against
a white background. This ornamentation, distinguished
for its richness and noble colouring, finds analogues
with the famous Byzantine samples, such as those of
the Limburg staurotheque and the icon of the Archangel
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Michael kept in the treasury of San Marco.

The outline of the face of Christ Pantokrator displayed
on the medallion and the drawing of hook-like folds re-
mind us of the saints arranged circularly on the Khakhuli
triptych. The cross is a Byzantine work dating from the
first half of the 12th century.

ill. 120

The Gelati Icon of the Saviour

First Half of the 12th century, Georgian work
Dimensions: 40 x 30 cm

Museum of Fine Arts

Of the painted half-figure of Christ, retouched later, only
the face, the neck, a small fragment of the attire, the
right hand of God and the gold plaque of the Gospel
inlaid with amethysts and sapphires, survive. The large
halo of the Saviour and the quadripholium with the initial
of Christ are enamelled. The vegetative ornaments with
the colouring of arms against a white background and
with its drawing reminding of the ornaments typical of
eastern fabrics, are made with a unique standard of
workmanship.

The representation has a chased, gold-plated back-
ground and is decorated with ornaments engraved
against a punched background. The circles, formed by
the undulating stalks, contain a long leaf with its end
part rolled over a stalk, and this pattern first occurred
in Georgian repoussé art in the 10th century e.g. in the
icon of the Khobi Virgin commissioned by King Leon,
while the earliest ornaments of the chamfer can be seen
on the 11th century icons, such as on the Botchorma
icon.

The frame of the icon is lavishly adorned. It is divided
into recurrent segments formed of the central medallion
and two pairs of small circles patterned with niello. A
large inscription in asomtavruli script is also made us-
ing the niello technique. The cloisonné enamel medal-
lions form effective colourful accents. The niello medal-
lions used to be embellished with transversally aligned
gems.
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The type of the framing of the Gelati icon — the mathe-
matical precision with which it is structured, the austere
geometric division, the increased interest in ornament,
the accurate and dry, austere drawing and the use of
colourful accents — fully complies with the standards of
the period referred to in the inscription. The mentioning
of Svimon Tchqondideli, bishop of Tchqondidi, a great
public figure of the first half of the 12th century, under
the title of Tchqondideli Mtsignobartukhutsesi (the Great
Chancellor), attributes the icon of the Gelati Saviour to
the period between 1125 and 1141. According to the in-
scription, Svimon Tchgondideli (Svimon of Tchqondidi)
had another Byzantine title, that of Ipertimos, which is
not mentioned in any other record. The inscription also
mentions the master of the framing — Asan of Tchqon-
didi — which is very rare in medieval art.

ill. 130

Medallions Representing the Images of Saints and
the Hetoimasia

First half of the 12thcentury, Georgian work
Dimensions: diameter — approx. 3,4cm

The frame of the Gelati icon is adorned with five medal-
lions, four of which are accompanied with inscriptions in
asomtavruli script.

The medallion with the Hetoimasia accentuating the
centre of the upper part of the frame is remarkable for
its bold combination of red and yellow with dark blue. In
terms of colouring, this medallion most resembles the
image of St Luke located on the later frame to the left.
The strongly characteristic, resolute face almost looks
like a portrait.

The faces of St Peter on the right and St Paul on the left,
are rendered through a different colour gamut, ranging
mainly from green and to blue, and are more emotional:
St Paul has a glance more diverted inside, while St Pe-
ter emanates more warmth and kindness.

The slipshod lines of the folds of the attire of the saints
and contrasting local colour spots lend expressiveness
and dynamism to the images. The medallions must
have been made by a Georgian master in a Georgian
workshop in the first half of the 12th century. It can be
assumed that they were created especially for the frame
of the Gelati Saviour. They, as well as the entire frame,
are the works of the best masters of that time and also
reflect the advanced aspirations of the period.

ill. 131-134

Medallion Representing the Archangel
First half of the 12th century, Georgian work
Dimensions: diameter — 3,4cm

The medallion with the half-figure of the archangel is
now kept separately. With its colour, the rendering and
the size of the face, this medallion reveals an affinity
with the medallions of the Gelati icon accompanied with
Georgian inscriptions, and especially with the represen-
tations of St Luke and the Hetoimasia.
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This is the medallion, mentioned by N. Kondakov, D.
Bakradze and D. Gordeeyv, which used to adorn the right
upper corner of the triptych frame.

ill. 135

Medallion Representing St George
First half of the 12th century, Byzantine Work
Dimensions: diameter — 3,4cm

The medallion with the image of St George is located
in the centre of the lower part of the frame of the Gelati
icon. It must have replaced the original medallion.

The austere and refined execution, accurate rendering of
St George’s features, emerald and dark blue colouring,
as well as the accompanying Greek inscription, sharply
distinguish the medallion from the Georgian enamels
embellishing the Gelati frame and relate it to contempo-
rary Byzantine samples, namely the medallions of the
Stavelot triptych and Vi§Sy-Brod staurotheque. Thus,
the medallion of St George must be affiliated with the
Byzantine works of the first half of the 12th century.

ill. 135

Mitre

Embroidery, gems
28,5x19,5¢cm

17th century
Museum of Fine Arts

This mitre from Gelati, commissioned by a certain
Bishop Mitropane, and, among others, worn by the
Catholicos of Apkhazeti, is characterised by a highly
original form and adornment. Unlike other mitres, it is
not a complete, folding headband, but rather appears
to contain two parts — the ‘hood’ itself, which is almost
rectangular, is placed within the four-dentil ‘crown’, with
thin gemmed crosses erected on its peak and on the
central part, as well as on each of the teethes. Both
the ‘crown’ and the ‘hood’ contain representations of the
apostles, the Communion of the Apostles, the Washing
of Feet, embroidered with gold and ringed with pearls.
Numerous translucent and opaque gems, inserted ran-
domly, surround the representations and fill the upper
surface of the mitre, the greenish-blue turquoise in par-
ticular catching the eye. This adornment lends extraor-
dinary richness and festivity to the mitre. With its colour-
ing, the mitre reminds us of the Kakhetian icons of the
second half of the 16th century, such as the Virgin of
Atsquri, which can be explained when we assume that
this mitre was commissioned by Mitropane of Alaverdi,
who moved to West Georgia in the middle of the 17th
century.

ill. 198

Cover

Gilt silver

15,5 x 14,5¢cm

18th century
Museum of Fine Arts

The cruciform ‘lid’ placed over the Eucharistic offerings,
bearing the inscription of King Solomon and Queen
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Mariam, is plain. Being of neat workmanship, it reminds
us of the attention paid by the last kings of Imereti to
Gelati. It must have been the kings who donated, after
the invasion of the monastery in 1759, the majority of
liturgical vessels, icon-lamps, chandeliers, etc kept in
the monastery as late as the early 20th century.

ill. 163

Cover

silver Gilt, niello

12,6 x 12cm

18th century
Museum of Fine Arts

The ‘star’, inscribed by Imeretian King Solomon is more
sophisticated than the first — the arms are rendered
unevenly, in Baroque style, the area of their intersec-
tion features the nielloed representation of the Saviour,
while the edges of the arms are adorned with figures of
the saints. The Slavonic inscriptions (only the name of
the king is in Georgian) and the drawing of the figures
attest to the use of Russian samples or to the Russian
origin of the object.

ill. 164

Mitre

Embroidery, gems
22x 17 cm

17th century
Museum of Fine Arts

The headdress displays three representations: the lat-
eral sides have the Annunciation, where the Archan-
gel Gabriel, delivering the Annunciation, and the Virgin
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have a hexapterygon between them; the upper surface
of the mitre features the figure of Christ Pantokrator.
The embroidered representations are adorned with
pearls, while the mitre itself is embellished with a row of
mostly blue gems. Compared with the rest of the head-
dresses preserved in Gelati, this one seems to be more
restrained and modest.

ill. 160

Mitre

Embroidery, enamel, gems
19x17cm

18th century

Museum of Fine Arts

The gold cloth is embellished with floral ornaments
formed by firmly sewn on pearls among which the paint-
ed enamel representations of the Glory of the Virgin, the
Saviour and the Saints can be seen. The upper and low-
er portions of the mitre are adorned with a succession
of gems and gilt figures of angels rendered, in Baroque
tradition, as a head with small wings. Gems are inserted
among the enamels. A cross formed by blue stones ac-
centuates the upper surface of the mitre. In general, the
mitre reveals the striving for luxury and resembles Rus-
sian objects d’art marked by European influence.

ill. 161

Epigonation
Embroidery
35x35¢cm
1765

KMHE

This part of the ecclesiastical vestment was donated by
the wife of Paata Abashidze, Tinatin Chichua, to loseb
of Genati, later Catholicos. The figures of vine stalks,
grapes and leaves, appearing to be ‘decorative’ to the
modern eye, imply reference to the eternal life. The
style of execution reveals the trend towards voluminos-
ity, the latter being indicative of the Russian-European
influence.

ill. 166

Cross Candle
Silver Gilt

17,6 x 8,5¢cm

17th century
Museum of Fine Arts

In the 17thcentury, Suimeon, Bishop of Gelati, son of the
Imeretian King Constantine and brother of King Giorgi
111, called this object a ‘cross candle’. With its rounded
ends and sculptural representation of the Saviour it at
present resembles a cross. The object is characterised
by fairly good craftsmanship but is not particularly re-
markable. Noteworthy are the donor and the original
function of the item.

ill. 156-157
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Epitaphion
Embroidery
109 x 165cm
1657-1660
KMHE

An epitaphion is a liturgical cloth with the image of the
dead Christ. This epitaphion, preserved in Gelati in
early times, and most likely even created especially for
the monastery, was ordered by one of the donors of the
main church of the monastery, Genateli, later Catholi-
cos of Apkhazeti, Zakaria Kvariani. The cloth dates from
the period when he ruled as catholicos.

The representation is relatively simple and, apart from
the deposed Christ flanked by the Virgin and St John the
Theologian, contains the images of the celestial pow-
ers and the evangelists, the latter being depicted in the
corners. The reddish-brown, bluish and yellow figures,
as well as the ornamental band enclosing the represen-
tations, shown against dark velvet, abound in gold and
silver. The icon bears the signs of its time, such as the
drawing reminiscent of some of the repoussé icons of
the 17th century and the elongated shape of the letters
forming an inscription. The composition itself is not new
— it stands close to the epitaphion commissioned by
Imeretian King Bagrat I, restorer of Gelati, almost a
century earlier.

ill. 158

Epitaphion

Embroidery

131 x 190cm
1664

KMHE

This epitaphion has been embroidered by a certain Ti-
natin, a noble woman and a daughter of Kaikhosro, ‘for
the intercession of our souls’ and ‘for the guidance of
our son Davit’. No record survives concerning to whom
she donated the object. The only note from a later in-
scription informs us that in the 18th century the Imere-
tian King Solomon presented the epitaphion to Gogna
Desert. The object must have appeared in Gelati after
the abolition of the latter in 1859.

The representation shows the version known only in
Georgia — apart from The Lamentation of Christ by the
Holy Women and the Apostles, it also depicts the Myr-
rhbearing Women at the Tomb and St Peter. The epi-
taphion embroidered on white silk with coloured threads
and with a little use of gold, is remarkable for its very
light colours, which, considering a certain naivety of the
drawing, lends expressiveness to the object.

ill. 199

Chalice Cover
Embroidery
65-75cm

1763

KMHE

Chalice covers were made in large numbers in Gelati.
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Among the surviving ones, the most noteworthy are
two, donated to Gelati and to the Khakhuli Virgin in
1763 by the daughter of King of Kartl-Kakheti Kingdom
Teimuraz and the sister of King Erekle I, Ana. Gelati
is designated in an inscription as the ‘guardian church
of Kakhetian tribes, descendants of David’ and ‘mag-
nificent Gaenati’. These chalice covers are also em-
broidered with symbolic images - a cross, the passion
objects, a cock indicating the denial of Christ by St Peter
and the hexapteryga - as was the tradition at that time.
Along with the traditional approach, the craftsmanship
also reveals the influence of European art of a later pe-
riod (e.g. elements of a linear perspective).
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The Gelati Gospels
Parchment

25,5x 18, 5cm

12th century

M

The Gelati Gospels is one of the most celebrated Geor-
gian manuscripts of which neither the donor, nor the
copier, nor the original location or later adventure is
known. The book, copied in nuskhuri (minuscule) script,
finds an affinity with 11th century codices made either
in the Georgian scriptorium of Calypso, near Antioch,
or by calligraphers and painters of this school. This can
be judged according to the number of canon tables, the
character of the adornment of the capital letters, etc. It
shows the most obvious similarity to the Alavardi Gos-
pels, executed between 1053 and 1054, which, like that
of Gelati, is provided with an apocryphal story of King
Avgaroz and the icon of the Holy Face, which is a Geor-
gian tradition. The book of Four Gospels is adorned with
fourteen canon tables, The Deesis, the four evangelists,
painted decorative elements and initials, two-hundred
and fifty scenes from the life of Christ and ten minia-
tures relating the correspondence between Avgaroz
and Christ. The Gelati Gospels is one of the books in
which the miniatures follow the narration and through
laconic compositions, clearly representing depicted
events, and dramatic juxtaposition of vivid colours with
the gold background, tell about the earthly life of the
Saviour.

ill. 137-140

Cross of Davit Aghmashenebeli
Silver, gold

18x 34cm

9th-10th century

Museum of Fine Arts

Throughout the centuries, at different times and due to
various reasons, the Gelati treasure was enriched with
items that were neither created in Gelati nor were do-
nated to its churches. Some of the pieces had been cre-
ated even before the foundation of the monastery.

The earliest among the surviving gold and silver pieces
is a small processional cross, which, according to tradi-
tion, always accompanied King Davit Aghmashenebeli
on his military campaigns. The silver cross has a small
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golden plaque fixed to the end of its lower arm, featur-
ing the following inscription in asomtavruli script: ‘Lord,
the creator of all, exalt Davit, King of Apkhazs, Hers and
Kakhs, crowned by You, the sun of Christianity. Amen’.
Ekvtime Taqaishvili noted that ‘it is without doubt that
the inscription ... is dedicated to Davit Aghmashene-
beli’. The cross itself dates from a later period, from
the 10th or maybe even from the 9th century. This is
attested by the figure reliefs, their full conventionalism,
and the composition of the entire ornamentation atypi-
cal of processional crosses. The centre features a large
semisphere, contrary to the custom beginning from the
10th century onwards, when this section depicted the
crucified Christ; the arms display the angels, the apos-
tles and the evangelists; the lower arm highlights the
figure of St Barbare. Such repoussé compositions occur
on large altar crosses, which mostly survive in Svane-
tian (West Georgian highlands) churches. Noteworthily,
Barbare is a saint widely venerated in Svaneti.

ill. 122-123

Stylus
Silver
24x24cm
10th century
KMHE

This small rhipidion is characterised by the same shape
and composition as other samples surviving from the
same period. It is made up of two silver leaves, tied
in five circles, and shaped in the form of a cross. The
handle does not survive — both sides of the rhipidion
display the same composition. The middle part is fur-
nished with an apocalyptic tetramorph, with the pair of
archangels surrounded by a large circle. Each of the
archangels is accompanied by an inscription mention-
ing his name. The figures are almost entirely flat and
identical. Some hold a rhipidion as a deacon would hold
it during various liturgical services. The figure composi-
tions are embellished with ornamental bands. Accord-
ing to its characteristics, the cross should be attributed
to the 10th century.

ill. 121

Cross of Marivalt Tsirkvaleli

Silver Gilt

Length of the handle — 96cm

Cross - 28,1 x 23,6cm

First quarter of the 11th century; handle — 16th century
Museum of Fine Arts; KMHE

The reverse side of the processional cross bears an
inscription indicating the donor: ‘I, Marivalt, daughter
of Vachina Tsirkualeli, mother of Kvirike, created this
cross for the Okona shrine.... No other historical record
has preserved the names of the persons mentioned.
Okona and his shrine, to which the cross was donated,
is located in East Georgia as is also of Tsirkuali. Noth-
ing is known whatsoever on when and how the cross
of Marivalt came to be kept in Gelati. But it was in the
monastery as early as in the 16th century. The handle
of the cross, thanks to which it became a bishop’s cro-
zier, bears this inscription in asomtavruli script: *...May
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God have mercy on Bishop Melchisedec Saqvarelidze
of Gaenati. We created this Sioni reliquary ... for the
intercession and mercy of our souls and for the glorifica-
tion of the Virgin (the church of Gaenati). Melchisedec
led the congregation of Gelati between 1519 and 1529.

The face of the cross features a sculptured figure of
the crucified Christ and bears a large, single corne-
lian on each edge. In the centre of the back displays
the Virgin and Child surrounded by the half-figures of
the angels, St John the Baptist and the evangelists in
the medallions are depicted. A few other crosses with
similar decoration can be found elsewhere in Georgia.
What makes this cross different from all the others is its
original shape — each arm, slightely widening towards
the edges, is enclosed by a semicircular curve to which
three small medallions, accentuated with a precious
stone and seed pearl, are attached. Unfortunately, most
of the are now missing.

ill. 124-126

St Mamas

Silver Gilt

Diameter 20cm

First half of the 11th century

The roundel with the image of St Mamas must have
been part of a large ecclesiastical item. This is the only
chased image of St Mamas mounted on a lion in Geor-
gia. However, the scene can be observed on other types
of works of art, such as monumental paintings, manu-
scriptilluminations including Georgian ones, namely the
Manglisi murals of the 11th century and the works of St
Gregory the Theologian of the 12th century. Where and
when this iconographic image of St Mamas was intro-
duced in Christian art and how an 11th century Geor-
gian goldsmith was able to contribute it is hard to estab-
lish. Yet, the Gelati roundel has long been considered,
both in and outside Georgia as a highly valuable work
of medieval goldsmith art. The roundel is truly expres-
sive — the simple, easily perceptible and laconic com-
position, the figure forming haut-relief at certain places,
with sculptural forms against the plain background and
bright silver and gold parts obviously designed to create
an effect.

ill. 128
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Icon of the Saviour
Silver

137 x 100cm

Early 11th century
Museum of Fine Arts

The artistic merits of the repoussé work and the crafts-
manship of the large icon of the Saviour was pointed
out already by N. Kondakov. The repoussé revétement
of the icon is distinguished for its artistic treatment and
technical execution. The icon is characterised by per-
fectly organised composition. Some parts are plasti-
cally marked and purposefully enlarged, and the gilt
halo is embellished with diverse ornamental motifs. The
mastefully chased narrow frames of the icon are filled
with identical, so-called ‘nail-like’ ornaments.

ill. 129

Beshken Opizari Beka Opizari

Cover of the Berta Gospel  Cover of the
Tsqarostavi Gospel

Silver Gilt Silver Gilt

22,5x 17 cm 20 x 17 cm

12th century 12th century IM

Along with various manuscript books preserved at Ge-
lati, two are masterpieces of art of the goldsmith. These
are the covers of the Berta and Tsqgariostavi Gospels,
chased by Beka and Beshken Opizari in the second
half of the 12th century. A large number of similarities
among the parts executed in repoussé technique, de-
spite slight differences, would be enough to suggest
their creation by a same master if the names had not
been mentioned in the inscriptions. The inscription on
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the repoussé revétement of the Berta Gospel contains
the following words: ‘this Gospel was chased with the
donation of Okropiri ...by the hand of Beshken Opiz-
ari’. The Tsqarostavi inscription, apart from the master’s
signature ‘Christ, have mercy on the goldsmith Beka
Opizari’, specifies the identity of the donor — ‘humble
lovane Saparel-Mtbevari, Bishop of Tbeti’. Furthermore,
one of the notes supporting the inscription says that this
Gospel was copied by loane Pukaralisdze and Giorgi
Setaisdze in 1195. The repoussé work appears to be
from the same period, which is suggested by another in-
scription, containing highly valuable information: ‘... This
Gospel is plated with silver worth two hundred drahmae
and gold of twenty drahmae, gems and pearls and the
fee for the goldsmith 23...". Beka Opizari’s reputation is
also attested by the fact that loane, Bishop of Ancha,
‘on the order of and with a donation’ from Queen Tamar,
commissioned to Beka Opizari to adorn the renowned
Anchi icon of the Saviour.

ill. 141-144

Icon of the Saviour
Silver Gilt

137 x 95 sm

13th century
Museum of Fine Arts

The icon of the Saviour is related to Davit Narin and
thus dates from the second half of the 13th century. The
frame bears an inscription in asomtavruli script: ‘I, abbot
loane, humble servant of Davit, the great king of kings
and the son of Rusudan, decorate the image of the Sav-
iour by transferrng and chasing it for the renewed glory
of their kingship, so that...". As it appears, the confessor
of Davit, loane, had ‘transferred’ this painted icon on a
new board and chased it anew for the glorification of
the king.

The surviving layer of paint is of a later date. The re-
poussé work of the 13th century, the entire silver gilt
surface, the halo and the background around the repre-
sentation, as well as the framings are covered with floral
ornaments. The repoussé adornment is extensive, so
that even the smooth medallions inserted in the framing
fail to reduce the effect. Such lavish use of ornamenta-
tion is typical of Georgian goldsmith art of the 12th and
13th centuries, which is particularly noticeable when
considering these works against earlier samples.

ill. 145

Icon of the Virgin
Silver

20x30cm

16th century
Museum of Fine Arts

The face of the icon of the Virgin, including the frame,
is chased from a single silver plate. The faces of the
figures were chased of the same plate. The surviving
painting is a later addition. The icon features the Virgin
Enthroned, also called the Virgin Eleousa. The repous-
see constitutes a well consolidated, compact whole,
with all features executed in masterly fashion. The re-
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verse of the icon and the inscription are made up of
thick, decoratively arranged letters of asomtavruli script
made with the same precision. The text mentions the
donor of the icon, Vakhtang, son of King Alexandre Il of
Imereti (1484-1510), brother of Bagrat IlI.

ill. 146

Sokhasteri Icons

Silver

Savior’s (69,5 x 52,2 sm.)
Virgin’s (71 x 50 sm.)
16th century

KMHE

These two icons which, according to N. Kondakov, were
transferred to Gelati from Sokhasteri Nunnery, date from
the first third of the 16th century by one and the same
master. The icon of the Saviour has even preserved the
name of the artist — ‘sinful goldsmith Nikoloza’. Another
inscription, larger in size, made by the same hand, men-
tions the donors of the icon: the treasurer Sargis Mkhet-
sidze (died 1531) and his wife, ‘Elene, formerly Ekater-
ine, daughter of Amilakhor Zedgenidze’, and niece of
Bagrat Ill. These two icons are more than similar — the
general character of the repossé work, the treatment of
figure representations, the ornamental adornment on
the halo and framing, and the prevailing motifs are al-
most identical. However, certain differences can be ob-
served in the arrangement. Noteworthy are the figures
of donors inserted in the donor’s inscription which must
originally have been present on the icon of the Saviour
as well. These small figures and especially their attire
reveal attempts of observations of the reality. Only a veil
survives of Elene’s attire, which is plain and tightly fitted.
The rich attire of Sargis appears to reflect the traditional
nobles’ dress in Georgia at that time.

ill. 218-219

Icon of the Virgin
Silver

70 x 50 cm

16th century
KMHE

The icon of the Virgin had already been in Sokhast-
eri when Mari Brosset visited the place in the mid-19th
century, while N. Kondakov and D. Bakradze found it
preserved in the great church of Gelati in the 1880s. It
shows the standing Virgin and Child, flanked by five me-
dallions on each side, featuring the half-figures of saints
in various postures and with different gestures. The en-
tire background and the three bands on the frame are
covered with floral ornaments. The fourth band bears
an inscription in asomtavruli script: ‘We, Mkhetsisdze
Piran and my wife Elene, the daughter of Abashidze,
had this holy icon chased and adorned with gems and
pearls, and contributed three peasants.... Piran was a
son of Sargis Mkhetsisdze.

ill. 220
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The Bitcvinta Virgin
Gold

40x32cm

1568

Museum of Fine Arts

In 1651, the Russian Ambassador, Tolochanov, found
the icon of the Bitchvinta Virgin, a widely celebrated
icon many times mentioned in historical records, kept
in a large silver casing in the Church of the Virgin at
Gelati, . The triptych, the panels of which, according
to Tolochanov, were embossed with scenes from the
life of the Virgin, were already missing when N. Kon-
dakov and D. Bakradze visited the site in the 1880s.
The inscription carved on the reverse, notes that this
icon of the Virgin ‘was chased by the order of Evdemon
Chkhetidze, Catholicos of All North and Apkhazeti and
was adorned with gold and jewels and embellished with
pearls, while the silver-plated doors were donated to the
Church of the Holy Virgin at Bitchvinta’. The date of the
chasing, 1568, is also mentioned. Evdemon Chkhetidze
was a renowned ecclesiastical figure, who greatly con-
tributed to the enhancement of Gelati churches and the
advancement of cultural life at the monastery.

The Bitchvinta Virgin is loaded with relief figures: the
Virgin and Child, flanked by the angels, St John the
Baptist and St John Chrysostom along two registers,
with gems, and ornaments. Because of this, the master
placed the explanatory inscriptions on the frame and in-
cluded them in the row of ornamental framing bands.
ill. 147
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Processional Cross

Gold

Dimensions - 25,5 x 17,3 cm
16th century

Museum of Fine Arts

The inscriptions on the processional cross of Evdemon
Chkhetidze on the reverse side and on the handle balls
allows us to establish the period of 1568-1572 within
which the repoussé revétement was made. It was the
time when Evdemon ascended the throne of the Ge-
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lati Catholicate and the Bitchvinta icon of the Virgin
had already been transferred to Gelati. One of the isn-
criptions on the cross reads as follows: ‘Highest in the
sky, Bitchvinta Virgin, please hane mercy on the soul
of Catholicos Evdemon, who created this cross’. One
of the balls even bears the name of the master: ‘Holy
Virgin, please have mercy on the soul of the goldsmith
Mamne’. Mamne the Goldsmith, who had earlier worked
in Samtskhe, had already gained fame and established
himself in Gelati. He created this cross and two more
objects. The gems, randomly inserted in the decoration
of the cross, are undoubtedly a later addition. ‘Sioni’
sculptural reliefs must be the work of another master,
standing next to him and most likely, being his own ap-
prentice, though the asomtavruli inscription on ‘Sioni’
was made by Mamne himself.

ill. 148-150

The Gelati Virgin
Gold, Silver

130 x 170 cm

16th century
KMHE

The centre of the large silver triptych features a gold
repoussé icon, also known as the icon of the Gelati
Virgin. It shows the Enthrowned Virgin with the Child,
flanked by one archangel on each side above and by
the king and the queen below. An inscription in asom-
tavruli script can be seen on a leg of the throne: ‘We
have created this icon of the Gelati Virgin to protect us’.
Depicted are Imeretian king Bagrat 11l (1510-1565) and
his wife, Queen Elene. The gems were inserted later
and the original repoussé work of the icon was defined
by sculptural reliefs. The icon does not display any fea-
tures that, in terms of pure plasticity, would be unusual
for a Georgian goldsmith of the late Middle Ages. Strik-
ing are the heads of the images — a strongly elevated,
almost convex, solid volume, with an entirely smooth
surface.

The repoussé work of the triptych dates from the first
half of the 18th century. The comsposition of the Entry
into Jerusalem, shown in the lower register of the central
door, is flanked by the figures of the donors, the Imere-
tian king Alexandre V (1740-1746) and his wife, Mariami,
daughter of Bezhan Dadiani. Their images are entirely
different, both in terms of sculptural treatment and cloth-
ing, from the 16th century royal couple. The scenes of
the feast cycles, as well as the ornaments adorning the
framing, repeat the old, traditional patterns.

ill. 152-153

Icon of the Virgin
Gold, Silver
45x68cm

16th century
Museum of Fine Arts

This triptych of the Virgin was in early times kept in the
Church of St George at Gelati where it was found by
N. Kondakov and D. Bakradze. The ftriptych, which is
not large, is chased with silver, while the figures of the
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Virgin and Child and of the king and the queen, inserted
in the centre, are of gold. The reverse side of the icon
bears an inscription in asomtavruli script, according to
which, the icon was a donation of the Imeretian king
Giorgi Il (1565-1583), son of Bagrat Ill and of his second
wife (from 1578) Tamar, ‘daughter of Diasamidze, the
renowned Shermazan’.

The icon and its triptych were made in the same pe-
riod (1578-1583) by one and the same master. The
rhythmically arranged jewellery on the framing of the
main icon and the area around the Virgin, also dates
from the same period. The central panel shows the ten
prophets, accompanied by their names and attributes.
Above are St John the Baptist, St John Chrysostom and
St Nicholas; the lateral wings display The Annunciation
divided in two parts with St lovakime and St Anna atop.
The main icon of King Giorgi and Queen Tamar is also
noteworthy for its portraits. The small figures, with their
hands raised in supplication towards the Virgin, are clad
in the royal attire, most likely worn at that time. Giorgi Il
and his wife Rusudan are dressed similarly on a fresco
adorning the large church of Gelati. These two imag-
es of King Giorgi, one of which is painted and another
chased, show a certain resemblence in terms of portrai-
ture — both show the king with a long, wide moustache
and a short beard.

ill. 195

The Atsquri Virgin

Gold

Dimensions of the icon - 46,5 x 38,5 sm.
Icon — 16th century, triptych — 1774
Museum of Fine Arts

This gilt icon is also a royal commission. The inscrip-
tion on the lower band of the frame mentions Giorgi
Il and his wife, Tamar, the same couple who donated
the triptych icon of the Virgin to the Gelati Church of St
George. The two icons were executed within the same
period, from 1578 to 1583. Yet, the repoussé work of the
‘Atsquri Virgin’ is very different. The icon which is not
probably the ‘Atsquri Virgin’, inherited the name from
the earlier miracle-working icon of which nothing seems
to have remained. Kartlis Tskhovreba (a collection of old
Georgian chronicles) relates how often the icon would
be stolen in the late 15t and the first half of the 16th
century during various invasions and ‘how miraculously’
it would be returned to ‘its church of Atsquri’, how it was
pillaged by the sinful and chased again by the order of
King Giorgi. It is noteworthy that the king of Imereti com-
missioned the icon to Kakhetian (East Georgian) mas-
ters, while there was a goldsmith workshop right there,
in Gelati.

The ‘Atsquri Virgin', as it survives today, is a classic
work of Kakhetian goldsmith art of the 16th century. The
faces of the Virgin and Christ are later additions in paint,
while the type of jewellery, the selection of colours, the
compositional arrangement and the new technique of
ornamental treatment are typical and exclusive of 16th
century Kakhetian metalwork.
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The ‘Atsquri Virgin’ is also kept in a large triptych. The
central panel, except for the compositions of The Dor-
mition inscribed in the upper semicircular section and
The Deesis above, dates from the 18th century. The
embossed half-figures of the evangelists, the Holy Fa-
thers, and the scene shown on the lower part of the right
panel (‘The Spring of Life’) date from 1774. An inscrip-
tion in asomtavruli script, covering the bottom edges,
also mentions the donor, King Solomon | of Imereti
(1752-1784). The rest are from an earlier period. These
compositions of the cycles of feasts and the life of the
Virgin were copied from the well-known Zarzma Icon
of the Virgin, and were, most likely, chased in the 16th
century. However, these plaques were cleverly fitted
into the Atsquri Virgin triptych even as late as in the 18th
century.

ill. 154-155

Icon of the Virgin
Gold

29x23cm

1730

Museum of Fine Arts

The icon of the Virgin and Child was a donation by, Al-
exandre (1720-1751), King of Imereti, in memory of his
wife, Mariam. The icon, including its frame ornaments,
the throne shown in perspective and certain forms, re-
veals motifs and elements of European art. Along with
purely traditional Georgian icons, Georgia also pre-
serves some more works of the 17th and 18th century
Georgian goldsmith art, marked by foreign influence.

ill. 162

Icon of the Saviour
Tempera, wood

17th century
KMHE

Among quite a small number of painted icons preserved
in Gelati, icon of the Saviour donated by a Vakhtang
Sakvarelidze and his wife is remarkable in many re-
spects. It is noteworthy due to the mastery of execution,
depiction of large-scale donor portraits on both sides
of the Saviour, which is rather typical of the Georgian
metalwork than icon painting; finally, and probably, most
significant is the “portrait ness” of the donor images,
which bears unusually strong indication of the tendency
towards orientation on the empiric world, emerging in
the contemporary murals and entire Georgian culture.
ill. 227

Triptych
Tempera, wood

17th century

KMHE

This minute triptych from Gelati is reminiscent of numer-
ous contemporary Georgian and, generally, East Chris-
tian, samples (e.g. miniatures). At the same time, this
“portable iconostasis” with the Feast Cycle scenes (it
should be noted that its upper part seems to bear Dee-
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sis, but instead of the Virgin and St. John the Baptist,
the Saviour is flanked by the images of Saints) and bold
contrast of gold and cinnabar should be considered
among the best examples.
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Abbreviations

Museum of Fine Arts — The Georgian National
Museum. The Amiranashvili Museum of Fine Arts
KMHE — The Kutaisi Berdzenishvili Museum of History
and Ethnography

IM — The Kekelidze Institut of Manuscripts
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Coronation of Bagrat IIl, King of Imereti, 16th c.
Church of the Virgin. North-east chapel. Murals
in the apse. 17th c.

Church of the Virgin. North-east chapel. Murals
in the vault. 17th c.

Church of the Virgin. North-east chapel. South
wall. Giorgi lll, King of Imereti, Qeen Tamar and
Prince Alexandre. 17th c.

Church of the Virgin. North-east chapel. South
wall. Prince Bagrat, Princess Khvaramze, Prince
Mamia. 17th c.



69.

70.

7.

72.

73.

74.

75.

76.

77.

78.

79.

80.

81.

82.

83.

84.

85.

86.

87.

88.

A mobITMIMOL BMBOL Godohoa.
LOBbMYMN->MAMLOZMIMO J33BHIMO.
©ILOZMIMNO JJEIMO. 300 V Bothnbo.
XL,

03O MOLITMBMOL BM3NL Gododa.
bLodbMgmo Johnd3y. 06@xMagho. XIII L.
0O mobITMIMOL BMBOL Godohoa.
LOBbMYMO JoM0Jd3].

dMAMLYZMIMO Jgammo. X b.

3O OLATMBMOL TMINL GOT>HN.
LYBbMYMO JOM0Jd3FY. ILOZMIMO JJIMO.
3o3Mo@ V. XIV L.

0O mobITMIMOL BMBOL Godoha.
LOBbMYM-EOLOZMIMO J33GIDO.
9bo@BH3MMAS XIV-XV, XVI bb.

3O OLITMBMOL TMINL GOT>HN.
LOBbMYM-EOLOZMIMO J33GIMO.
dMIMLOZMIMO JJIMO. 390MJd>. XVI L.
0O mobITMIMOL BMBOL Godohoa.
LOBbMYMN-EOLOZMIMO J3ZBHIN0. 2D (3DD.
XVI L.

3O OLATMBMOL TMINL GOTdHN.
LYBbMYM-EOLOZMIMNO J33GHIMO.
3M©dmMbLBS. XVI L.

0O mobITMIMOL BMBOL Godoha.
LOFbMYMN-EOLOZMIMO J33GHIDO.
AMOOMMIMO JJ0ImM0. J&OGHMMId0.
XIV-XV bLL.

03O MOLITMBMOL BM3OL Gododa.
bLOBbMYM-EOLOZMIMO J33BHIMO.
©oLOZMINO JIRIMO. JHOGMNJSO.
XIV-XV LL.

AN moLITMIMOL IMBOL Godoha.
LOTbMYMN-EOLOZMIMO J33BGIH0. LoFbhgmo
3309mM0. J&odmdgdo. XVI LL.

A mobITMIMOL FMBOL Godoha.
AMOOMMIMN0 JoMH0d3]. dbo@zhmads. XVI L.
A mobITMIMOL FMBOL Godoha.
AMOOMMIMN0 JoMHnd3g. §38. omob)
Bonmob3313mMOL Imds. XVI b.

3O MOLITMBMOL BM3NL Gododa.
AMHOOMMIN0 JoMH0d3]. odommgdy. XVI L.
A mobITMIMOL BMBOL Godomoa.
AMHOOMMINO JOH0d3]. dmIMbLIZmMImo
3903mM0. 08xHJ0L 8xxg doaMo@ Il-0b
0781049 OMNbI3S. XVI L.

03O MOLITMBMOL BM3NL Gododa.
AMHOOMM->mIMLOZMIMNO J33GIMO.
Loggdmbgggmo. XVII L.

A mobITMIMOL FMBOL Godohoa.
AHOOMM->0IMLIZMINO J33GIMO.
$985M0ob AMboBYmMMdS. XVII L.

03O MOLITMBMOL BM3NL Gododa.
AMHOOMM->mIMLOZMIMNO 333G IMO.
bLoBbMhymo JgEImMO. 08x3MHJMNOL 8)RBY oMM A0
I, 2985 PyOMPBOMO,

97x30L dg >Sm33LObEM]. XVII L.

3O OLATMBMOL TMINL GOTdHN.
AMOOMM->mIMLIZMIN0 J33&IMO.
Lodbthgmo Jgoamo. 3gx0bL FHmbo
393MOG0, bgohodby, o08005. XVII L.

A mobITMIMOL FMBOL Godoma.
AMHOOMM->0IMLIZMINO J333IMO.
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88.

89.

90.

91.

92.

93.

94.

95.

96.

97.

98.
99.

100.
101.

102.

103.

104.

105.

106.

107.

108.

109.

110.

111,

112.

113.

114.

115.

116.

117.

118.
119.
120.
121.
122.

Church of the Virgin. North-east chapel. West
wall. Rostom, King of Imereti. 17th c.

Church of the Virgin. North-east chapel. North
wall. Constantine, son of Bagrat Ill and his wife,
Elene. 17th c.

Church of the Virgin. North-east chapel. North
wall. Svimon, Archbishop of Gelati. 17th c.
Church of the Virgin. North-west chapel. Murals
in the apse. 17th c.

Church of the Virgin. North-west chapel. Murals
on the west wall. 17th c.

Church of the Virgin. North-west chapel. North
wall. Catholicos Zakaria (Kvariani). 17th c.

The Khakhuli triptych. 12th c.

Revetment of the Khakhuli triptych. 10th c.

900
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The Khakhuli triptych.
The Khakhuli triptych.

Crucifixion. 8th c.

The Khakhuli triptych.
The Khakhuli triptych.

10th c.

The Khakhuli triptych.
The Khakhuli triptych.

10th c.

The Khakhuli triptych.

10th c.

The Khakhuli triptych.

St Simon. 10th c.

The Khakhuli triptych.

10th c.

The Khakhuli triptych.

10th c.

The Khakhuli triptych.

10th c.

The Khakhuli triptych.

Crucifixion. 10th c.
The Khakhuli triptych

Icon of Khakhuli. 10th c.
Quadrifolium with the

Enthroned Virgin. 10th c.
Archangel Michael.

Archangel Gabriel. 10th c.
St Paul and St Peter.

St Luke and St Mathew.

St Bartholomew and

St Andrew and St Jacob.

St John and St Markus.

St Philip and St Thomas.

“Kvirike’s Cross”.

. “Kvirike’s Cross”. St John

the Baptist and St Apostles. 10th c.

The Khakhuli triptych
wife Mariam. 11th c.

The Khakhuli triptych.
The Khakhuli triptych.

1thc.

The Khakhuli triptych.

the crown. 11th c.

The Khakhuli triptych.

1thc.

The Khakhuli triptych.

and St Peter. 11th c.

The Khakhuli triptych.

1thc.

The Khakhuli triptych.
The Khakhuli triptych.
The Khakhuli triptych.
The Khakhuli triptych.
The Khakhuli triptych.

Stylus. 10th c.

. Michael VIl Ducas and his

Deesis. 11th c.
The Virgin with the crown.

Archangel Michael with
Blessing of the queens.
St John the Theologian
St Paul and St Mathew.
Christ Pantokrator. 12th c.
St Peter. 12th c.

St Mathew. 12th c.

St Simon. 12th c.
Decorative cross. 12th c.

Cross of Davit Aghmashenebeli. 9th-10th c.
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89.

90.

91.

92.

93.

94.
95.
96.
97.
98.

99.

100.

101.

102.

103.

104.

105.

106.

107.

108.

109.

110.
111,

112.

113.

114.

115.

©oLOZMIMO JJRIMO. 08gMHIMNOL 8JBY
dmbEmM3n. XVII L.

M3 ®oLATMIMOL IMBdOL GodoMn.
AHOOMM->Mm3MLIZMINO J33GIMO.
AHOOMMINO 4g0Jmo. 007 mnb 33R)
393Mo¢ lll-0b dg JmMbLES6EN6) > Bobo
899mmg gemg63. XVII b.

M3 mobLITMIMOL IMBdOL Godoto.
AHOOMM->0IMLIZMINN J33GIMO.
AhOMMINO0 Jgoimo. bgndmb 3xbsmymo.
XVII L.

I mobLABTMIMOL IMBdOL Godoto.
AHOMM-obogmymo Ja3@JMo.
LoggMmbyzgmo. XVII L.

M3 ®oLITMIMOL IMBdOL GodoMn.
AHOMM-oLIZMINO J33BIMO.
©LOYZMIMO Jgamoa. XVII b.

M3 ®mobLABTMIMOL IMB3OL Godoto.
AHOMM-obogmymo Ja3@JMo.
AHOOMMIMNO JJOIMO. DoJohod
3900mMmMO4mMLO (JgoH0o60). XVII L.
bobymob gohywo. XIl L.

bobymob gohgob gothg dm3goommds. X b.
bobymob gohgmo. bobymob
mIhmobLABMIMOL bo@o. X L.

bobgmob goMhgo. HHhoxzmmoydo ggoMhEdnb
320mbobygmadoom. VIII L.

bobymob ohymon. Agomymo
m3hmobIImdgemo. X L.

bobgymob gohywo. dojgm
0o35Mo6agmmbo. X L.

bobymob goMhgoo. 3odhogm
9mo35Mobagmmbo. X L.

bobymob goMhgmo. §a. 393mmg ©o

§0. 39™M3. X L.

bobymob gohgoo. §. M9y ©d

§0. 8omy. X L.

bobymob johgoo. §3. ddhommmad] o
§0. bgndmbo. X L.

bobymob goMhgwo. §a. 56™nd ©o

§0. 0o4mdo. X L.

bobymob gohgwo. §8. omobg o

§0. 8oMhgmbo. X L.

bobymob gohgoo. §8. Bommndg o oomado.
XU.

bobymob JoMIo. ,330M049L 30",

239 30>. X L.

bobymob gohgo. ,330M0yggL

239M0”. §8. omoby Bommobdzgdyamo
amEndgmgdoogdho. X b.

bobgmob gohgwon. dobgom VII ©f4o ©o
95h0d3 yomMBSmO. XI b.

bobygmob Johgoo. 3godgds. XIb.
bobymob goMhyo. mdthmobddmgmo
330330600 bgmdo. XI L.

bobgmob joMgmn. 8ndam dmogzohobagmmbo
330330600 bgmdo. XI L.

bobymMObL JoMIO. CIOMBIMMY JHmnbyzo.
XIb.

bobymob gohgwo. §8. omaby

m3000LIJBI31MO ©S §3. 3gB™Y. XI L.

bobgmob goMhgoo. §. 393mg ©o §0. dom].
XIb.
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123.

124.
125.
126.
127.

128.
129.
130.
131.

132.
133.
134.
135.

136.

137.
138.
139.
140.
141.

142.

143.

144.

145.
146.
147.
148.
149.

150.

151.

152.
153.
154.
155.
156.
157.

158.

159.
160.
161.
162.
163.
164.
165.
166.

Cross of Davit Aghmashenebeli. Inscription.
12th c.

Cross of Marivalt Tsirkvaleli. Face. 11th c.
Cross of Marivalt Tsirkvaleli. Reverse. 11th c.
Cross of Marivalt Tsirkvaleli. Handle. 16th c.
Cross of Marivalt Tsirkvaleli. Inscription on the
handle. 16th c.

St. Mamas. 11th c.

Icon of the Saviour. 11th c.

The Gelati icon of the Saviour. 12th c.

The Gelati icon of the Saviour. Hetoimasia.
12th c.

The Gelati icon of the Saviour. St Paul. 12th c.
The Gelati icon of the Saviour. St Peter. 12th c.
The Gelati icon of the Saviour. St Luke. 12th c.
The Gelati icon of the Saviour. Archangel.
12th c.

The Gelati icon of the Saviour. St George.
12th c.

The Gelati Gospels. Deesis. 12th c.

The Gelati Gospels. Canon Table. 12th c.

The Gelati Gospels. St Luke. 12th c.

The Gelati Gospels. Denial of St Peter. 12th c.
Beshken Opizari. Cover of the Berta Gospel.
12th c.

Beshken Opizari. Cover of the Berta Gospel.
12th c.

Beka Opizari. Cover of the Tsqarostavi Gospel.
12th c.

Beka Opizari. Cover of the Tsqarostavi Gospel.
12th c.

Icon of the Savour. 13th c.

Icon of the Virgin. 16th c.

Bichvinta Virgin. 1568

Bichvinta Virgin. Reverse. 1568

Processional Cross of Evdemon Chkhetidze.
16th c.

Processional Cross of Evdemon Chkhetidze.
Crucifixion. 16th c.

Processional Cross of Evdemon Chkhetidze.
Reverse. 16th c.

Triptych of Gelati Virgin. 16th-18th cc.

Icon of Gelati Virgin. 16th c.

Triptych of Atsquri Virgin. 16th c.-1774

Icon of Atsquri Virgin. 16th c.

Kontakion. 16th c.

Cross candle of Svimon, Archbishop of Gelati.
17th c.

Cross candle of Svimon, Archbishop of Gelati.
Reverse. 17th c.

Epitaphion. 17th c.

Epitaphion. 1664

Mitre. 17th c.

Mitre. 18th c.

Icon of the Virgin. 1730

Cover. 18th c.

Cover. 18th c.

Chalice cover. 1763



116. bobgmob JoMgmo. Jhobdg 396@HMIMoGmMo. 167. Epigonation. 1765
XIL. 168. Church of St George. East fagade. 13th c. 900
17 babymob gohywo. §8. 33&™7. Xl b. 169. Church of St George. View from the north-west. e
118.  bobymob gohgoo. §3. domy. X1l b. 13th c. o 39R50)0 GELATI
9. babgmab god3eo. §3. bgodmbo. XII b. 170. Church of St George. View from the south-west.
120. bobymob johgon. 3n0b656]hmgzsbo ggomo. 13th c.
121, i)(\l)laL\)ﬁ’.gﬁ)mB;]@o. Xb. 171.  Church of St George. Porch. 13th c.
122, ©530m 508589693m0b 235M0. IXX bl 172. Church of St George. Window frame. 13th c.
123. 0300 5mB537673mMab 350, FoFamho. 173. Church of St George. Window frame. 13th c.
X L. 174. Church of St George. Window frame. 13th c.
124.  3>M03>meE Fohzomamob ggodo. 3otho. XI L. 175. Church of St George. Window frame. 13th c.
125. 3oMogome Fohigzamamob g3oto. bygdao. 176. Church of St George. Door frame. 13th c.
XIb. 177. Church of St George. Murals in the dome.
126. 3oM0gomeE FohIzomamab z3oho. @oho. 16th c.
XVIL. 178. Church of St George. Murals in the apse. 16th c.
127. 8>hogome Fodizomamob £33h0. ahob 179. Church of St George. Murals in the conch.
FodFgdho. XVI L. 16th c.
Eg gie?)f;:mﬁlgjo@o XIb. 180. Church of St George. Murals in the west cross-
130. 3gmomnb do3bma®ab bo@o. X1l b. arm. 16th c.
131, 33mMom0b BoEbmaMb boga. Loy 181. Church of St George. Murals in the west cross-
2068bogdmo. X L. arm. 16th c.
132.  33mMOm0b Bo3bmM3ML bogn. §3. 3o3my. X1 L. 182. Church of St George. South wall. Catholicos
133. ggmomob 3>3bmz®mob bo@o. §3. 3g@™y. XII L. Evdemon (Chkhetidze), Bagrat Ill, King of
134, 33mOm0L Bogbmz™b bo@o. §8. meygo. XIlb. Imereti and Queen Elene. 16th c.
135, 33mom0b 853bmahob bogo. 183. Church of St George. South wall. Catholicos
9mo3oMobagmmbo. XIIL. Evdemon (Chkhetidze). 16th c.
136. 3a@om0b 353bm3hab bago. 184. Church of St George. South wall. Bagrat Ill,
§0. aomhao. XII L. . .
137.  33MOmOb MMbMZ0. 330M98s. Xl b. King of Imereti. 16th c.
185. Church of St George. North-west corner bay.
138. 33mom0L MMb®MO30. Jo3>Md. XII L.
139. 33mMomOb MMbMS30. §8. megs. Xl b. Prince Teimuraz. 16th c.
140. 33mMo00b MMbMS30. 39¢,MaL Pohabymes. 186. Church of St George. South-west corner bay.
X L. Prince Constantine. 16th c.
141. 338376 Mm30bodn. 33hmolb mmbmoz0L Yoo. 187.  Church of St George. North cross-arm. Prince
XL, Alexandre. 16th c.
142. 338396 m30Doh0. 3gthmob mmbmozolb Joo. 188. Church of St George. Murals on the vault of the
XL, west cross-arm. 16th c.
143. 333> M30boha. Fgohmbmozob mmbmoznb 189. Church of St George. South cross-arm.
Je>. XIlb. Annunciation. 16th c.
144. ;g{: 2;3'0[;1)06‘)0. F3o0mb330b mmbedgob 190. Church of St George. West cross-arm.
145. Bo3bm3M0b boko. XIII b, Transfiguration. 16th c.
146. 0BO®OLEBMBMOL bodo. XVI b, 191. Church of St George. North-west corner bay.
147. 603306@)0[) M3 mobIBMdmOb bO@O. 1568 v St. George before Diocletian. 16th c.
148. 303306¢0b MBM®OLABMIMAL bogn. LuMa0. 192. Church of St George. North cross-arm. Entry
1568 §. into Jerusalem. 16th c.
149. 93©)3Mb Joommogmbob (hbg@odob) zgomo. 193. Church of St George. South-west corner bay.
XVIL. Martyrdom of St. George. 16th c.
150.  93038M6 goommmogmbob (hbgdodob) g3omo. 194. Icon of the Virgin. 16th c.
#350382. XVIb. 195. Stole. 17th c.
151. %3%36m[)3(;5/7fm@05mb0b (hbg@0odob) zgoda. 196. Stole. 17th c.
930 ' 197. Mitre. 17th c.
152. )6(%/%"\)&(-” QOM@OLIBMBTOL goMIE0. XVI- 198. Church of St Nicholas. View from the north-east.
153. 3900 mAMmOLEBMAmMOL bo@a. XVI b. 13th c.
154. OVU":](?)OL\ mammoabamawob d\)d){]@o XVIUL.; 199. Church of St Nicholas. Ground floor. 13th c.
1774 §. 200. Bell-tower. South fagade. 12th-13th cc.
155. 5§99Hhob mdhmob3Imdmob bogn. XVI L. 201. Bell-tower. East fagade. 12th-13th cc.
156. $mboo40. XVI L. 202. Bell-tower. Spring on the ground flloor.
157.  L3EAMB 3g6°maMOL F3>M-LoBmgmo. XVII L. 12th-13th cc.
158.  1b30dMB 3x6°MIMOL 23> -LOBMIMO. DYh0. 203. Academy. Interior. 12th c.

XVII L.
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159.
160.
161.
162.
163.
164.
165.
166.
167.
168.
169.
170.

171.
172.

173.

174.

175.

176.

177.

178.

179.

180.

181.

182.

183.

184.

185.

186.

187.

188.

189.

190.

191.

192.

30MHEIMbLES. XVII L.

3dMHodmMbLBS. 1664 §.

do@™. XVII L.

dod™o. XVII L.

m3hmobIIMdmMOL bo@o. 1730 §.
39MLJIZMOZ-godoMo. XVIII L.
39MLJZMOZ-godoMo. XVIII L.

OBIM6Y. 1763 §.

963ao. 1765 §.

§0. 30mM30bL J4mgabos. SMIAMLIZMIMNO
@oLboEO. X L.

§0. 30mda0bL g4amgboo. bgoo Adhomm-
©dLOZMYMOES6. XIII L.

§0. 30m™a0bL g4mgaboo. bywo bodbhgm-
©LOZMIMNOES6. Xl b.

§0. 30mMaob 74emgaLNS. Johnd3g. X L.

§9. 30mMa0b 74mgLOS. LOMFIMOL Lodody.
XL,

§0. 30mMa0bL g4mgabos. boMgdmab bodomy.
XL,

§0. 30mMa0bL g4mabos. LoHIAmMab bodody.
XL,

§9. 30mMa0b 74mgLOS. LOMFIMOL Lodody.
XL,

§0. 30mMa0bL g4mgaboo. goMhob dmMEGOmO.
XL,

§0. 30mMa0bL g4mgaboo. nddomoL
Imbo@YmmMdS. XVI L.

§9. 30mMa0b 74mgLbos. LygyHombgzmob
Imbo@gmmdy. XVI L.

§0. 30mMa0bL g4maboo. EILIZMIMO B4mMo30L
Imbo@gmmdy. XVI L.

§0. 30mMa0bL J4maLos. EILIZMIMO B4mMO30L
Imbo@YmmMdS. XVI L.

§9. 30mMaob 74mgLbos. LYdbMImo ggamo.
13099mb goommoymbo (hbg@ody),
007M7m0b 8gR) 333MdG Il ©o PILMBPOmMO
Jmg6g. XVI L.

§0. 30mMa0bL g4mgaboos. bLddbMhymo Jgoamo.
93099Mb6 goommoygmbo (hbg@odg). XVI b.
§9. 30mMaob 74mgLbos. LYdbMgmo ggamo.
007M7m0b 8gR] 393Mo Il XVI L.

§0. 30mHa0bL g4mgboo. Athomm-
©OLOZMIMO FMOZMOTMHOLN. gROL d)
®75009Mob0. XVI L.

§0. 30mMa0bL g4mgboos. bddbhym-
©OLOZMINO FIMOZNOTMHNOLO. 0L d)
4MBLEB6EH067. XVI L.

§0. 30mHa0bL g4mgboo. Athomm-
©OLOZMIMO FMOZMNOTMHOLN. gROL d)
®75009Mob0. XVI L.

§0. 30mMa0bL g4mgabos. Achommymo
94mmog30. 9gx0b dg omgJbobodyg. XVI L.

§0. 30mHa0bL g4mgLoos. EILOZMIMO B4mMo30L
3900M0bL Imbo@gmmds. XVI L.

§0. 30mM3a0bL g4mgaLoos. bLddbhymo B4moz0.
bomMgdo. XVI L.

§0. 30MmM30L J4mgbos. EILHZMIMNO BMOZ0.
RBIHoLEZIMIdS. XVI L.

§0. 30mHa0bL g4mgboo. Athomm-
©LOZMIMO FMOzMOBM™ L. §3. gomM™ 0L
©Y30mbgo. XVI L.

§0. 30mMa0L g4mgbos. Achommymo

204.
205.

206.

207.
208.
209.

210.

211.
212.
213.
214.
215.

216.

217.

218.
219.
220.

221.
222.
223.
224.

225.
226.
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Academy. Porch. 13th-14th cc.

Academy. Porch. Detail of the carved
decoration. 13th-14th cc.

Academy. Porch. Column with the relief of the
lion. 13th-14th cc.

Academy. Porch. 13th-14th cc.

Academy. Porch. Dome. 13th-14th cc.

St John Chrysostom. Commentary on

St John’s Gospel. 1048

St John Chrysostom. Commentary on St
Mathew’s Gospel. 1053

St Maximus the Confessor. Works. 12th c.
Dogmaticon. 13th c.

Gate of the Gelati monastery. 12th c.

Gate of the Gelati monastery. Interior. 12th c.
Gate of the Gelati monastery. Grave of St Davit
Aghmashenebeli. 12th c.

Sokhasteri. General view. 12th c.

Icon of the Saviour. 16th c.

Icon of the Virgin. 16th c.

Icon of the Virgin. 16th c.

Church of St Elijah. General view. High Middle
Ages

Church of St Elijah. Murals. 16th c.

Church of St Elijah. South wall. Donors. 16th c.
Church of St Elijah. North wall. Transfiguration.
16th c.

Church of St Elijah. North wall. Ascention.
16th c.

Triptych with the Great Feasts. 17th c.

Icon of the Saviour. 17th c.



193.

194.
195.
196.

197.

198.

199.

200.
201.

202.
203.
204.
205.
206.
207.
208.
209.
210.
211.
212.
213.
214.
215.

216.

217.

218.
219.
220.

221.
222.

223.

224.

225.
226.

94mmo30. 0gMybomydo Jgbgmo. XVI L.

79. 30mdaob g4amgLos. bodbhym-
©ILOZMIMNO BIMOZMNOTMMOLO. F3. gomdaoL
HIoL ;Mm3omMbg 98785, XVI L.

MM MOLATMIMOL JOoHJO bdBo. XVI L.
mmoho. XVIIb.

mmoho. XVIIb.

90 ™o. XVII L.

79. 6ogmmmbob g4mgbos. bgoo Adhomm-
dMIMLOZMYNOES6. XII L.

70. 6BogmmmbobL g4mgboo. 3ohggmo
bohomgmao. Xl L.

bLOIMYYMM. LOBbMIMO Boboo. XI-XIT LY.
LOIMYYMM. SMIMLIZMIMNO BOLOEO.
XIH-XIIbL.
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94OI300. JoM0d3]. IMMoYmmdnlL
©3GmMOo. XI-XIV bL.
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94907300. JoM0d3]. anddomo. XI-XIV LL.
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©mM@3SEH04mb60. XIII L.
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70. 9emoobL g4mgboo. dbos@zhmads. XVI L.
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