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 That the listing of the unique music collections 
by Estate Kereselidze, also known as St Ekvtime the 
Confessor, of approximately three thousand Geor-
gian ecclesiastical hymns, appeared possible in the 
Monastery of Gelati itself in the 1970s was thanks to 
the ardent fulfillment of the liturgical typikon by the 
local monks before the cessation of the monastic 
life here in 1923. This accomplishment must have 
crowned the efforts initiated by the printer Maksime 
Sharadze and the opera singer Philomon Koridze, 
which were equally important for presenting Geor-
gian musical culture and guiding the ecclesiastical 
life of the Georgian church. 

Gelati, ‘the place endowed with every beauty’ and 
‘the magnificent monastery resembling new Jerusa-
lem, great and heavenly, was blessed with the rare 
combination of divine and secular activities, of its 
zealous monks and scholars.

It is no wonder that King Davit IV Aghmashenebeli 
(David the Builder), having by the year 1106 almost 
entirely consolidated the historic territories of Geor-
gia thanks to his strong will and determined to re-
gain the rest of the country’s former lands, undertook 
to found a monastery later to become his place of 
burial. Neither would the establishment of a learning 
centre be uncommon for an astute leader. But why 
did the king choose Gelati as his ‘burial place and 
the cemetery of his progeny’ rather than Kutaisi, the 
latter being the capital of the country at that time, 
thus acting contrary to the custom of Byzantine em-
perors, who used to set an example for the entire 
Christendom to follow. This is a question that re-
mains open. Why did he decide to isolate the centre 
of learning from the city, an act very atypical of late 
Antique and medieval countries? 

Maybe it was the power of tradition. Tbilisi has never 
assumed the function of an ecclesiastical leader — 
even at times when it was the capital of East Georgia 
or that of the united country. The Church was from 
the earliest times headed by a Catholicos, who was 
Archbishop of Mtskheta (ancient town near Tbilisi). 
The same refers to West Georgia: while the kings 
resided in Anakopia and Kutaisi, the ecclesiastical 
leaders stayed at Bitchvinta Cathedral of St Andrew 

 gelaTeli berebi am wminda adgilze 

samonazvno cxovrebis SeCerebamde (1923w.) 

ise daukleblad asrulebdnen monasterSi 

Tavidanve dadgenil samRvdelmsaxuro 

tipikons, rom swored aq Seiqmna SesaZle-

beli estate kereseliZis (igive wminda eqv-

Time aRmsareblis) mier im unikaluri sa-

musiko krebulebis gadanusxva, romelTac 

sabolood 3000-mde qarTuli sagalobeli 

daities. amiT am dros aq, gelaTis monas-

terSive unda dagvirgvinebuliyo mestambe 

maqsime SaraZisa da italiaSi ganswavluli 

[saopero] momRerlis filimon qoriZis 

wamowyebuli saqme — Tanabrad mniS-

vnelovani rogorc qarTuli musikaluri 

kulturis warmosaCenad, ise saqarTvelos 

eklesiis cxovrebis warsamarTavadac. 

gelaTs, `yovlad Semkobilsa sayofelsa 

dedisa RmrTisasa~, ̀ didsa da zeSTa aRmate

bulsa da caTa mobaZavsa axlisa ieru-

salimisa didsa monastersa~, daarsebis 

dRidanve dahyva saRvTo  da saamsoflo 

msaxurebis, `Rvawlis mZle~ berTa da swav-

lulTa arcTu Cveulebrivi erTobis mad-

li. 

sulac ar aris gasakviri, mefe daviT IV 

aRmaSenebels, mas, visac 1106 wlisTvis mt-

kice xelmwifuri nebiT TiTqmis mTeli is-

toriuli saqarTvelo gaeerTianebina da 

darCenil nawilsac SemoerTebas upireb-

da, Tavis ZvalT Sesalagad monasteri dae-

fuZnebina. qveynis brZeni mmarTvelis mier 

arc saswavleblis gaxsna iyo saimdrood 

umagaliTo. magram ratom ar aago daviT 

IV-m `samarxavi Tჳsi da saZvale SvilTa mis-

Ta~ quTaisSi, Tavis maSindel dedaqalaqSi, 

rogorc amas Tundac saqristianos imJa-

mindeli `saxis mimcemi~ bizantiis impera-

torebi iqmodnen? gvianantikuri Tu Sua 

saukuneebis mravali qveynisgan gansxvave-

biT, ratom moaSora man qalaqs umaRlesi 

skola? 

iqneb aq tradiciis Zalam iCina Tavi? 

Tbilissac xom arasodes —  arc aRmosav-
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the First Called (known as the see). Neither did the 
great grandfather of King Davit IV, Bagrat III, wish to 
be buried in the church which he built in Kutaisi, but 
preferred Bedia as his burial place.

One thing is indisputable: King Davit IV, ‘the most 
worthless slave of all Christians’, as he called himself, 
established the monastery on a spot ‘distinguished 
by divine grace’, nearby Kutaisi and yet away from it, 
on a mountain slope and yet on protruding land and 
on elevated platform, within a natural environment 
and yet away from it, near the settlement and yet at a 
certain distance from it. 

Neither was the presence of a school in a monas-
tery unusual at that time. But it would be difficult 
to find another monastery designated as ‘Hellas’ 
within a century from its foundation (Ioane Shavteli). 
Maybe King Davit again followed the path paved by 
the learned Georgian monks. Beginning from the 
8th-9th century, in the period when St Grigol Khan-
dzteli (Gregory of Khandzta) undertook his monastic 
movement, if not earlier, the Georgian Church, fol-
lowing the great Capadocian fathers and St John of 
Damascus referred to all kinds of wisdom to reinforce 
the Christian truth, unlike Tertullian, who denounced 
the pagan philosophy of ancient Greeks. And newly 
founded Gelati developed gradually not only into a 
‘second Jerusalem’, but also into ‘another Athens’, 
though ‘in strict compliance with religious teachings, 
i.e. ‘Athens’ enhanced and purified through ecclesi-
astical teachings.

The teaching at Gelati followed the system of the 
seven liberal arts, most probably imported from 
Constantinople. Byzantine was also the legal exam-
ple adopted by Gelati — it was founded as a ‘royal 
monastery’, the abbot of which was approved by the 
king.

The adornment of the sanctuary of the Church of the 
Virgin, built by the king, with mosaic, the latter being 
very rare among Georgian pieces of fine art, also 
points to the Byzantine influence. The lack of orna-
ments on the walls of Gelati Church might likewise 
be considered homage paid to Byzantium.

Meanwhile, designating one and the same person as 
a leader of the church and a learning centre simul-
taneously was not a Byzantine tradition. The archi-
tecture of Byzantium, unlike that of Gelati, was char-
acterised by a lack of such voluminous and plastic 
forms. Also, the walls of Byzantine churches would 
be arranged with bright tesserae; at Gelati, on the 
other hand, the non-smooth surfaces embellished 
with murals prevailed. The tradition adopted, like al-
ways and in any other sphere, was ‘translated’ into 
Georgian, fitted to the local pattern and transformed 
on the local soil.

Throughout the centuries, Gelati was maintained by 
the Bagrationi royal house. Along with writing theo-
logical books and glorifying saints, the local scribes 

leTi da arc `erTobili~ saqarTvelos 

dedaqalaqad yofnisas, — hqonia sasuli-

ero-saeklesio winamZRoloba-mwyemsmTav-

roba kaTalikoss, mcxeTis mTavarepiskop-

oss ekuTvnoda mudam. dasavleTiTac Tu 

mefeebi  anakofiasa da quTaiss isxdnen, 

eklesiis saWeTmpyrobelni — wminda an-

dria pirvelwodebulis saydrad wodebul 

biWvintas. arc daviT mefis papis papam, 

bagrat III-m ineba quTaiss, sulac Tavisive 

agebuli taZari gansasveneblad da — be-

dias daimarxa. 

ucilobeli erTia: daviT mefem, man `unar-

Cevesman monaman yovelTa qristesTaman~ 

(rogorc igi uwodebda Tavs)  `daamtkica~ 

monasteri adgilsa, `romelica gamoirCia 

madlman saRmrToman~, quTaisTan axlos da 

mainc misgan mocilebiT, mTis ferdobze, 

oRond mis wamozidulsa da rogorRac 

zeawvdil baqanze; bunebis wiaR, magram mis-

gan ganyofilad, adamianTa sacxovrisTan  

da Tan gankerZoebiT.  

uCveulo arc monasterSi mwignobro-

bis keris arsebobaa. magram Zalze iSvia-

Tia sxva savane, romelsac daarsebidan 

asiode weliwadSi `eladi~ ewodos (ioane 

SavTeli). iqneb mefe daviT aRmaSenebeli am 

mxrivac winamorbed swavlul berTa  gzas 

adgas?! Tu ufro adre ara, VIII-IX sauku-

neebidan, wminda grigol xanZTelis moR-

vaweobis xanidan xom mainc, saqarTvelos 

eklesia tertulianes darad xelaRebiT ki 

ar uaryofda Zveli berZnebis warmarTul 

(`aTenis~) sibrZnes, aramed, didi kapadok-

ieli mamebisa Tu wminda ioane damaskelis 

kvalad, yovelive marTebuls qristianu-

li WeSmaritebis gansamtkiceblad, dasa-

dastureblad moixmobda. da axalnergi 

gelaTic ara marto `ierusalimad~ mkvi-

drdeba, aramed `sxva aTinadac~, mxolod 

`friad uaRres missa saRmrToTa Sina 

wesTa~, ese igi saeklesio moZRvrebiT amaR-

lebul da ganwmendil `aTinad~.

swavleba gelaTSi elinur-romauli tradi

ciisamebr `Svidi Tavisufali xelovnebis~ 

sistemiT mimdinareobda, rac aq uTuod 

konstantinopolis gamocdilebiT unda 

SemoeRoT. bizantiur tradicias mihyveba 

gelaTi uflebrivi TvalsazrisiTac — igi 

CvenSi manamde ararsebul  `samefo mon-

astrad~ daarsda, romlis winamZRvarsac 

mefe amtkicebda.

bizantiisken mipyrobil mzeras mowmobs, 

albaT, mefis mier agebuli RmrTismSob-

lis Sobis taZris sakurTxevelSi Cveni 

saxviTi xelovnebisTvis iSviaTi mozaikis 

gamoyenebac. iqneb bizantiisadmi Tavise-

buri pativis migebaa isic, gelaTis ekle-

siebis kedlebi CuqurTmebiT ase Zunwad 
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never forgot the laymen. The precise rules of the ev-
eryday life of Georgian kings Khelmtsipis Karis Ga-
rigeba must have been drawn up here, in Gelati. 

Time passed and having gone through a lot of hard-
ship the country fell apart and became enfeebled. 
The authority of the kings of West Georgia would no 
more be a reliable support for the Church in general 
and Gelati Monastery in particular. However, the 
state needed them as its moral support. New spiri-
tual power was to emerge in Gelati to strengthen the 
Christian Church of Georgia.

In the 16th century, Gelati was made an episcopal 
see and again, Gelati (and not Kutaisi) became the 
shelter for the catholicos’ seat, transferred from 
Bitchvinta. This move was accompanied by the 
transfer of Bitchvinta and Atsquri icons of the Virgin 
to Gelati which from beginning held the enamelled 
icon of the Virgin from Kakhuli, the main treasure of 
the monastery. The writing of manuscripts was con-
tinued zealously, icons and crosses were chased, 
masterful wood-carvings were made. It is obvious 
that these efforts were not regarded as unimportant 
in secular life as they enhanced knowledge, learning 
and creativity. At the same time, Genati and Bitch-
vinta archpriests, deans and monks as managers, 
lawgivers and judges, as people taking care of in-
ternal and external affairs, were directly involved in 
the daily routine. It should also be remembered that 
in addition to the lives of saints and contakions, An-
tiquities of the Jews by Flavious Josephus was also 
copied, and at the turn of the 17th century, an illumi-
nated copy of Kartlis Tskhovreba (an old Georgian 
collection of chronicles) was contributed to the mon-
astery along with liturgical books. 

That the glory of Gelati was in these later centuries 
duly appreciated in East Georgia is, among much 
other evidence, attested by the fact that the son 
of the king of Kartli and nephew of the ruler of the 
Kakhetians, later Catholicos Anton I, became a monk 
at Gelati. Meanwhile, at that time and also, in the 
19th century, this prominent monastery was primar-
ily considered as a treasure of spiritual and material 
wealth, sacred items and the national memory. With 
the machinations of various invaders or ‘treacherous 
well-wishers’, it did not escape pillage and destruc-
tion, but yet, it would be hard to find another church 
or a monastery, palace or fortress, which would man-
age to preserve so much treasure.

Gelati preserves its beauty even after severe hard-
ships. When the visible candles were quenched in its 
chapels, the treasure was looted and the only privi-
lege the monument received was its listing under the 
status of a ‘monument of culture’, those entering the 
churchyard would not even feel its sufferings... 

And this is due to the original creative power that ex-
isted and continues to exist in this place. The spiritu-
al might of the monastery, founded by the great king, 
is reflected in its architecture, in Gelati churches, 

rom aris Semkuli.

amasTanave ki, bizantiisTvis TiTqos ucxoa 

wesi, romlis Tanaxmadac monastris Tavka-

ci da saswavleblis xelmZRvaneli —  moZ-

RvarTmoZRvari SeiZleba erTi da igive 

pirovneba iyos. gelaTisgan gansxvavebiT, 

iq verc amgvar  moculobriv — plastikur 

xuroTmoZRvrebas ixilavT da mociale 

kenWebiT gawyobil monakveTebsac gelaTSi 

didad aWarbebs moxatulobiT dafaruli 

xaoiani zedapirebi. garedan Semosuli, 

rogorc yovelTvis da yvelaferSi, aqac 

`gadmoqarTulebulia~, sakuTar yaidazea 

gawyobili, adgilobriv niadagze gar-

dasaxuli. 

gelaTs bagrationTa samefo saxli sau-

kuneTa manZilze patronobda. aqauri 

mwignobarni, saRvTismetyvelo wignebisa 

da wmindanTa Sesxma-sadideblebis Seqm-

nasTan erTad, arc eriskacTa cxovrebas 

iviwyebdnen. qarTvel mefeTa yoveldRi-

uri yofis uzustesi ganawesi — ̀ xelmwifis 

karis garigeba~, rogorc Cans, aq, gelaTSi 

unda iyos Sedgenili.

gamoxda xani da JamTa siavis gamo poli-

tikurad daqucmacebul, daZabunebul 

qveyanaSi dasavleT saqarTvelos mefeTa 

xelisufleba dasayrdenad veRarc mTel 

eklesias gamoadgeboda da, kerZod, verc 

gelaTis monasters; piriqiT, axla TviT 

saxelmwifos esaWiroeboda isini, ro-

gorc ganmamtkicebeli zneobrivi sayrde-

ni. swored amitom, saqarTvelos qristian-

uli eklesiis mosaRoniereblad, gelaTSi 

axla misi sulieri sawyisi gansakuTrebiT 

unda gamokveTiliyo.

XVI saukuneSi gelaTi saepiskoposod aqcies 

da aqve (isev da isev aq da ara quTaisSi!) 

gadmovida aSlili afxazeTidan biWvintis 

sakaTalikoso kaTedra; da maSinve gelaT-

Si damkvidrebul mTavar siwmindes, xaxu-

lis mominanqrebul RmrTismSoblis xats, 

biWvintisa da awyuris RmrTismSoblis 

xatebic Semoemata. daucadeblad grZel-

deba Zvirfasi xelnawerebis damzadeba; 

iWedeba xat-jvrebi, ostaturad kveTen xeze. 

cxadia, es saimsoflo Rvwa arc saamqvey-

nod yofila unayofo — sxva Tu araferi, 

igi codnis, azrovnebis, Semoqmedebis 

garkveuli donis SenarCunebas emsaxure-

boda. amasTan, genaTeli Tu biWvinteli 

mRvdelmTavrebi, winamZRvarni Tu mowese-

ni rogorc meurneni, sjulis mdebelni da 

kanonis ganmxorcielebelni, rogorc Sina 

Tu sagareo viTarebaTa momwesrigebelni, 

uSualod monawileobdnen saero cxovre-

baSi. nurc is dagvaviwydeba, rom, wmind-

anTa `cxorebebisa~ da kondakebis garda, 

gelaTSi ioseb flabiosis  `moTxrobani 
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iudaebrivisa sityuadasabamisanic~ gadai-

wera, xolo XVII saukunis damdegs monas-

ters, samRvdelmsaxuro wignebTan erTad, 

`qarTlis cxoreba daxatulic~ Semo-

swires.

gelaTis dideba rom am mogviano sauku-

neebSi arc lixs gadmoRma daviwyniaT, 

Tundac qarTlis mefis Zisa da kaxTa ba-

tonis Zmiswulis, momavali  kaTalikosis, 

antoni I-is aq Semonazvneba gvidasturebs. 

amasTan, maSinac da kidev ufro metad XIX 

saukuneSi es saxelganTqmuli savane, uwi-

nares yovlisa, albaT mainc ganZTsacavi, 

sulieri da nivTieri saunjis, saeklesio 

siwmindeTa da eris istoriis saxsovar-

Ta Sesanaxi iyo. da marTlac, Tumc bevri 

ram marbiel-amwiokebelTa Tu `gaiZvera-

moyvareTa~ mecadineobiT aqac gaiZarcva 

da ganadgurda, magram, amis miuxedavad, 

saqarTveloSi Znelad Tu moiZebneba sxva 

iseTi eklesia-monasteri, sasaxle da cixe-

darbazi, romelsac Cveni sulieri sagan-

Zuridan amdeni ram gadaerCinos. 

gelaTs mimzidveloba arc maSin daklebia, 

roca mravalma istoriulma qariSxalma 

mis taZrebSi Svidi aTeuli wliT daaqro 

xiluli sanTlebi, ganabnia misi ganZeulo-

ba da misTvis mxolod `kulturis Zeglad~ 

moxseniebis `pativiRa~ gaimeta. metic, 

gelaTis ezoSi Sesuli verc grZnobda, mas 

Tu ram uWirda... 

es imitom, rom aq gauneleblad feTqavda 

da axlac feTqavs pirvandeli Semoqmedeb-

iTi muxti. didi xelmwifis mier daarse-

buli monastris sulismieri siZliere 

mis xuroTmoZRvrebaSic Seicnoba, imiT, 

Tu rogor `ayuradeben~ erTimeores ora-

si wlis ganmavlobaSi naSenebi gelaTuri 

eklesiebi — erTmaneTs Sefardebulni da 

xmaSewyobilni, erTi nebiTa da Zalisxme-

viT amozrdilni. maT mier mofarglulsa 

da ganakvTul sivrceSi aRarc aris warsu-

li da awmyo, aq martooden warmavalobas 

gamoridebuli siwminde, keTilSobileba, 

Rirseba, sisadave sufevs. xolo Tu aka-

demiis didroni sarkmlebidan gaixedavT, 

Tvalwin imereTis lamis Sav zRvamde mi-

wevnili serebi da mindor-velebi gadag-

eSlebaT, TiTqosda saqarTvelos gamaer-

Tianebeli wminda mefis survilisamebr 

misi samaradJamo samkvidreblis karad 

gaSlili.

�

built within two centuries, ‘listening to each other”, 
arranged in harmony and coming from the same will. 
The space enclosed by them bears no distinction be-
tween past and present; only purity, nobility, virtue 
and simplicity, isolated from the transitional world, 
govern the area. Looking through the large windows 
of the Academy, you will enjoy a marvellous view of 
valleys and fields almost reaching the Black Sea, ex-
tended before the sacred place by the will of the saint 
king — he who was the consolidator of Georgia.
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 ‘In the year 1006 Davit started building here 
Gelati [Shemokmedi Gulani]’. 

‘To the north of the mountain and east of the River 
Tsqaltsitela, on a beautiful spot and on the slope of a 
hill, stands the domed Church of the Virgin, magnifi-
cently built and adorned with Sophio’s pebbles (tes-
serae – transl.). It was built by King Davit Aghmash-
enebeli and called Genaati, and is now referred to as 
Gelati’ (Vakhushti Batonishvili). 

The long and eventful history of Gelati Monastery 
is, apart from written records, witnessed by surviv-
ing buildings and wall paintings, portraits of local 
kings, royal families and ecclesiastical bodies and 
their tombstones, donors’ inscriptions, and crosses 
and icons created in Gelati or donated to the mon-
astery, as well as other ecclesiastical items, books 
and deeds.

Under the reign of King Davit Aghmashenebeli (David 
the Builder) the Church of the Nativity of the Virgin, 
the main building of the monastery, the academy, the 
well and the porch were built. Tradition holds it that 
the king himself inserted two huge stones in the wall. 
According to a 15th century source, ‘while building 
Gelati … Aghmashenebeli nearly fell from the sur-
rounding wall’. 

According to the chronicler of Davit Aghmashenebe-
li, the king ‘filled the monastery with the holy relics of 
saints, icons and items for divine services and other 
rare objects’; donated lands and ‘the royal thrones, 
candlesticks and various lamps… crowns and col-
lars, bowls and  drinking vessels used by the great 
kings…” and ensured a food supply for the Church of 
the Virgin. King Davit also arranged for the transfer 
of the celebrated icon of the Virgin of Khakhuli, which 
later became the main relic of the monastery and 
came to be designated as the ‘altar icon of Khakhuli 
and Gelati’.

Davit Aghmashenebeli invited the best theologians 
and scholars not only from the local monasteries but 
also from abroad by selecting the most honorable 
men, those endowed with all the virtues.  The acad-
emy he established, apart from providing ecclesias-

 `qoronikonsa tkჳ [1106 weli] aqa da-

viT gelaTi daiwyo~ (Semoqmedis gulani).

`mTis Crdilos kerZod da wyalwiTelas 

aRmosavliT, goris kalTas, ars eklesia 

yovlad wmidis RvTismSoblisa, didSuen-

ieri, didnagebi da qmnuli SigniT sofiis 

kenWiTa, gumbaTiani, keTil-Sueniers adg-

ilsa. aRaSena aRmaSenebelman daviT mefe-

man da uwoda sasufevelsa genaaTi, da aw 

uwodeben gelaTs~ (batoniSvili vaxuSti).

gelaTis monastris xangrZliv da mraval-

ferovan istorias, werilobiT wyaroe-

bTan erTad, misi nagebobebi da moxatulo-

bebi, mefeTa, samefo ojaxTa da sasuliero 

pirTa portretebi da saflavis qvebi, 

saqtitoro warwerebi, gelaTSi Seqmnili 

Tu misdami Sewiruli jvrebi da xatebi, 

samRvdelmsaxuro nivTebi, wignebi da si-

gel-gujrebi mogviTxroben.

daviT aRmaSeneblis sicocxleSi mon-

asterSi RmrTismSoblis Sobis taZris 

ZiriTadi nageboba, akademia, wyaro da 

karibWe aSenda. arsebobs gadmocema, rom 

aRmaSenebels ori uzarmazari qva Tavisi 

xeliT Caudgams taZris kedelSi, XV sau-

kunis erT-erTi sabuTi ki ambobs: `rodes 

aRmaSenebeli gelaTs aSenebda... galavni-

daRma gardmovarda~-o. 

daviT aRmaSeneblis istorikosis cnobiT, 

mefem monasteri `aRavso siwmideTa mier 

patiosanTa nawilTa wmidaTasa, da wmi-

daTa xatTa mier da siwmidisa samsaxure-

belTa yovlad didebulTa da sxuaTa nivT-

Ta Zniad sapovnelTa~; Seswira mamulebi, 

`didTa da xosroanTa mefeTa taxtni da 

saydarni, sasanTleni da kidelni ferad-

feradni... gჳrgჳnni da maniakni, fialani 

da sasumelni...~ da RmrTismSoblis taZars 

`uzrunveli trapezi ganuCina~. daviTma 

xaxulidan saxelganTqmuli RmrTismSob-

lis xatic Camoasvena, romelic monastris 

mTavari siwminde gaxda da, Semdgom, `xaxu-

lisa da gelaTis sakurTxevlis xatad~ 

iwodeboda.



tic knowledge, also taught secular sciences, such 
as geometry, arithmetic, music, philosophy, rhetoric 
and astronomy. The academy was administered by 
the abbot of the monastery.

In 1125, Davit Aghmashenebeli died. The great 
king had willed his son, Demetre I, to complete the 
monastery: ‘The monastery, my resting place and 
the burial chamber of my descendants is left unfin-
ished… Let my son, King Demetre, improve it for me 
and for himself and also for my progeny’. King Davit 
IV was buried in the south porch of the monastery, 
the road running through which used to lead to Kutai-
si. From that time on, the descendants of King Davit 
were buried in the monastery, as was willed by the 
king himself. 

The monastery was completed:
in 1130, King Demetre consecrated the Church of 
the Virgin, which had a narthex on the west and was 
adorned with brilliant mosaic and painted composi-
tions. Soon, a porch and two chapels were added to 
the church on the south. An extension was added to 
the north in the first half of the 13th century;

King Demetre I had the renowned icon of Khakhuli 
placed in a gold case and adorned with gems, enam-
el crosses and icons; in 1139, he donated the iron 
gate taken as a trophy in Gandza and hung it in the 
south porch of the monastery, by the grave of King 
Davit.

After the battle at Shamkori of 1195, Queen Tamar 
‘donated the banner of  the Caliph to the great mon-
astery for the Khakhuli icon of the Virgin, as did her 
great grandfather’ (Istorianini da azmani sharavand-
edtani – chronicles written by the historian of Queen 
Tamar)

The building of Gelati continued well into the 13th 
century, under the invasion of the Mongols, when the 
country was split into West and East Georgia.
In the first half of the 13th century, the domed Church 
of St George standing to the east of the Church of 
the Virgin, the so-called ‘Queen’s Church’ was built 
and adorned with murals.
In the second part of the same century, a bell-tower 
was erected over the well dating from the time of Da-
vit Aghmashenebeli.
Towards the end of the century, a two-storey domed 
Church of St Nicholas was erected to the west of the 
Church of the Virgin. 

At the turn of the 14th century, a porch was added to 
the building of the academy.

In the period 1292 to 1293, a chapel to the southeast 
of the Church of the Virgin was repainted by order of 
King Davit Narin (1245-1293) who, presumably, was 
later buried in the church together with members of 
his family. 
In the 14th century, despite the inroads of Tamer-
lane, King Bagrat V (1360-1396) renewed the paint-

aRmaSenebelma gelaTSi saukeTeso RvTis

metyvelni da swavlulni Sekriba, da ara 

mxolod Tavis `samefosa Sina povnilni~, 

aramed ucxoeTis monastrebSi moRvawe 

cnobili, ̀ sulieriTa da ჶorcieliTa saT-

noebiTa aRsavse~ mwignobarnic. mis mier 

daarsebul akademiaSi saeklesio moZRvre-

basTan erTad, saero mecnierebac — geo-

metria, ariTmetika, musika, filosofia, 

ritorika da astronomia — iswavleboda. 

akademias moZRvarTmoZRvari marTavda.

 

1125 wels daviT aRmaSenebeli gardaicva-

la. monastris gasruleba didma mefem Ta-

vis vaJs, demetre I-s uanderZa: `darCa mon-

asteri samarxavi Cemi da saZuale SvilTa 

CemTa usrulad... aw Svilman Cemman mefe-

man dimitri srul-yhos ganasrulos yov-

liTurT unaklulod saukunod CemTჳs da 

misTჳs da momavalTa CemTaTჳs~. mefe daviT 

IV monastris samxreT karibWeSi dakrZa-

les, sadac maSin quTaisis gza modioda. 

monasterSi ki im droidan, aRmaSeneblis 

anderZisamebr, misi STamomavlebi imarxe-

bodnen. 

monasteri gasrulda:

1130 wels demetrem RmrTismSoblis taZ-

ari akurTxa, romelsac dasavleTidan 

narTeqsi hqonda miSenebuli da didebuli 

mozaikiTa da ferweriT iyo Semkuli. ta-

Zars maleve samxreTiT miumates karibWe 

da ori egvteri, XIII saukunis pirvel nax-

evarSi ki CrdiloeTi minaSenic aages.

demetre I-ma saxelganTqmuli xaxulis 

RmrTismSoblis xati axal, oqros budeSi 

Caasvena da Zvirfasi qvebiT, minanqris 

jvrebiTa da xatebiT gaamSvena; 1139 wels 

ganZadan nadavlad wamoRebuli rkinis 

karic monasters Seswira da mis samxreT 

karibWeSi, daviTis saflavTan, dahkida. 

1195 wels Samqoris omis Semdeg, Tamarma 

`droSa igi xalifasi... wargzavna ese monas-

tersa didsa winaSe xaxulisa RmrTismSo-

belisasa, msgavsad mamis papisa maTisa~ (is-

toriani da azmani SaravandedTani).

gelaTis aRmSenebloba gagrZelda XIII sau-

kuneSic, monRolTa Semosevebis dros, ma-

Sin roca qveyana dasavleT da aRmosavleT 

saqarTvelod gaiyo:

saukunis pirvel naxevarSi, RmrTismSob-

lis taZris aRmosavleTiT wminda gior-

gis gumbaTiani eklesia, e. w. `sadedoflo~, 

aigo da moixata.

saukunis meore naxevarSi, daviT aRmaSeneb-

lis droindel wyaros samreklo daadges.

saukunis bolos, RmrTismSoblis taZris 
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ing of the south porch of the church and added lines 
to the supplicatory inscription accompanying the 
donor’s portrait, asking the Virgin to save the nation: 
‘exalt Bagrat, to whom you showed mercy, and his 
son Giorgi and your nation’. 

The Gelati Academy also continued functioning. The 
names of two abbots – Anthony and Sabas –who 
ruled the academy survive from the period between 
the 13th and 14th centuries. The regulations govern-
ing the royal court, written in the 14th century, also 
relate to Gelati.

In the 15th century, Gelati was incorporated in the 
kingdom of Imereti and from that time on became the 
‘burial place of grandfathers and fathers’ of Imeretian 
kings.

‘On November 23, in the year 1510, the Tatars came 
and burnt down the church of Kutaisi and Gelati’, 
‘burnt the great monastery of Gelati both the exte-
rior and interior’ – almost all records and inscriptions 
of that time preserve notes on this disaster. The 
‘second building’ of Gelati was undertaken by King 
Bagrat III of Imereti, who ascended the throne in 
1510. All the kings and abbots afterwards spared no 
effort to complete and enhance the monastery.

In 1519, King Bagrat III ‘made Gelati the episcopal 
see’. Soon after, in the middle of the same century, 
he ordered the Catholicos’ seat to be transferred from 
Bitcvinta to Gelati, to the Church of St George, which 
he himself had restored by him and established as 
his burial place, after it had been badly damaged. 
Following the example of his great ancestor, King 
Davit Aghmashenebeli, King Bagrat ordered two holy 
icons to be transferred here: the renowned icons of 
the Atsquri Virgin and the Bitchvinta Virgin. 

King Bagrat III further embellished the church: first, 
in the 1520s, he commissioned the painting of the 
sanctuary, the dome and the doors; the sanctu-
ary with an altar stone, episcopal seat and murals 
was finished by Bishop Melchisedec Saqvarelidze 
about that time. Presumably, towards the late 1550s, 
Bagrat undertook the repainting of the Church of 
the Virgin. His son, King Giorgi II (1565-1583) con-
tinued adorning the walls with paintings. King Giorgi 
II and the Catholicos, Evdemon Chkhetitdze (1557-
15778), commissioned the painting of the Church of 
St George.

Between 1578 and 1583, Bishop Anton Matsqvereli 
had the north porch of the Church of the Virgin re-
paired and painted.

Bishop, later Catholicos, Zakaria Kvariani, had the 
northwest chapel repainted between 1639 and 1657. 
Shortly after, from 1657 to 1660, he  arranged for 
the completion of  the west arm of the Church of the 
Virgin.

King Alexandre III (1639-1660) built a baldachin 

dasavleTiT wminda nikolozis orsarTu-

liani gumbaTuri eklesia aSenda.

XIII-XIV saukuneTa mijnaze akademiis Senobas 

karibWe daumates. 

daaxloebiT 1292-1293 wlebSi, RmrTismSob-

lis taZris samxreT-aRmosavleTi egvteri 

mefe daviT narinma (1245-1293) meored mox-

ata da, savaraudod, Tavis ojaxis wevrebT-

an erTad aqve daimarxa. 

XIV saukuneSi aRmosavleT saqarTveloSi 

Temurlengis TareSis miuxedavad, bagrat 

V-m (1360-1396) taZris samxreTi karibWis 

moxatuloba ganaaxla da ganavrco, saqti-

toro portrets darTul savedrebel 

warweraSi ki gansacdelSi Cavardnili 

eris xsna SesTxova RmrTismSobels: `Sens 

mier Sendobili bagrat... adide ZeTa gior-

giTa, Seni eriT~. 

gelaTis akademiac ganagrZobda arsebo-

bas. XIII-XIV saukuneebidan ori moZRvarT-

moZRvaria cnobili — antoni da saba. XIV 

saukuneSi dawerili `xelmwifis karis ga-

rigebac~ gelaTs ukavSirdeba. 

XV saukuneSi gelaTi imereTis samefos 

samflobeloSi Sevida da, amieridan, `sa-

marxo papaTa da mamaTa~ imerTa mefeebis 

samarxavi gaxda.

`qoronikonsa rJჱ [1510 weli] movida Ta-

Tari noembersa kg [23] da dawuჱ saydari 

quTaTisa da gelaTi~, `daswves didi monas-

teri gelaTisa SigniT da gareT~ — es amba-

vi TiTqmis yvela imdroindelma sabuTma 

da minawerma Semoinaxa. gelaTis `meored 

aRSenebas~ 1510 wels taxtze asuli imere-

Tis mefe bagrat III Seudga. mis Semdegac, 

TiTqmis yvela mefe Tu mRvdelmTavari 

monastris gasrulebas cdilobda riTac 

ZaluZda — didiTa Tu mcirediT.

1519 wels bagrat III-m `hyo gelaTi saepis-

koposod~. maleve, saukunis Sua wlebSi, man 

dasavleTi saqarTvelos kaTalikosis kaT-

edrac biWvintidan gelaTs gadmoatanina 

— mis mier aRdgenil da samarxod damkvi-

drebul wm. giorgis taZarSi, romelic 

saimdrood moSliliyo. didi winapris, 

mefe daviT aRmaSeneblis, msgavsad bagrat-

ma wminda xatebic gadmoasvena: saxel-

ganTqmuli awyuris RmrTismSoblisa da 

biWvintis RmrTismSoblisa.

bagrat III RmrTismSoblis taZris Semko-

basac Seudga: jer, savaraudod 1520-ian 

wlebSi — sakurTxeveli, gumbaTi da kare-

bi moaxatvina; imave dros, sakurTxeveli 

trapeziT, saepiskoposo saydriTa da mx-

atvrobiT episkoposma melqizedek sayva-

reliZem ganasrula; savaraudod 1550-iani 
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in the narthex as his commemorative chapel and 
adorned it with paintings. 
The southwest chapel was also painted many times 
by anonymous kings of the 14th, 15th and 16th cen-
turies. 

The donation to the monastery and to family buri-
al places of estates, icons ‘chased with gold and 
studded with gems’, crosses, chalices and patens, 
crowns, omophorions adorned with gold, and sakko-
ses was frequent. 

The Atsquri Icon of the Virgin was readorned by King 
Giorgi III, to which King Solomon I also added em-
bellishments; Bagrat III and Queen Elene commis-
sioned the Gelati Icon of the Virgin, and Evdemon 
Chkhetidze that of Bitchvinta; numerous icons were 
chased by the Chkhetidze who became related to 
King Bagrat III; King Giorgi II and his wife Christine, 
whose maiden name was Tamar, for Gelati had an 
icon chased and adorned with precious metals and 
jewels from her own dowry. 

Zakaria Kvariani donated his lands to the Khakhuli 
Icon of the Virgin. An epitaphion which he commis-
sioned to be embroidered for Gelati still exists. The 
lists of the rich donations to the Icon of the Bitch-
vinta Virgin made by the catholicoses Evdemon 
Chkhetitdze, Eptvimi Saqvarelidze (1578-1616) and 
Malakia Gurieli (1616-1639) survive. In addition to 
this, numerous manuscripts were commissioned by 
the bishops of Gelati, such as Evdemon Chkhetidze, 
Zakaria Kvariani, Eptvimi Saqvarelidze and Gedeon 
Lortkipanidze. 

The Russian envoys who visited Imereti between 
1650 and 1652 were amazed by the precious, silver-
plated and gilt icons bedecked with gems, crosses, 
ecclesiastical vessels and books. Some chests 
contained treasure which had belonged to previous 
kings. 

In 1757, Imereti was invaded by the Lezgians who set 
Gelati on fire. According to contemporary sources, 
the monastery was then ‘devastated’ and the ‘church 
razed to the ground. All Orthodox Christians who 
had seen Gelati were in tears’. The rebuilding of the 
monastery was then undertaken. 

King Solomon I (1752-1784) and Solomon II (1789-
1810) substantially repaired and enriched the mon-
astery. Before that, King Alexandre V (1720-1746, 
1749-1752) had consecrated a neglected chapel to 
St Andrew the First Called and allocated funds for 
it. Metropolitan Ioseb, Catholicos between 1769 and 
1776, restored the catholical throne of the Church of 
the Virgin in 1760. In the 1770s, Zakaria Gabashvili, 
having settled in Gelati, founded a school of calligra-
phy and art, and together with his heirs, left a large 
number of manuscripts and icons to the monastery. 
Gelati, reduced from the status of an episcopal see 
to an ordinary church by the Russian authorities, re-
ceived numerous donations in the 1880s and ‘90s 

wlebis bolos, bagratma RmrTismSoblis 

taZris xelmeored moxatva daiwyo. mox-

atva misma Zem, mefe giorgi II-m (1565-1583) 

ganagrZo mamis gardacvalebis Semdeg. 

giorgi II-m da kaTalikosma evdemon Cxeti-

Zem (1557-1578) wm. giorgis eklesiac Seamko-

bines mxatvrobiT. 

1578-1583 wlebSi episkoposma antoni mawy-

verelma RmrTismSoblis taZris Crdilo-

eTi karibWe SeakeTa da moaxatvina. 

mefe giorgi III-m (1604-1639) Crdilo-aR-

mosavleTi egvteri irCia ojaxis saZvaled 

da mxatvrobiTac Seamko igi.

episkoposma, Semdgom ki kaTalikosma, zaqa-

ria qvarianma jer, 1639-1657 wlebSi, Crdi-

lo-dasavleTi egvteri moxata xelaxla, 

maleve ki, 1657-1660 wlebSi — RmrTismSob-

lis taZris dasavleTi mklavi ganasrula.

mefe aleqsandre III-m (1639-1660) narTeqsSi 

Caadgmevina Tavisi samarxi salxinebeli 

da mxatvrobiT Seamkobina.

samreT-dasavleTi egvteric araerTgzis 

moixata, XIV-XV da XVI saukuneebis dRes uc-

nobi mefeebis mier.

monastrisa da misi siwmindeebisaTvis, 

sakuTari da ojaxis saZvale-samwirvel-

oebisaTvis ZRvenis mirTmevac, mamaTa da 

papaTa msgavsad, uklebliv yvelas surda 

— mamulebis, `oqroT moWedili da moT-

valmomargalituli~ xatebis, jvrebis, 

barZim-feSxumebis, gvirgvinebis; oqro-

qsovili omforebis, bisonebis, olarebis, 

enqerebisa da stixarebis, Semkuli konda-

kebisa da gulanebis, da kidev mravali sx-

vis: 

awyuris RmrTismSoblis xati giorgi II-

m Semosa xelaxla, mogvianebiT, cota ram 

solomon I-mac daumata; bagrat III-m da 

dedofalma elenem gelaTis RmrTismob-

lis xati Seaqmnevines; evdemon CxetiZem 

biWvintisa; bagrat III-s danaTesavebul-

ma mxecisZeebmac araerTi xati moWedes; 

giorgi II-is meuRlem, Tamaryofilma 

qristinem Tavisi namziTvi Zvirfaseulo-

bisagan moaWedina da Seamkobina Tvalmar-

galitiT macxovris xati gelaTisaTvis. 

zaqaria qvarianma xaxulis RmrTismSo-

bels Tavisi mamulebi Seswira, gelaTisaT-

vis misi nebiT moqargulma gardamoxsnamac 

moaRwia dRemde; SemorCenilia biWvin-

tis RmrTismSoblisadmi kaTalikosebis: 

evdemon CxetiZis, efTvimi sayvareliZisa 

(1578-1616) da malaqia gurielis (1616-1639) 

mier mirTmeuli mdidari Sewirulobebis 

nusxebi. Semonaxulia araerTi xelnaweri, 
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thanks to the efforts of Bishop Gabriel Kikodze. 
Before the abolition of the monastery by the Com-
munists in 1923, the Gelati treasure chests were 
filled with precious items brought here from other 
churches and monasteries. However, the treasure of 
the monastery also suffered losses both in the 19th 
and 20th centuries.

Despite hard times, the main relics of Gelati, numer-
ous icons, crosses, manuscripts, liturgical objects 
and cloths survive and are kept in the museums and 
depositories of Georgia as valuable treasures and a 
legacy of the past. Over the centuries, some of the 
graves of those buried in Gelati were lost, and some 
have become anonymous, but what survives – the 
names and graves of great kings and high priests 
– is important. 

Gelati restarted functioning as a monastery in 1988. 

romelTa momgebelnic, aseve, gelaTeli 

mRvdelmTavrebi arian: evdemon CxetiZe, 

zaqaria qvariani, efTvimi sayvareliZe da 

gedeon lorTqifaniZe (1623 wlamde epis-

koposi).  

1650-1652 wlebSi imereTSi myofi rusTa 

elCebi gancvifrebulni iyvnen gelaTis 

uZvirfasesi, oqro-vercxliT moWedili 

da TvalmargalitiT Semkuli xatebiT, 

jvrebiT, saeklesio WurWliTa da wignebiT. 

sagangebo kidobanSi winandeli mefeebis 

ganZic yofila Senaxuli. 

1757 wels imereTs lekis laSqari movida 

da gelaTi gadawva. TanamedroveTa cno-

biT, monasteri maSin `warxda~, `eklesia ga-

oxrebuli iyo. yovelni marTlmadidebe-

li qristeaneni vinc iyo da gelaTi enaxaT 

im Jamad stiroden~. monastris aRdgenas 

kvlav Seudgnen: 

solomon I-ma (1752-1784) da solomon II-

m (1789-1810) bevri ram SeakeTes da bevric 

Seswires. ufro adre, aleqsandre V-m 

(1720-1746, 1749-1752) gelaTis saimdrood 

daviwyebuli egvteri wm. andria pirvel-

wodebulis saxelze akurTxebina da Ses-

awiravi ganuCina. mitropolitma iosebma 

(1769-1776 wlebSi kaTalikosi) RmrTismSob-

lis taZarSi mdgomi saepiskoposo saydari 

aRadgina 1760 wels. 1770-ian wlebSi gelaTs 

damkvidrebulma zaqaria gabaSvilma ka-

ligrafiuli da samxatvro skola Seqmna 

da, Tavis memkvidreebTan erTad, araerTi 

xelnaweri da xati dautova monasters. 

rusTa xelisuflebis mier saepiskop-

osodan rigiT monastrad damcrobil 

gelaTs 1880-1890-ian wlebSic, gabriel 

episkoposis (qiqoZe) TaosnobiT, araerTi 

ram Seemata. 1923 wels komunistebis mier 

monastris gauqmebamde, gelaTis salaro 

sxva eklesiebidan da monastrebidan gad-

motanili Zvirfasi nivTebiTac ivseboda. 

Tumca, gelaTur saganZurs bevri ram ma-

Sinac moaklda: zogi XIX saukuneSi daikar-

ga, zogic — XX-Si. 

miuxedavad JamTa svlisa, gelaTis mTa-

vari siwmindeebi, araerTi gelaTuri xati, 

jvari, xelnaweri, samRvdelmsaxuro nivTi 

Tu qsovili gadarCa. dRemde moRweuli 

es yovelive saqarTvelos muzeumebsa da 

sacavebSi inaxeba, rogorc warsulis uZ-

virfasesi naSTi da memkvidreoba. droTa 

ganmavlobaSi, gelaTSi gansvenebulTagan 

bevris saflavi daikarga, zogis aRarc 

saxelia cnobili, magram Semonaxuli — 

`samefo samarxoSi~ dakrZalul didebul 

mefeTa da mRvdelmTavarTa saxelebica da 

saflavebic, cota rodia.

1988 wlidan gelaTis monasteri kvlav mo-

qmedia.

11





13





15





17



18



19



20



21



22



23



24



25



26



27



28



29



30



31



32



33



34



35



36



37



38



39



40



41



42



43



44



45



46



47



48



49



50



51



52



53



54



55



56



57



58



59



60



61



62



63



64



65



66



67



68



69



70



71



72



73



74



75



76



77



78



79



80



81



82



83



84



85



86



87



88



89



90



91



92



93



94



95



96



97



98



99



100



101



102



103



104



105



106



107



108



109



110



111



112



113



114



115



116



117



118



119



120



121



122



123



124



125



126



127



128



129



130



131



132



133



134



135



136



137



138



139



140



141



142



143



144



145



146



147



148



149



150



151



152



153



154



155



156



157



158



159



160



161



162



163



164



165



166



167



168



169



170



171



172



173



174



175



176



177



178



179



180



181



182



183



184



185



186



187



188



189



190



191



192



193



194



195



196



197



198



199



200



201



202



203



204



205



206



207



208



209



210



211



212



213



214



215



216



217



218



219



220



221



222



223



224



225



226



227



228



229



230



231



232



233



234



235



236



237



238



239



240



241



242



243



244



245



246



247



248



249



250



251



252



253



254



255



256



257

RmrTismSoblis Sobis taZari 

 monastris mTavari nagebobaa RmrTis

mSoblis Sobis taZari, romlis mSenebloba 

daviT aRmaSenebelma 1106 wels daiwyo da 

demetre I-ma 1130 wels daamTavra. ezos SuaSi 

mdgari jvargumbaTovani taZari mTeli arq-

iteqturuli ansamblis centria da zomiTac 

didad Warbobs sxva Senobebs. gegmis mxriv is 

samarTlmadidebloSi imxanad gavrcelebu-

li, saqarTveloSi ki VII saukunidan cnobili 

`Cawerili jvris~ tipisaa. ai, misi farTo, 

xalvaTi, uxvad ganaTebuli sivrce, sadac 

simaRlesTan erTad ganic SeigrZnoba, Cveu-

lebrivi sulac ar aris. gumbaTi eyrdnoba 

afsidis kedlebis kuTxeebsa da or msxvil 

burjs (tipis es redaqcia CvenSi XI sauku-

nidan damkvidrda). dasavleTiT taZars VII 

saukunidan moyolebuli, araerTi qarTuli 

eklesiis msgavsad, meore sarTulis galerea  

—  patronike aqvs, romelzec Crdilo-dasav-

leT da samxreT-dasavleT kuTxeebSi kedlis 

sisqeSi mowyobili ori kibe adis. 

sakurTxevelSi Sua sarkmlis qveS aris saepis-

koposo saydari rvasafexuriani kibiT, 

romelic aagebina epikoposma (1519 wlidan) 

melqisedekma (sayvareliZe). masve gaumarTavs 

taZris kankeli, romelic aRar arsebobs 

—  axla aq 1990-ian wlebSi gakeTebuli axali 

kankeli dgas. afsidis or mxares samkveTlo 

da sadiakvnea. qvis trapezi samkveTlos af-

sidSi, zed amokveTili warweris mixedviT, 

aseve episkopos melqisedekis droindelia. 

episkoposis dasajdomi svetebiani saydari 

CrdiloeTi burjis aRmosavleT mxares ga-

keTebulia 1760 wels mitropolit (Semdgom-

Si kaTalikos) iosebis mier. 

garedan taZari mopirkeTebulia eklaris 

kirqvis sufTad Tlili kvadrebiT, romelT-

agan zogi Zalian didia. xalxuri gadmoce-

miT, isini TviT daviT aRmaSenebels dauwyvia. 

droTa ganmavlobaSi qvebma muqi qviSisferi 

CHURCH OF THE NATIVITY OF THE VIRGIN

 The Church of the Nativity of the Virgin, being 
the main building of the monastery, was begun by King 
Davit IV Aghmashenebeli in 1106 and completed un-
der King Demetre I in 1130. This cross-domed church, 
erected in the centre of the churchyard and exceed-
ing the rest of the structures, is the hub of the entire 
architectural ensemble. The church is inscribed-cross 
in plan, the type which characterised the ecclesiasti-
cal architecture of Orthodox Christendom at that time 
and began to be applied in Georgia in the 7th century. 
Unusual is its wide, spacious, lavishly lighted space, 
in which the width is equally perceptible as the height. 
The dome rests on the corners of the apse walls and 
two strong piers, the composition typical of Georgian 
wall paintings from the 11th century onwards. To the 
west, the church, like a number of other Georgian 
churches dating from the 7th century onwards, has 
a gallery along the first-floor level, the northwest and 
southwest corner walls of which are furnished with two 
stairways. 

The episcopal throne, elevated on eight steps below the 
middle window in the sanctuary,  was commissioned in 
1519 by Bishop Melchisedec Saqvarelidze. The chan-
cel barrier, which does not survive, was also been 
made by his order. The present chancel barrier dates 
from the 1990s. The apse is flanked by a prothesis and 
diaconicon. A stone altar in the prothesis, according to 
the inscription carved on it, dates also from the time of 
Bishop Melchisedec. The baldachin over the episcopal 
seat, to the east of the north pier, was commissioned 
by Metropolitan, later Catholicos, Ioseb in 1760. 

The facing of the church is of smoothly finished lime-
stone blocks, some of which are very large. According 
to tradition, they were placed there by King Davit Agh-
mashenebeli himself. Over the centuries, the stones, 
which originally must have been whitish, have acquired 
a dark sandy shade. The east façade has three apses 
projecting in pentagons, while the cross-arms and the 
drum are furnished with decorative arches. Ornamen-
tation is rare and is visible only on certain elements of 
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toni miiRo, Tavidan isini moTeTro unda 

yofiliyo. aRmosavleT fasadze sami xuT-

waxnagad Sverili afsidia. Senobis mklavebi 

da gumbaTis yeli dekoratiuli TaRebiT 

aris gaformebuli. ornamenti fasadebze mx-

olod ramdenime adgilas aris gamokveTili 

(magaliTad, dekoratiul girCze sakurTx-

evlis Sua sarkmlis qveS). karnizebisa da sa-

pireebi, daviT aRmaSeneblis epoqis mkacri 

stilis Sesabamisad,  mouCuqurTmebelia. 

amave dros, maTi rTuli mravalferovani 

profilebi xuroTmoZRvarTa Rrma ganswav-

lulobas mowmobs da gamorCeuli plastiku-

robiT fasadebs gamomsaxvelobasac aniWebs.

daviT aRmaSeneblis dros dawyebuli sam-

mxrivi TaRovani galerea taZris garSemo 

dausrulebeli darCa. ukve mSeneblobis 

procesSi Tavdapirveli Canafiqri Seicvala 

da taZars mxolod narTeqsi miSenda dasav-

leTidan. is warmoadgens grZel daxurul 

saTavss, romlidanac sami didi kari gadis 

taZarSi. oTxsvetiani TaRovani baldaxini 

narTeqsis samxreT nawilSi 1660 wlis axlo-

saa Cadgmuli. samxreTidan taZars 1130-40-

ian wlebSi miaSenes karibWe ori mimdebare sa-

TavsiT. aRmosavleT saTavsSi, romelsac aqvs 

Sverili xuTwaxnaga afsidi, mowyobilia wm. 

andria pirvelwodebulis egvteri; dasavle-

Tis uafsido saTavsSi —  wm. marines egvteri. 

CrdiloeTidan XIII saukunis pirvel naxevar-

Si taZars miSenda karibWe da mis aRmosavle-

TiT macxovris egvteri, aseve  Sverili xuT-

waxnaga afsidiT, xolo cota  mogvianebiT  

—  wm. marines meore egvteri karibWis dasav-

leTiT da misi portiki (Tavidan is TaRebiT 

iyo gaxsnili, mogvianebiT TaRebi amoavses), 

romelic ukavSirdeba taZris narTeqss. 

minaSenebis safasado gaformeba kargad aris 

SeTanxmebuli TviT taZris gare saxesTan.

sur. 1-22, 48-49

taZris uzarmazar Sida sivrceSi aSkarad 

yovelmxriv batonobs sakurTxevlis konqis 

mozaika  —   sazeimo gamosaxuleba fexze md-

gomi Cviledi RmrTismSoblisa mis orsav mx-

ares ganTavsebuli TiTo mTavarangeloziT. 

taZarSi SesulT umalve xiblavs am gamosax-

ulebaTa `aramiwieri~ elvareba, maTi mniS-

vnelovaneba, Zlieri sulieri muxti, gan-

sakuTrebiT ki RmrTismSoblis momnusxavi, 

sevdiT aRsavse Tvalebi.

gelaTis mozaika daviT aRmaSeneblis saxels 

ukavSirdeba  —   mis dros igi Tu dawyebuli 

ara, Cafiqrebuli mainc iqneboda. albaT, 

swored mas xelewifeboda daesaxa miznad ise-

Ti nawarmoebis Seqmna, romelsac Tavisi brwy-

invalebiTa da mSvenierebiT toli ar unda 

daedo konstantinepolis saxelganTqmuli 

mozaikebisaTvis. uTuod, SesaniSnavad esad-

ageba mis mxedrul warmatebebs RmrTismSob-

lis ikonografiuli tipi  —   `nikopea~, ro-

gorc momaval gamarjvebaTa sawindari.

the façades, e.g. on a decorative boss under the middle 
window of the sanctuary. The cornices and frames are 
plain, as was typical of  the austere style of King Davit’s 
epoch. However, their complex profiles reveal the pro-
fessionalism of the masters and lend expressiveness to 
the façades.

The three-lateral arched stoa, begun under Davit Agh-
mashenebeli, remained unfinished. The original concept 
was changed during construction in favour of adding 
only a narthex to the west. The narthex, a long, cov-
ered compartment, has three large doors leading to the 
church. The arched baldachin, resting on four pillars, to 
the south of the narthex, was built around 1660. A two-
chamber porch was added to the south of the church 
between 1130 and 1140s. The Chapel of St Andrew the 
First Called, with an apse projecting in a pentagon, is 
in the east of the porch, and the hall-type Chapel of St 
Marina is in the west. The north porch and the Chapel 
of the Saviour to the east, are of the early 13th century. 
A second Chapel of St Marina and a portico, to the west 
of the porch, were added later. The portico, the origi-
nal arches of which have been filled with masonry, is 
connected to the narthex.The façade adornment of the 
extension is in harmony with the external appearance 
of the church.
ill. 1-22, 48-49

The huge space of the naos is dominated by a mosaic 
painting, featuring a standing Virgin and Child attended 
by the archangels. Upon entering the church, the viewer 
is fascinated by the unearthly radiance of the images, 
their significance the strong emotional loading, and es-
pecially eyes of the Virgin, saturated with deep sorrow. 

The mosaic of Gelati was conceived, if not begun, under 
King Davit Aghmashenebeli (David the Builder). Prob-
ably, it was only he who could undertake the creation 
of a work that  could rival the well-known mosaics of 
Constantinople. Virgin Nikopea is the iconographic type 
of the Virgin that most adequately corresponded to the 
military achievements of the king, implying future vic-
tories. 

The mosaic of Gelati, remarkable for its high level of ex-
ecution, was made between 1125 and 1130 by a Geor-
gian master profoundly cognizant in Byzantine-Metro-
politan craftsmanship, whose perception of the world 
lent distinguished loading to the composition relying on 
Byzantine principles, but still taking its roots in Georgian 
culture.
ill. 24-26

The majority of the paintings adorning the Church of the 
Virgin date from the period after 1510, the year when 
Gelati was set on fire by the Turks. The lower layer 
paintings in the altar apse, displaying the half figures of 
Holy Warriors and an ornamented strip, were presum-
ably commissioned by Bagrat III, King of Imereti, in the 
1520s (a large inscription in asomtavruli script com-
memorating King Bagrat, Queen Elene and their sons 
survives at the bottom of the apse). The painting adorn-
ing the dome, such as Christ Pantokrator with apocalyp-
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gelaTis mozaika maRali donis nawarmoe-

bia, Sesrulebuli 1125-1130 wlebSi bizan-

tiur-dedaqalaqur ostatobas brwyinva-

led dauflebuli qarTveli ostatis mier, 

romlis sakuTari msoflgancda sul sxva 

JReradobas aniWebs bizantiur principebiT 

agebul, Tumc qarTuli xelovnebis wiaRSi 

aRmocenebul, am kompozicias.

sur. 24-26

RmrTismSoblis taZris moxatulobis udi

desi nawili 1510 wlebs TurqTa mier gelaTis 

gadawvis Semdgomi xanisaa. sakurTxevlis 

afsidis mxatvrobis qveda fena: wm. mowam-

eTa naxevarfigurebi da ornamentuli zoli 

savaraudod XVI saukunis 20-ian ww-Sia Ses-

rulebuli imereTis mefe bagrat III-is dakve-

TiT (afsidis ZirSi bagrat mefis, elene de-

doflisa da maT ZeTa mosaxseniebeli didi 

asomTavruli warweraa moTavsebuli). amave 

dros unda iyos Sesrulebuli gumbaTis 

moxatulobac: gumbaTis caSi  —   qriste yov-

lismpyrobeli apokalifsur simboloebTan 

erTad, yelSi  —   saRmrTo liturgia da wi-

naswarmetyvelTa rigi (aqve SemorCenili 

warwera, savaraudod, momxatvels  —   Teodo

ros ixseniebs). Tanadroulia sadiakvnedan 

sakurTxevelSi gasasvleli karis wirTxlis 

mxatvrobac RmrTismSoblis winaSe mdgom 

episkopos melqisedek sayvareliZis gamosax-

ulebiT. es moxatulobebi (amave jgufisaa 

narTeqsidan taZarSi Sesasvleli karisa da 

Crdilo-dasavleTi karibWis timpanebis mxa

tvroba da Crdilo-aRmosavleTi egvteris 

karTan gamosaxuli bagrat III-is mefedkurTx-

evis scena) postbizanituri xanis profe-

siuli nakadis erTgvar gamartivebul vari-

ants warmoadgens. maTi garkveuli msgavseba 

nikorwmindisa da samTavisis taZarTa gum-

baTebis moxatulobasTan XVI s-is I naxevris 

qarTul mxatvrobaSi e. w. profesiuli  da 

xalxuri nakadebis Sualeduri wris arsebo-

bas cxadyofs.

sur. 23, 27-30 

mTavari sivrcis moxatulobis ZiriTadi 

nawili XVI saukunis meore naxevarSia or eta-

pad Sesrulebuli: sakurTxevlis afsidi  da 

bema (bemis gamosaxulebebis nawili XVIII s-Sia 

gadawerili) da taZris mklavebis zeda regis-

trebi bagrat III-is dakveTiT aris moxatuli 

1550-iani ww-is bolos; CrdiloeTi da samxre-

Ti mklavebis qveda registrebi da dasavleTi 

mklavis nawili, patronikis donemde, misma 

Zem mefe giorgi II-m Seamkobina mamis gar-

dacvalebis Semdeg, 1565-1578 ww-Si. afsidSi 

saRmrTo liturgia da mociqulTa ziarebaa 

gamosaxuli, bemaSi  —   RmrTismSoblis yrmo

bis cikli, CrdiloeT da samxreT mklaveb-

Si _ sauflo dResaswaulebi, dasavleTiT  

—    zemoT  vnebebi, qvemoT  —   RmrTismSob-

lis micvalebisa da daujdomelis scenebi 

(RmrTismSoblis qebis didi kompozicia 

tic symbols in the sky, divine liturgy in the drum and a 
row of the prophets should be of the same date. An in-
scription mentioning Teodoro, presumably the painter of 
the church, can be seen nearby. The murals on the jamb 
of the door leading from the diaconicon to the sanctuary, 
featuring  Bishop Melchisedec Saqvarelidze, standing in 
front of the Virgin, can be assigned to the same period. 
These paintings on the door leading to the church from 
the narthex and the tympana of the north-west porch 
and  the scene of the crowning of King Bagrat III by 
the north-east chapel represent a simplified version of 
the professional trend of Post-Byzantine painting. The 
similarity of these paintings with those of Nikortsminda 
and Samtavisi churches attests to the presence of a 
meeting point between the so-called ‘professional’ and 
‘vernacular’ styles. 
ill. 23, 27-30

The bulk of the paintings in the main body of the church 
were made in the second half of the 16th century in two 
stages: the altar apse, the chancel bay, the representa-
tions of which were retouched in the 18th century, and 
the upper registers of the arms, dating from the late 
1550s, were commissioned by Bagrat III; the lower reg-
isters of the north and south arms and part of the west 
arm upto the level of the gallery, were commissioned 
by King Giorgi II after the death of his father, between 
1565 and 1578. The apse contains representations of 
The Divine Liturgy and The Communion of the Apos-
tles, the chancel bay has a cycle of the scenes from the 
life of the Virgin, the north and south arms display the 
Great Feasts, above the west arm are the Passions and 
below it scenes of the Dormition and Akathistos Hymn. 
The south wall is taken up by a composition of Glorifica-
tion of the Virgin. Being classic examples of post-Byz-
antine art, these murals executed by different artists, 
are remarkable for their individual styles. The tectonic 
arrangement of the murals may be reflective of the ini-
tial adornment of the church. The portrait representing 
Catholicos Evdemon Chkhetidze and family-members 
of kings Bagrat III and Giorgi II, including his first wife 
Rusudan and their son Bagrat, is remarkable for the im-
age of King Davit Aghmashenebeli depicted along with 
them. The inclusion of the founder of Gelati Monastery 
in the 16th century donors’ portrait illustrates the impor-
tance of their ancestry to the members of the Imeretian 
royal court, as well as their attitude towards the monas-
tery, and the respect for the past evidenced in Georgian 
culture from the 16th-17th centuries onwards. 
ill. 31-43

The paintings in the lower segment of the west arm 
were commissioned by Zakaria Kvariani, after the year 
1657, during his rule as catholicos. The south pier fea-
tures the portrait of the Catholicos, which is furnished 
with an inscription in asomtavruli script. The paintings 
reflect the transition from the Middle Ages to modern 
times, which appears obvious taking into account the 
selection of the passions as a narrative subject and the 
character of the images represented with their stocky 
figures, overall treatment, ‘closed contour and marked 
geometrisation of the drapery.
ill. 44-47
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samxreT kedelzea gamosaxuli). moxatuloba 

im drois postbizantiuri mxatvrobis pro-

fesiuli nakadis damaxasiaTebeli nimuSia 

da, amasTanave, saintereso xelwerismier sx-

vaobebs warmoaCens. misi garkveuli arqiteq-

tonikuroba, SesaZloa, taZris Tavdapirvel 

Semkulobas exmianebodes. CrdiloeT kedel-

ze warmodgenili jgufuri portreti, mefeTa 

bagrat III-isa da giorgi II-is ojaxebis (bagra-

tis meuRle dedofali elene, giorgi II-is 

pirveli meuRle dedofali rusudani da Ze 

bagrati) da kaTalikos evdemon CxetiZis ga-

mosaxulebebiT, (samxreT mklavSi genaTeli 

domenti CxetiZec aris daxatuli) saqtito-

ro rigSi gelaTis damaarseblis, mefe daviT 

aRmaSeneblis CarTviT aris sagulisxmo: es, 

erTi mxriv, imereTis samefo karis wevrTaT-

vis maTi Camomavlobis  —   erTiani saqarT-

velos mmarTveli bagrationebisgan memkvi-

dreobis  —   mniSvnelobasa da gelaTisadmi 

maT damokidebulebaze metyvelebs da, amave 

dros, XVI-XVII saukuneebidan qarTul kul-

turaSi gacxadebul, warsulisadmi sagangebo 

yuradRebasac asaxavs.

sur. 31-43

dasavleTi mklavis qveda nawili zaqaria 

qvarianis dakveTiT aris Sesrulebuli, misi 

kaTalikosobis dros, 1657-is Semdeg. samxreT 

burjze Tavad kaTalikosis portretia gamo-

saxuli, Tanmxlebi asomTavruli mosaxsenie-

beli warweriT. moxatulobaSi mkafiod Cans 

Sua saukuneebidan axali droze gardamavali 

xanis niSnebi  —   sâჲJetur gamosaxulebebad 

macxovris vnebaTa SerCeviTac da gamosax-

ulebaTa xasiaTiTac (figuraTa damjdari 

proporcia, zogadi damuSaveba, `Sekruli~ 

konturi da drapirebis xazgasmuli geom-

etrizeba).

sur. 44-47

 

sakaTalikoso saydris kedelze episkopos an-

toni mawyverelis sakmaod dazianebuli por-

treti aris gamosaxuli. saydris gverdiT, 

taZris CrdiloeT burjze XVII s-is ucnobi 

sasuliero piris gamosaxulebaa.

narTeqsis moxatuloba (1125-1230) fragmen-

tuladaa SemorCenili. kamaris centrSi 

gamosaxulia  — `angelozTa mier jvris ama-

Rleba~, kamarasa da kedelTa zeda regis-

trebSi  —   msoflio Svidi saeklesio kreba, 

sarkmelSi  —   `wm. efemias saswauli qalke-

donis krebaze~, dasavleTi karis timpanSi  

—   macxovris xelTuqmneli xati, aRmosavle-

Ti gverdiTa karebis timpanebSi mociqulebis 

petresa da pavles, CrdiloeTisa da samxreT 

karTa timpanebSi  —   mTavarangelozTa nax-

evarfigurebi. bizantiisagan gansxvavebiT 

qarTul saeklesio mxatvrobaSi saeklesio 

krebaTa gamosaxulebebi ar gavrcelda. ge-

laTis garda es scenebi, iseve rogorc wm. 

efemias saswauli sxvagan, ar dasturdeba. 

The wall of the catholicos’ seat displays a damaged por-
trait of Bishop Anton Matsqvereli. The north pier next to 
it bears an image of an unknown ecclesiastic figure.
ill. 80-90
 
The plain and emotional paintings which adorn St Ma-
rina’s Chapel on the southwest belong to the so-called 
‘folk’ trend, which prevailed in West Georgia in the 16th 
century. The selection of the representations (The Dee-
sis, The Crucifixion, The Deposition, The Harrowing of 
the Hell) indicates that the chamber was adorned to 
serve as a burial place. These ‘folk’ murals must also 
have been a royal commission, which provides further 
evidence of the presence of social cohesion of medi-
eval Georgian culture and society. The paintings on the 
lower layer at the junction of the north and west walls, 
showing images of royal family members (the names of 
the king’s children Tinatin and Visi can be deciphered), 
must have been executed in the 14th-15th century. The 
murals, revealing the experience of Palaeologan art and 
the so-called ‘folk’ trend provide substantial evidence 
for the study of the interrelation of various artistic styles 
in medieval Georgia. 
ill. 73-79

The wall paintings adorning the narthex, executed be-
tween 1125 and 1130, survive in fragments. The cen-
tre of the vault features the Ascension of the Cross by 
the Archangels, the vault and the upper registers of the 
walls display the seven ecumenical councils, the win-
dow has St Euphemia’s Miracle at the Council of Chal-
cedon, the tympanum of the west door - the mandylion, 
the tympana of the east lateral doors - the Apostles Pe-
ter and Paul, and the tympana of the north and east 
doors - the half-figures of the archangels. Unlike the 
case in Byzantine art, scenes of ecumenical councils 
did not find fertile soil in Georgian ecclesiastical paint-
ing. Gelati is the only place where these scenes, as 
well as St Euphemia’s Miracle, can be seen. The loca-
tion of the ecumenical councils in the narthex and their 
iconographic peculiarities reveal the influence of the 
Byzantine tradition. However, this theme is represented 
together with the local iconographic theme (the Ascen-
sion of the Cross). The selection of the world ecumeni-
cal councils reflects the dispute between the Monophy-
sites and Diophysites in the Caucasus at that time and 
the ecclesiastical councils convened by King Davit Agh-
mashenebeli between 1103 and 1123-1125, the latter of 
which marked the pronouncement of orthodoxy of the 
Georgian Church. The paintings highlight the Council 
of Chalcedon which denounced Monophysitism. This 
council is represented twice, among the councils and in 
St Euphemia’s Miracle. Gelati Monastery, with its acad-
emy, took active part in the dispute between the Chalce-
donic-Diophysites and anti-Chalcedonic-Monophysites. 
The monastery also kept a book of ecclesiastical regu-
lations, translated by Arsen Iqaltoeli, with the decrees 
and acts of the ecclesiastical councils, which enhanced 
the knowledge of ecclesiastical councils. This fact is 
attested by the extended explanatory inscriptions in 
asomtavruli script accompanying the scenes. It is pos-
sible that miniatures were used as samples for creating 
paintings. These tectonic and monumental murals are 
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saeklesio krebebis lokalizacia (narTeqsi) 

da maTi ikonografiuli Taviseburebebi bi-

zantiur tradicias misdevs. amave dros es 

Tema adgilobriv ikonografiul TemasTan 

(jvris amaRleba) erTadaa warmodgenili. 

saekleso krebebis SerCeva dakavSirebulia im 

xanad kavkasiaSi mimdinare monofizitebsa 

da diofizitebs Soris gamwvavebul davasTan 

da daviT aRmaSeneblis mier 1103 welsa da 

1123  —  1125 wlebs Soris mowveul saeklesio 

krebebTan — ukanasknelze sagangebod aRi-

ares qarTuli eklesiis orTodoqsuloba. 

moxatulobaSi sagangebodaa aqcentirebuli 

qalkedonis kreba, romelzec monofizitoba 

gaikicxa. es kreba orjeraa gamosaxuli  —   

krebaTa Sorisac da kidev wm. efemias saswau-

lis saxiT. gelaTis monasteri, misi akademia 

aqtiurad monawileobda qalkedonit-dio-

fizitebsa da antiqalkedonit-monofiz-

itebs Soris polemikaSi. aq inaxeboda arsen 

iyalToelis naTargmni didi sjulis kanon-

ic saeklesio krebaTa dadgenilebebiTa da 

aqtebiT. aman gansazRvra saeklesio krebebis 

Rrma codna, rasac scenebis Tanmxlebi vrce-

li ganmartebiTi asomTavruli warwerebic 

adasturebs. narTeqsis moxatuloba gelaTis 

monastris erTiani Semoqmedebis nayofia. 

ar aris gamoricxuli, rom moxatulobis ni-

muSad miniatÁurebs iyenebdnen. moxatuloba 

teqtonuri, monumenturi xasiaTisaa. damax-

asiaTebelia weris xazobrivi manera, rbili 

Suq-CrdiliT modelireba, daxvewili kolo-

riti, gamosaxulebaTa individualoba. Ta-

visi stiliTa da ostatobis maRali doniT  

moxatuloba e.w. `dedaqalaqur~ mxatvrul 

tradicebs iziarebs da XII saukunis qarTuli 

kedlis mxatvrobis erT-erTi saukeTeso ni-

muSia.

 

narTeqsis aRmosavleT kedelze karis orsav 

mxares meomarTa figurebi XIV saukuneSia 

Sesrulebuli. centraluri karis timpanis 

moxatuloba (maTavarangelozTa Soris war-

modgenili Cviledi RmrTismSobeli) XVI s-is 

20-iani wlebiT TariRdeba.

narTeqsis aRmosavleT kedelze gamosaxuli 

gelaTeli kandelakis, dimitris, portreti 

XVII s-iT Sua xanaSi unda iyos Sesrulebuli 

(aSkaraa gamosaxulebis msgavseba Crdilo-

dasavleTi egvteris zaqaria qvarianiseul 

moxatulobasTan).

   

1650-ian ww-is bolos mefe aleqsandre III-

is mier narTeqsSi samarxod agebuli salx-

ineblis sakmaod mdidrul moxatulobaSi 

samxreT kedelze gamosaxuli aleqsandre 

mefisa da dedofal nestan-darejanis sa-

dReisod dazianebul-saxecvlili portrete-

bi gamoirCeva, gamosaxulebaTa xazgasmiT 

didi zomiTac da uxvad Semkuli samosis pom-

pezurobiTac. moxatulobis programa sak-

maod datvirTulia. calkemdgom figuraTa 

characterised by their linear manner of drawing, the use 
of soft shades for modelling, refined colour and the indi-
viduality of the representations. The style and high level 
of craftsmanship reveal the influence of the  Georgian 
‘metropolitan’ traditions and cause these murals to be 
ranked among the best samples of 12th century Geor-
gian wall paintings.

The figures of the warriors, flanking the door in the east 
wall of the narthex, date from the 14th century. The 
paintings adorning the tympanum of the central door 
with The Virgin with Child Attended by the Archangels, 
are ascribed to the 1520s.  

The portrait of the Gelati sacristan, Dimitri, on the east 
wall of the narthex, should be attributed to the mid-17th 
century  as the mural reveals an obvious affinity with 
the paintings by Zakaria Kvariani, located in northwest 
chapel. 

Among the rich paintings in the baldachin built by King 
Aleksandre III in the narthex as his commemorative 
chapel in the late 1650s the most outstanding are the 
damaged and altered portraits of King Alexandre and 
Queen Nestan-Darejan, located on the south wall. The 
figures are notable for their large size and pompous 
attire. The painting programme abounds in represen-
tations. Along with the separately standing figures, it 
features the extended composition of The Deesis in the 
dome, The Virgin Eleusa between the Apostles and the 
Amnos by the altar on the east wall, the scenes of the 
Virgin and the Annunciation of Ioakim and Ana on the 
outer face of the baldachin. The paintings are character-
ised by bright colouring and the refinement of execution 
of the small figures. The style in which the paintings are 
executed (unified treatment, alignment of the drawing), 
as well as highlighted presentation of the secular por-
traits, reflects the trend of the transition from the Middle 
Ages to modern times characteristic of Georgian culture 
of that period. 
ill.50-62

The paintings in the southeast chapel, dating from the 
period between 1291 and 1292, survive in a damaged 
state. The programme is laconic: the altar apse has The 
Deesis, the half-figures of the Apostles and the Church 
Fathers; the vault displays the four prophets and a bad-
ly damaged portrait of a king (believed to be as Davit 
Narin or King Vakhtang II). The walls are adorned with 
the scenes of the Hospitality of Abraham, the figures 
of the Holy Warriors, the royal portrait of Davit Narin 
standing in front of the half-figure of the Saviour and a 
portrait of Davit Narin as a monk. An inscription furnish-
ing both representations can be discerned: ‘The King 
of Kings, son of Rusudan’. The lunette and the jamb 
of the door display the figures of the Holy Women ac-
companied by an inscription in asomtavruli script. The 
painting programme is of the eschatological type. The 
figures are interrelated so as to refer to the waiting for 
the Last Judgement and the hope of salvation. The mu-
rals are typical examples of developed Palaeologan 
art. The expressiveness of the figures, the exaggera-
tion of the proportions and forms, the modelling with 
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garda, gamosaxulia: gumbaTSi  —   vedrebis 

gavrcobili kompozicia; aRmosavleT kedel-

ze, trapezTan  —   RmrTismSobeli eleusa mo-

ciqulebs Soris da msxverplis Tayvaniscema; 

salxineblis gareTa pirze  —   RmrTismSob-

lisa da ioakimesa da anas xarebis scenebi. 

moxatuloba JReradi feradovnebiTa da 

mcire zomis gamosaxulebaTa Sesrulebis si-

faqiziT ipyrobs yuradRebas. aRsaniSnavia 

SesrulebaSiac (damuSavebis gamTlianeba, 

naxatis Sekvra-gasworeba) da saero por-

tretis xazgasmul mniSvnelovanebaSic gam-

JRavnebuli Sua saukuneebidan axal droze 

gardamavlobis niSnebi, rac imdroindeli 

qarTuli kulturis zogadi maxasiaTebelia.

sur. 50-62

samxreT-aRmosavleTi egvteris moxatuloba 

(1291-1292) sakmaod dazianebulia. misi pro-

grama lakoniuria: sakurTxevlis afsidSi  

—  `vedreba~,  mociqulTa naxevarfigurebi 

da eklesiis mamaTa gamosaxulebebi. kama-

raze  —   oTxi winaswarmetyveli da Zalze 

dazianebuli mefis portreti (identifici-

rebulia rogorc daviT narini, an vaxtang 

II). kedlebze `abraamis stumarTmoyvareoba~, 

wminda meomarTa figurebi, macxovris nax-

evarfiguris winaSe mdgomare daviT narinis 

samefo portreti da daviT narinis samo-

nazvno portreti. orive gamosaxulebas-

Tan ikiTxeba warwera: `mefeT mefe daviT Ze 

rusudanisi.~ karis lÁunetsa da wirTxlSi 

wminda dedaTa figurebi. gamosaxulebebs ax-

lavs asomTavruli warwerebi. moxatulobis 

programa esqatologiuri xasiaTisaa. gamo-

saxulebaTa  urTierTmimarTebiT gankiTx-

vis dRis molodini da sulis SendobisTvis 

zrunvaa gamoxatuli. moxatuloba tipiurad 

paleologosuri stilis Zeglia. damaxas-

iTebelia gamosaxulebaTa eqspresiuloba, 

proporciaTa da formaTa utrireba, mkve-

Tri Suq-CrdiliT modelireba, maraosebri 

gamoTeTrebebi saxeze, civi da kontrastuli 

koloriti, feradovani laqebis TeTraTi 

intensiuri modelireba. moxatuloba XIII 

saukunis erTaderTi mkafiod gamoxatuli 

paleologosuri stilis qarTuli Zeglia, 

romelsac paralelebi XIV saukunis pale-

ologosuri mimarTulebis qarTul da 

b^zantiur mxatvrobaTa Soris moeZebneba. 

egvteris momxatveli ostatebi bizantiuri 

nimuSebiT sazrdoobdnen. daviT narinis ba-

zantiaSi gavrcelebuli tradiciiT safla-

vis ormagi portretis saxiT gadmocemac bi-

zantiuri nimuSebis gamoyenebas miuTiTebs. 

savsebiT kanonzomieria paleologosuri 

mimarTulebis moxatulobis gaCena gelaTSi, 

romelic yovelTvis bizantiur kulturul 

tradiciebze iyo orientirebuli. moxatu-

lobis damkveTi daviT narinia, romelsac 

politikuris garda piradi urTierTobe-

bic akavSirebda imperiasTan (daviT narinis 

meuRle mixeil VIII paleologosis an misi 

sharp shades, fan-like highlights on the face, cold and 
contrasting colours, intensive modelling with coloured 
spots of white are characteristic. The paintings are the 
only obvious samples of the Palaeologan art from the 
13th-century which find parallels with Georgian and 
Byzantine Paleologan works of the 14th century. The 
painters of the chapel were inspired by Byzantine mu-
rals. The representation of Davit Narin in a double fu-
neral portrait is also reflective of Byzantine influence. 
The appearance of Palaeologan paintings in Gelati can 
be easily explained by the orientation of the latter on 
Byzantine cultural traditions. The murals were commis-
sioned by Davit Narin, who apart from political contacts, 
also forged personal relations with the Empire (the wife 
of Davit Narin was the daughter of Michael VIII of Pal-
aeologos or his brother John Palaeologos. In the 13th 
century, the chapel was a burial place of Davit Narin 
and his family.

Fragments of the original murals can be discerned 
among the damaged sections of the paintings contem-
porary of Davit Narin (the altar apse, the west wall and 
the vault).
ill. 63-69

The porch preserves the fragments of the large com-
position of the Last Judgement, some parts of which 
are most likely contemporary with the paintings in the 
southeast chapel (13th century). In the late 14th cen-
tury, under King Bagrat V (1360-1393), the paintings 
were retouched. The north wall displays King Bagrat in 
supplication before the Virgin. The donation is accom-
panied by a fairly large inscription ‘God glorify the King 
of Kings Bagrat in both lives’. The portrait survives in a 
badly damaged state. It appears to have been repaint-
ed later. The iconographic programme of the paintings 
reflects the function of the porch as a burial chapel of 
Bagrat V.
ill. 70-72

The west wall of the porch, adorned with the half-figures 
of the Holy Martyrs, date from the 16th century. 

The paintings adorning the north porch, the commem-
orative inscription of which can be seen on the top of 
the door leading from the porch to the church were 
presumably executed between 1578 and 1583, by the 
order of Bishop Anton Matsqvereli. The paintings cover 
the scenes from the life of St John the Baptist and the 
miracle of The Feeding of the Five Thousand by Christ. 
King Giorgi II and Queen Tamar used to be portrayed by 
the door leading to the northeast chapel. The portraits 
have been removed from the walls and are kept in the 
monastery. The ‘academic’ execution of these paintings 
is remarkable for its treatment of colour using a pattern 
with green as a dominant colour. The murals were most 
probably executed by a Greek master. His nationality 
seems likely to be evidenced by the abundance fo the 
Greek inscriptions (the same is not the case with other 
murals in Gelati, although, Greek texts can be found in 
the naos and narthex, as well as in the south-east and 
north-east chapels and the chuurch of St. George).
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Zmis ioane paleologosis asuli iyo).  XIII 

saukuneSi egvteri daviT narinisa da misi 

ojaxis wevrTa saZvale iyo.

daviT narinis droindeli moxatulobis da-

zianebul adgilebSi (sakurTxevlis afsidi, 

dasavleTi kedeli, kamara) pirvandeli fer-

weris (XII s.) fragmentebi ikiTxeba. 

samxreT karibWeSi SemorCenilia `gankiTxvis 

dRis~ didi kompoziciiis fragmentebi, rom-

lis calkeuli nawilebi DsamxreT-aRmosav-

leTi egvteris moxatulobis Tanadrouli 

(XIII s. bolo) unda iyos. XIV sukunis miwu-

ruls, bagrat V-is zeobaSi (1360-1393 ww.) es 

moxatuloba nawilobriv gadaweres. amave pe-

riodSia Sesrulebuli CrdiloeT kedelze 

warmodgenilia RmrTismSoblis winaSe mave-

drebeli bagrat V, romelic deda RvTisas 

Sewirulobis aqts gadascems. Sewirulobis 

sakmaod vrceli teqsti iqve kedelzea gad-

mocemuli. mefis portrets axlavs warwera: 

`adiden RmerTman orTave Sina cxovrebasa 

mefeTa mefe bagrat~. portreti Zlier da-

zianebulia. mogvianebiT igi sakmaod uxe-

Sadaa ganaxlebuli. savaraudod bagrat V am 

karibWeSia dakrZaluli. moxatulobis iko-

nografiuli programac savsebiT pasuxobs 

karibWis, rogorc saZvalis funqcias.

sur. 70-72

 

karibWis dasavleT kedelze wminda mowameTa 

naxevarfigurebi XVI saukuniT TariRdeba.

samxreT-dasavleTi, wm. marines egvteris 

sada da emociuri mxatvroba XVI saukunis 

saqarTveloSi gavrcelebuli e. w. xalxuri 

nakadis ZiriTadi niSnebiT xasiaTdeba. sÁu-

Jeturi gamosaxulebebis SerCeva (vedreba, 

jvarcma, gardamoxsna, jojoxeTis warmo-

tyvevna) cxadyofs, rom saTavsi saZvaled iyo 

Semkuli. es xalxuri moxatuloba, uTuod,  

CrdiloeT kedelze warmodgenili samefo 

ojaxis dakveTiT aris Sesrulebuli, rac 

kidev erTxel miuTiTebs gviani Sua sauku-

neebis qarTuli kulturisa da sazogadoebis 

socialur mTlianobas. CrdiloeT da dasav-

leT kedelTa Sesayarze SemorCenili qveda 

fenis mxatvroba samefo ojaxis gamosaxule-

biT (ikiTxeba mefiswulTa saxelebi: Tina-

Tini da visi), savaraudod, XIV-XV s-Si unda 

iyos Sesrulebuli. moxatuloba, stilSi 

gamJRavnebuli paleologosuri mxatvrobis 

gamocdilebiT da e. w. xalxuri nakadis niS-

nebiT, Zalze sagulisxmoa saqarTveloSi Sua 

saukuneebis mxatvrobis stiluri nakadebis 

(e. w. profesiuli da xalxuri) mimarTebis is-

toriisaTvis. 

sur. 73-79

 

CrdiloeTi karibWis mxatvroba savarau-

dod 1578-1583 ww-Si, episkopos antoni mawy-

verelis dakveTiT aris Sesrulebuli (mo-

saxseniebeli warwera  karibWidan taZarSi 

The lower layer paintings on the door of the chapel con-
tain an unusual representation of the crowning of King 
Bagrat III. The ‘historical’ symbolism of this scene points 
to the penetration of the features of modern times into 
the medieval Georgian culture of the 16th century. The 
heavenly Jerusalem presented in the scene might be 
perceived as a symbol implying the rescue of Golgotha 
Church at Jerusalem by Bagrat. Depicted to conjure up 
the image of Bagrat’s Cathedral, it definitely reminds the 
viewer of Gelati being another Jerusalem and of King 
Bagrat III, the ‘second builder’ of Gelati. 

Murals in the Saviour’s Chapel, in the northeast, were 
commissioned by the Imeretian King Giorgi III (1604-
1639) as an adornment of his family and ancestral 
burial place. Represented are: Giorgi III (mentioned as 
a ‘painter’ of the chapel in the contemporary inscrip-
tion), his wife Tamar and their descendants Alexander, 
Bagrat, Khvaramze and Mamia in the south; the parents 
of Giorgi III, Constantine (son of Bagrat III) and Elene, 
and his brother Prince Svimon (Genateli) in the north; 
the portrait of King Rostom, brother of Giorgi III, in the 
west. The chancel of the chapel has a representation 
of the Deesis, while the compositions of the naos fea-
ture the Great Feasts. The paintings are remarkable 
for their bright colours and decorativeness. The Great 
Feasts follow the style of Athonian-Cretan samples, but 
they appear to be plainer and flatter as was traditional 
for Georgian art. Separately represented images show 
novel integrity of the lesser detailed form. 

The openwork iconostasis in the chapel, with only a 
part of the icons preserved (The Passions, Doubting 
Thomas, The Harrowing of the Hell, The Last Judge-
ment, The Holy Warriors) must have been produced in 
Gelati as some of the representations were obviously 
made in imitation of paintings adorning the church wall. 
The icons, as well as the templon featuring the Great 
Feasts, in the northwest chapel, are thought to be re-
lated to the calligraphic and painting school established 
in Gelati in the late 18th century by the famous ecclesi-
astic figure Zakaria Gabashvili. The iconostasis and the 
templon remain among the most significant examples 
of Georgian art, reflecting the transition from the Middle 
Ages to modern times, and indicating the strength of 
medieval Georgian traditions and the unity of eccle-
siastic and secular arts. Some of the representations 
reveal the influence of European engravings. These 
works also show an affinity with 17th and 18th centu-
ry Georgian miniatures, as well as icon paintings and 
woodcarvings.
ill. 84-90

The scene of The Deesis preserved on the tympanum of 
the door leading from the northwest porch to the church 
must  be from the 1520s. 

The paintings in St Marina’s Chapel in the northwest 
were commissioned by Bishop Zakaria Kvariani be-
tween 1639 and 1657. The compositions mainly depict 
the Great Feasts. The most outstanding are the repre-
sentations of Christ The High Priest and the Vision of St 
Nicholas in the sanctuary, and the Trinity of the Old Tes-
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Sesasvleli karis Tavzea moTavsebuli). 

moxatulobis  sჲuJeturi gamosaxulebebi 

wm. ioane naTlismcemlis cxovrebisa da 

macxovris mier purTa gamravlebis saswau-

lis scenebs moicavs. Crdilo-aRmosavleTi 

egvteris Sesasvlel karTan imereTis mefe 

giorgi II-isa da dedofal Tamaris portrete-

bi iyo gamosaxuli (Camoxsnili portretebi 

monasterSi inaxeba).  postbizantiuri  yai-

dis `akademiuri~ mxatvrobis Sesruleba 

koloristuli gadawyvetiT iqcevs yuradRe-

bas (feradovani ritmi  mwvanis dominire-

bazea agebuli). moxatuloba, savaraudod, 

berZeni ostatis naxelavi unda iyos. mis 

warmomavlobaze, SesaZloa, qarTulTan 

erTad, berZnuli warwerebis simravlec 

migviTiTebs, Tumca sxva gelaTur moxatulo-

bebSi zedawerilebis ena (berZnuls vnaxavT 

RmrTismSoblis taZris mTavar sivrceSic, 

mag., sakurTxevelSi,  samxreT-aRmosavleT da 

Crdilo-aRmosavleT ekvderebSic, wm. gior-

gis eklesiaSic) mxatvris warmomavlobaze ve-

rafers gvetyvis.

mxatvrobis qveda fenaze egvteris karTan 

bagrat III-is mefedkurTxevis uCveuli iko-

nografiis scenaa warmodgenili. misi `isto-

riuli~ simbolika XVI s-is qarTul Suasau-

kunovan kulturaSi axali drois niSnebis 

SeJonvis dasturia. scenaSi gamosaxuli 

zeciuri ierusalimi SesaZloa bagratis 

mier ierusalimis golgoTis taZris gamoxs-

nas miuTiTebdes, zeciuri ierusalimis gamo-

saxulebaSi aSkarad sacnobi gelaTis taZari 

gelaTis meore ierusalimobasac axsenebs mx-

ilvels da mefe bagrat III-is `meore aRmaSene-

blobasac~.

sur. 80

taZris Crdilo-aRmosavleTi, macxovris 

egvteri imereTis mefis, giorgi III-is (1604-

1639) dakveTiT moixata rogorc misi ojax-

is saZvale. samxreTiT gamosaxulni arian: 

giorgi III (TandarTul warweraSi igi egvter-

is momxatvelad ixsenieba), misi meuRle Tam-

ar, Svilebi aleqsandre, bagrat, xvaramze da 

mamia; CrdiloeTiT — giorgi III-is mSoblebi 

konstantine (bagrat III-is Ze) da elene, da Zma 

batoniSvili svimoni (genaTeli); dasavle-

TiT misive Zmis, mefe rostomis portretia. 

egvteris sakurTxevelSi vedrebis gamosax-

ulebaa, darbazis sჲuJeturi kompoziciebi ki 

sauflo dResaswaulebs warmoadgens. moxat-

uloba JReradi feradovnebiTa da dekora-

tiulobiT gamoirCeva. sauflo scenebi-

saTvis XVI s-is aTonur-kretuli nimuSebia 

gamoyenebuli, romlebic qarTuli mxatvro-

bisTvis tradiciulad aris gasadavebul-ga-

sibrtyovnebuli. aRsaniSnavia calkemdgom 

gamosaxulebebSi gamJRavnebuli formis 

axleburad gamTlianebis niSnebi.

egvteris xis Wviruli ikonostasi, romlis 

tament on the west wall of the naos. Among the saints, 
the figure of St Nino can also be seen. The portrait of 
the bishop himself is shown on the north wall, by the 
apse. The style of the painting points to the penetra-
tion of the so-called ‘vernacular’ elements in the profes-
sional painting of the 17th century. ‘Swollen’ forms of 
the figures and the use of a pink hue in the treatment of 
the body attests to the emergence of the traits of new 
realism. The paintings adorning the chancel are con-
temporary with the chapel, while the templon, as well 
as the iconostasis in the northeast chapel, were most 
probably made in Gelati in the 1770s.   

The south arch preserves badly damaged paintings 
in the lower layer with the images of the Holy Women, 
which date from the 13th century.
ill. 91-93

The church was a burial place of the royal family of the 
Bagrationis, Western Georgian catholicoses and Gelati 
bishops. According to written sources, apart from the 
grave of Davit Aghmashenebeli, it also contained the 
graves of the following Georgian monarchs: Demetre I 
(1125-1156), Giorgi III (1156-1184), Tamar (1184-1213), 
Giorgi IV Lasha (1213-1223), Rusudan (1223-1245), 
Vakhtang II (1289-1293), Davit IX (1346-1360), and 
Bagrat VI (1463-1478). Several kings of Imereti were 
also buried here, including Alexandre II (1484-1510), 
Giorgi II (1565-1585), Bagrat IV (1660-1681). Unfor-
tunately, all these graves are lost. The graves of Ros-
tom I (1590-1604), Giorgi III (1604-1639) and Giorgi VI 
(1703-1713, †1720), all kings of Imereti, are to be found 
in the Chapel of the Saviour. Davit VI Narin (1245-1293) 
was buried in the Chapel of St Andrew the First-Called. 
Nearby are the graves of the king of Imereti, Alexan-
dre V (1722-1752) and of his wife Mariam (†1742). The 
narthex shelters the graves of the king of Imereti, Alex-
andre III (1639-1659), his wife Nestan-Darejan (†1668), 
archimandrites Svimon Tsulukidze (†1852) and Sera-
pion Akhvlediani (†1911). The chamber next to the nar-
thex houses the grave of Bishop Gedeon Lortkipanidze 
(†1623), while the grave of Catholicos Zakaria (Kvariani, 
1657-1660) can be seen in the north porch. The church 
itself contains the graves of the Imeretian kings Solo-
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xatTagan mxolod nawilia SemorCenili 

(macxovris vnebebi, Tomas urwmunoeba, jo-

joxeTis warmotyvevna, gankiTxvis dRe, wm. 

meomrebi), uTuod, gelaTSia Sesrulebuli 

(calkeul gamosaxulebebSi aSkarad Cans ni-

muSad taZris mxatvrobis gamoyeneba). xatebi, 

iseve, rogorc Crdilo-dasavleTi egvteris 

temploni (gamosaxulia sauflo dResas-

waulebi), 1770-ian ww-dan monasterSi damkvi-

drebuli cnobili saeklesio moRvawis, zaqa-

ria gabaSvilis mier Seqmnil kaligrafiul 

da samxatvro skolas unda ukavSirdebodes. 

ikonostasi da temploni Sua saukuneebidan 

axal droze gardamavali xanis qarTuli xe-

lovnebis mniSvnelovani nimuSebia, romle-

bic qarTuli Suasaukunovani tradiciebis 

simyaresac cxadyofs da saeklesio da saero 

xelovnebis mTlianobasac, calkeuli ga-

mosaxulebebisaTvis aSkaraa evropuli 

gravÁurebiT xelmZRvaneloba. aRsaniSnavia 

TvalsaCino kavSiri XVII-XVIII ss-is qarTul 

miniatÁurebTan, xatwerasa da xezekveTilo-

basTan.

sur. 84-90

 

Crdilo-dasavleTi karibWidan taZarSi 

Sesasvleli karis timpanSi SemorCenili ve-

drebis gamosaxuleba 1520-ian ww-Si unda iyos 

Sesrulebuli. 

Crdilo-dasavleTi, wm. marines egvteri za-

qaria qvarianis nebiT aris moxatuli, misi 

episkoposobisas, 1639-1657 ww-Si. moxatulo-

bis sÁuJeturi kompoziciebi, ZiriTadad, 

sauflo dResaswaulebs moicavs. aRsaniS-

navia sakurTxevelSi warmodgenili qriste 

mRvdelmTavari da wm. nikolozis xilva, da 

darbazis dasavleT kedelze gamosaxuli 

Zveli aRTqmis sameba, wmindanTa Soris wm. ni-

nos figuracaa. Tavad episkoposis portreti 

CrdiloeT kedelze, afsidTan aris gamosax-

uli. moxatulobis stili XVII s-is  profe-

siul mxatvrobaSi e. w. xalxuri elementebis 

Sesvlis magaliTia, figuraTa `daberili~ 

formebi da sxeulis damuSavebaSi vardis-

feri tonis gamoyeneba axleburi konkretu-

lobis niSnebis gaCenasac cxadyofs. kankelis 

moxatuloba egvteris Tanadroulia, tem-

ploni, iseve, rogorc Crdilo-aRmosavleTi 

egvteris ikonostasi, 1770-ian ww-Si unda iyos 

gelaTSive Sesrulebuli. samxreTiT TaRSi 

SemorCenili qveda fenis Zlier dazianebu-

li mxatvroba wm. dedaTa gamosaxulebebiT 

XIII s-iT TariRdeba.

sur. 91-93

taZarSi bagrationTa samefo ojaxis, dasav-

leT saqarTvelos kaTalikosebisa da genaTe-

li episkoposebis saZvales warmoadgenda. 

werilobiT wyaroTa cnobebiT aq, garda da-

viT aRmaSeneblisa, ganisveneben gaerTianebu-

li saqarTvelos mefeebi demetre I (1125-1156), 

giorgi III (1156-1184), Tamari (1184-1213), gior-

mon I (1752-1784) and Solomon II (1789-1810, †1815), 
whose remains were transferred from Trabzon in 1990, 
and Bishop St Gabriel (Kikodze, †1896).

CHURCH OF ST GEORGE

 Over the years, the main church of Gelati ex-
tended to incorporate new buildings. In the first half of 
the 13th century, the Church of St George was erected 
to its east. The architecture of this church is a smaller 
copy of the main church, though it shows some depar-
tures from the original, such as more elevated propor-
tions, which affiliates it with the typical samples of Geor-
gian architecture of the 12th and 13th centuries. Unlike 
the main church, it has no gallery, while the dome rests 
on two round monolithic columns. The three-arched 
porch to the west is almost of the same date. The 
church façade is characterised by more lavish  adorn-
ment – although only the altar apse is embellished with 
an arcade. The west and southwest windows, as well as 
some other details, are ornamented. The Church of St 
George was damaged during the 1510 invasion by the 
Turks but was renovated by King Bagrat III. The small 
chapels arranged at the south and north edges of the 
porch are of a later period. A painted sculpture of St 
George can be seen in a niche on the west façade of the 
porch which, according to the inscription, was carved by 
the priest Ioanne Bakhtadze (†850), whose grave sur-
vives in the churchyard, towards the northwest corner 
of the church.

Originally, St George’s was built as a ‘Queen’s’ church, 
which was most likely a praying chapel or a burial place 
of the queens of Georgia and later those of Imereti. Un-
der Catholicos Evdemon Chkhetidze (557-1578), after 
the transfer of the see of the Bitchvinta Catholicos  to 
Gelati, the church became a cathedral. King Bagrat 
III (1510-1565), his wife Queen Elene, and Catholicos 
Evdemon Chkhetidze (1557-1578) were buried in the 
Church of St George. The exact location of the graves 
remains unknown. 
ill. 167-175

The walls of the church were painted in 1565/69-1583 
by order of the Catholicos Evdemon I Chkhetidze and 
King Giorgi II. The painting programme highlights the 
importance of the church as a cathedral and royal burial 
place: the dome is taken up by the theme of the Glory 
of Christ; the conch depicts the Nikopeia-type Virgin 
flanked by the apostles Peter and Paul; the apse and the 
chancel bay feature the themes of the eucharistic sac-
rifice and the resurrection (The Three Children among 
the Prophets, The Harrowing of Hell, The Myrrhbearing 
Women at Christ’s Tomb, the Amons). Along with the 
extended cycle of the Great Feasts, scenes from the 
life of St George are also displayed. Among the figures 
of the prophets and saints, the Georgian martyrs Davit 
and Constantine can be observed. The lower register 
of the paintings is almost fully dedicated to secular por-
traits: King Giorgi II, Queen Tamar and Prince Alexan-



266

gi IV laSa (1213-1223), rusudani (1223-1245), vax-

tang II (1289-1293), daviT IX (1346-1360), bagrat 

VI (1463-1478); imereTis mefeebi aleqsandre 

II (1484-1510), giorgi II (1565-1585), bagrat IV 

(1660-1681), magram maTi saflavebi dakargu-

lia. mTavari taZris macxovris egvterSi da-

krZalulni arian imereTis mefeebi rostom 

I (1590-1604), giorgi III (1604--1639) da giorgi 

VI (1703-1713, ჶ1720). wm. andria pirvelwode-

bulis egvterSi daikrZala daviT VI narini 

(1245-1293). aqvea imereTis mefis aleqsandre 

V-sa (1721-1752) da misi meuRlis dedofal 

mariamis (ჶ1742) saflavebi. taZris narTeqsSi 

dakrZalulni arian imereTis mefe aleqsan-

dre III (1639-1659), misi meuRle dedofali nes-

tan-darejani (ჶ1668), arqimandritebi svimoni 

(wulukiZe, ჶ1852) da serapioni (axvlediani, 

ჶ1911), narTeqsis CrdiloeTidan mimdebare 

saTavsSi — episkoposi gedeoni (lorTqi-

faniZe, ჶ1623),  CrdiloeTis karibWeSi — 

kaTalikosi zaqaria (qvariani, 1657-1660). Sig 

taZarSi aris imereTis mefeebis solomon I-

sa (1752-1784) da solomon II-s (1789-1810, ჶ1815, 

gadmoasvenes trabzonidan 1990 w.) da epis-

kopos gabrielis (qiqoZe, ჶ1896) saflavebi.

wminda giorgis taZari

 droTa ganmavlobaSi gelaTis mTavar 

taZars ramdenime Senoba daemata. XIII sauku-

nis pirvel naxevarSi mis aRmosavleTiT aSen-

da wm. giorgis eklesia. misi arqiteqtura Sem-

cirebuli zomiT imeorebs mTavari taZrisas, 

oRond ufro SemaRlebuli proporciebiT, 

riTac is ufro axlosaa XII—XIII saukuneebis 

qarTul arqiteqturaSi miRebul normebTan. 

taZrisgan gansxvavebiT, aq ar aris patron-

ike, xolo gumbaTi rvawaxnaga monoliTur 

burjebs eyrdnoba. daaxloebiT Tanadrou-

lia eklesiis dasavleTi samTaRiani karibWe.   

amas garda,  aq metia safasado samkaulic — 

Tu TaRnari mxolod sakurTxevlis afsids 

dauyveba, samagierod moCuqurTmebulia 

dasavleTisa da samxreT dasavleTis sarkm-

lebi, zogi sxva detalic. wm. giorgis eklesia 

dazianda 1510 wels, roca gelaTi gadawves Se-

moseulma Turqebma. Senoba bagrat III-m Seake-

Ta. karibWis samxreT da CrdiloeT kideebSi 

mowyobili patara egvterebi kidev ufro gvi-

andeli xanisaa. karibWis dasavleT fasadze 

niSaSi Cadgmulia wm. giorgis patara SeRebi-

li qandakeba, romelic, warweris mixedviT, 

daukveTavs mRvdel ioane baxtaZes (ჶ1850). 

misi saflavi iqvea, ezoSi, eklesiis Crdilo-

dasavleT kuTxesTan.

Tavidan wm. giorgis eklesia `sadedoflo~ 

iyo, e. i. saqarTvelos (mogvianebiT —  imere-

Tis) dedofalTa salocavs an, iqneb gansas-

venebels warmoadgenda. kaTalikos evdemo-

dre in the north arm; Catholicos Evdemon I, King Bagrat 
III and Queen Elene in the south arm; Constantine and 
Teimuraz, sons of King Bagrat III, in the area between 
the southwest and northwest arms. The paintings make 
lavish use of ornamental motifs.
ill. 176-194

The high level of professionalism affiliates these paint-
ings with the best samples of oriental Christendom and 
of Mount Athos. They are characterised by signs of 
Post-Byzantine style and essentially rely on late Palae-
ologan art. Meanwhile, the relatively laconic represen-
tation and tectonic compositional structure are indica-
tive of local traditions. The paintings reveal a certain 
similarity with contemporary paintings in the churches 
at Akhali Shuamta, Matani, Alvani and Nekresi, com-
missioned by Levan, King of Kakhetians (East Georgia), 
and the adornment of the main church executed by or-
der of Giorgi II.
ill. 176-194

The badly damaged murals in the southwest chapel 
featuring The Ascension, images of the saints and an 
unknown donor, date from the first half of the 13th cen-
tury.  

CHURCH OF ST NIKOLAS

 The Church of St Nicholas, standing 10  metres 
to the west of the main church, dates from the late 13th 
century. The church is two-storeyed, which makes it dif-
ferent from the majority of Georgian churches. All four 
walls of the lower level consist of arches, supported by 
corner piers. For this reason, the building, in old records, 
is referred to as a “four-columned church”. Tall single 
arches intersect the latitudinal walls and double arches, 
the longitudinal walls. In the middle, each of them rests 
on a smaller, cruciform pier. The upper floor is a small 
domed church. Although  based on a cruciform plan, the 
church has very short cross-arms. Only the altar apse, 
adorned with a blind arcade, projects sharply forming a 
pentagon from the outside. The windows are furnished 
with neatly profiled frames, and the arms have tiny flat 
arched between them, the latter presumably being the 
most original plastic adornment of the church. Origi-
nally, the church must have been accessed through a 
wooden staircase. A stone stairway leading to the north 
seems to be of a later date.
ill. 199-200

In the 16th century, the Church of St Nicholas was 
granted to the Ksani Eristavis. In 1650, when Russian 
ambassadors arrived in Gelati, the church had already 
been neglected. In 1770, it was restored by Catholicos 
Ioseb and later, in 1787, by Metropolitan Ekvtime. 
ill. 199-200  
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nis (CxetiZe, 1557-1578) dros kaTalikosis 

kaTedris biWvintidan gelaTSi gadmotanis 

Semdeg, eklesia sakaTalikoso gaxda.

sur. 167-175

eklesiis moxatuloba 1565/69-1583 ww-Sia Ses-

rulebuli kaTalikos evdemon I CxetiZisa 

da mefe giorgi II-is TaosnobiT. mxatvrobis 

programa taZris, rogorc sakaTalikoso 

saydrisa da samefo saZvalis mniSvnelobas 

usvams xazs: gumbaTi qristes didebis Temas 

eTmoba; sakurTxevlis konqSi gamosaxulia 

RmrTismSobeli nikopea petre da pavle mo-

ciqulebs Soris; afsidsa da bemaSi evqaris-

tiuli msxverplisa da aRdgomis Temebia 

warmoCenili (sami yrma winaswarmetyvelebs 

Soris, jojoxeTis warmotyvevna, menelsacxe-

ble dedani macxovris saflavTan, msxverp-

lis Tayvaniscema). taZris sivrceSi sauflo 

dResaswaulTa gavrcobil ciklTan erTad 

wm. giorgis cxovrebis scenebia gamosaxuli; 

winaswarmetyvelTa da wmindanTa figurebs 

Soris qarTveli wmindanebis — mowameTa 

daviTisa da konstantines gamosaxulebebic 

aris. mxatvrobis qveda registri, TiTqmis 

mTlianad, saero portretebs eTmoba. ga-

mosaxulni arian: CrdiloeT mklavSi mefe 

giorgi II, dedofali Tamari da ufliswuli 

aleqsandre; samxreT mklavSi — kaTalikosi 

evdemon I, mefe bagrat III da dedofali elene; 

samxreT-dasavleT da Crdilo-dasavleT 

mklavTaSoris areebSi — bagratis III-is Zebi, 

konstantine da Teimurazi. mxatvrobaSi ux-

vad aris gamoyenebuli mravalferovani or-

namentuli motivebi.

Sesrulebis maRalprofesiulobiT moxatu-

loba qristianuli aRmosavleTisa da aTonis 

mTis gamorCeul nimuSebTan amJRavnebs siax-

loves. igi postbizantiuri stilis ZiriTad 

niSnebs atarebs  da, arsebiTad, gvianpale-

ologosur xelovnebas efuZneba. amave dros, 

misi programis SedarebiTi lakoniuroba da 

kompoziciuri agebis teqtonikuroba adgil-

obriv tradiciebs exmianeba. mxatvroba Ses-

rulebis TaviseburebebiT garkveul msgavse-

bas amJRavnebs levan kaxTa mefis dakveTiT 

Sesrulebul, Tanadroul moxatulobebTan 

(axali SuamTa, matani, alvani, nekresi) da 

mTavari  taZris giorgi  II-iseul Semkulo-

basTan.

sur. 176-194

eklesiis samxreT-dasavleT egvterSi Semor

Cenili Zlier dazianebuli mxatvroba (ama-

Rlebis scena, calkeul wmindanTa da ucno-

bi qtitoris gamosaxulebebi) XIII saukunis 

pirveli naxevriT TariRdeba.

wm. giorgis eklesiaSi daikrZalnen imere-

Tis mefe bagrat III (1510-1565), misi meuRle 

dedofali elene da kaTalikosi evdemoni 

(CxetiZe, 1557-1578. saflavebis zusti adgilm-

debareoba ucnobia).

BELL-TOWER

 A pool and a spring to the northwest of the main 
church, dating from the time of the foundation of the 
monastery, receives water from outside the monastery. 
The pool was covered with a square planned structure, 
open through arches on three sides. The building was 
altered in the second half of the 13th century to accom-
modate a bell-tower above it. This is one of the oldest 
bell-towers in Georgia, though structures of similar type 
and appearance, dating from the middle of the same 
century, can be observed in other places. A stone stair-
way leading to the upper floors was made in the wall. 
The first floor, above the spring, shelters a low, vaulted 
room with a fireplace and two windows. Imeretian kings 
sometimes used this room as a prison. For example, 
in 1546, King Bagrat III imprisoned Levan Dadiani, a 
ruler of Samegrelo, here. In the last years of his life, 
Catholicos Ioseb (1769-1776) enclosed himself in this 
room as a protest against his brother, King Solomon I, 
who arrested the noble, Rostom Eristavi, in breach of an 
earlier promise. The second floor is occupied by a tall, 
round arched octagonal belfry. 
ill. 201-203

ACADEMY

 The Gelati churches and bell-tower, being the 
main structures of the monastery, create the effect of 
an integrated architectural ensemble due to their highly 
artistic arrangement and co-ordinated ornamentation of 
sand-coloured stonework, blind arches on the façades, 
and protruding apses. A large, oblong hall of rectangu-
lar plan, standing to the west of the Church of St Nicho-
las which, according to established opinion, sheltered 
Gelati Academy, fits well into this ensemble. The struc-
ture therefore dates back to the year of the foundation 
of the monastery and the academy. The hall is built of 
roughly cut stone. The west wall, which rises from the 
edge of a cliff, is pierced with eight large, arched win-
dows, three of which are hidden by buttresses added 
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wminda nikolozis eklesia

 XIII saukunis bolos mTavari taZri-

dan 10-iode m-iT dasavleTiT aSenda wm. 

nikolozis eklesia. is orsarTuliania, rac 

saqarTveloSi sakmaod iSviaTia. misi qveda 

sarTuli oTxmxriv gaxsnilia TaRebiT, rom-

lebic kuTxis burjebs eyrdnoba. amis gamo 

Zvel sabuTebSi eklesias `oTxsvetovan say-

dars~ uwodeben. ganiv kedlebze TiTo maRali 

TaRia, grZiv kedlebze or-ori, bevrad ufro 

dabali. SuaSi isini damatebiT TiTo ufro 

mcire, jvrisebri gegmis burjs efuZneba. zeda 

sarTuls Seadgens patara gumbaTiani ekle-

sia. mas jvruli agebuleba aqvs, magram mklave-

bi Zalian moklea, mkveTrad aris gamoSveri-

li mxolod sakurTxevlis afsidi, romelsac 

garedan xuTwaxnaga forma aqvs da dekora-

tiuli TaRnari amkobs.  sarkmlebis faqizad 

profilirebuli sapireebi evleba, mklavebs 

Soris ki momcro, zedapirSeRrmavebuli Can-

arTebia — albaT, taZris mSeneblis yvelaze 

originaluri plastikuri monafiqri. Ta-

vidan eklesiaSi, rogorc Cans, xis kibiT adi-

odnen. qvis kibe CrdiloeTi mxridan mogvi-

anebiT aris miSenebuli. 

XVI saukuneSi wm. nikolozis eklesia qsnis er-

isTavebs eboZa. 1650 wels, roca gelaTSi rusi 

elCebi Cavidnen, eklesia mitovebuli iyo. is 

1770 wlis axlos aRadgina ioseb kaTalikosma 

da Semdeg kidev erTxel 1787 wels— eqvTime 

mitropolitma.

sur. 199-200

samreklo

 mTavari taZris Crdilo-dasavle-

TiT monastris daarsebis droidan arse-

bobda auzi da wyaro, romelic monastris 

garedan gamoyvanili wyliT maragdeboda. 

is gadaxuruli iyo sam mxares TaRebiT gaxs-

nili kvadratuli gegmis nagebobiT. XIII sau-

kunis meore naxevarSi es nageboba gadakeTda 

da masze samreklo daSenda — Cvens qveyanaSi 

erTi uZvelesTagani, Tumc im tipisa da zog-

adi ieris, rogorsac Tavidan, imav XIII sauku-

nis Sua xnidan sxvaganac vxedavT. CrdiloeTi 

kedlis sisqeSi moewyo zeda sarTulebze asas-

vleli qvis kibe. wyaros zemoT, meore sar-

Tulze kamariT gadaxuruli dabali oTaxia 

buxriTa da ori mcire sarkmliT. imereTis 

mefeebi am oTaxs zogjer sapyrobiled iy-

enebdnen — 1546 wels aq gamoamwyvdia bagrat 

III-m datyvevebuli levan dadiani. am oTaxSi 

gamoiketa sicocxlis bolo wlebSi ioseb 

kaTalikosi (1769-1776) mas Semdeg, rac misma 

Zmam mefe solomon I-ma fici gatexa da Seipy-

ro iosebis mier Semorigebuli gandgomili 

later, and which command a spectacular view of the 
gorge. The east wall has three doors, the central one 
being the largest. A broad area for seating runs along 
the walls, above which niches can be observed. The 
hall probably had a vault later replaced by a timber roof, 
of which, unfortunately, nothing remains.

At the turn of the 14th century, an arched porch was 
added to the central entrance, which is to the east of 
the building. Covered by a highly ornate scalloped vault, 
its arches rest on very low quatrefoil piers in the form 
of bundled shafts, and are adorned with different or-
naments and  topped with wide, massive capitals, the 
northeastern of which bears the carved image of a lion 
on its western face. An ornamental rosette, framed with 
a thick fillet, can be seen above the arch on the east 
façade of the porch. The academy used to have another 
porch to the west, of which only ruined walls remain.

In the 16th century, the hall was converted into a re-
fectory, in which in 1651Alexandre III, king of Imereti, 
arranged a feast for Russian ambassadors. In the early 
19th century the building collapsed, after which it was 
neglected. Conservation and partial restoration works 
were carried out between 1962 and 1963.
ill. 204-206

To the north of the academy can be found the remains of 
a small rectangular structure built of rubble stone, which 
probably served as an oil press; to the south stands 
the single-storey house of Bishop, St Gabriel Kikodze, 
built by Isidore Berekashvili between 1893 and 1894. In 
1882, another house was built by Levan, Mose, Grigol 
and Simon Berekashvili to the north of the church, over 
the ruins of a medieval structure.

GATE

 A wall, presumably of the same age as the 
monastery itself, encloses the monastery premises, 
which cover an area of four hectares. This is the wall 
from which, according to tradition, King Davit Aghmash-

eklesia gelaTis midamoebSi

Small church near the Gelati 
monastery
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Tavadi rostom erisTavi. mesame sarTuls 

Seadgens sakuTriv samreklos mrgvali, rva, 

Cveulebisamebr garedan lilvebSemovlebu-

li, TaRiT gaxsnili maRali fanCaturi.

sur. 201-203 

akademia

 gelaTis monastris ZiriTadi nagebobe-

bi — eklesiebi da samreklo mxatvrulad gaaz-

rebuli ganlagebisa da msgavsi gaformebis 

(qviSisferi qvis perangi, safasado dekoraci-

uli TaRebi, waxnagovani Sverili afsidebi) 

wyalobiT erTian arqiteqturul ansambls 

qmnian. masSi kargad ewereba wm. nikolozis 

eklesiis dasavleTiT mdgari wagrZelebuli 

marTkuTxa gegmis didi darbazic, romelSic, 

damkvidrebuli azriT, gelaTis akademiis 

Senobad iTvleba. Sesabamisad, is monastrisa 

da akademiis daarsebis xaniT TariRdeba. 

darbazi nagebia uxeSad damuSavebuli qvebiT. 

dasavleT kedelSi, romelic qarafis pirzea 

aRmarTuli, rva didi TaRovani sarkmelia 

(sami maTgani garedan dafarulia mogvi-

anebiT miSenebuli kontrforsebiT). aqedan 

farTo xedi ixsneba xeobaze. mopirdapire 

aRmosavleT kedelSi gakeTebulia sami kari, 

romelTagan Sua gverdiTebze bevrad didia. 

mis CrdiloeTiT mdebare kars axla masiuri 

kontrforsi faravs. SigniT kedlebis gas-

wvriv mowyobilia farTo dasajdomi, xolo 

mis zemoT  niSebia gakeTebuli. Tavidan dar-

bazs, albaT, kamara xuravda. mogvianebiT is 

xis koWovani gadaxurviT Secvales. amJamad 

gadaxurva mTlianad Cangreulia.

XIII-XIV saukuneTa mijnaze aRmosavleTi cen-

traluri Sesasvlelis win akademias miaSenes 

TaRovani karibWe. is gadaxurulia uxvad 

moCuqurTmebuli varskvlavisebri kamariT. 

TaRebi eyrdnoba oTx Zalian dabal burjs, 

romlebsac farTo masiuri kapitelebi adgas. 

yoveli burji warmoadgens oTxi svetis konas 

da sxvadasxvagvaradaa gaformebuli. Crdi-

lo-aRmosavleT burjis kapitelis dasav-

leT waxnagze gamokveTilia lomis figura.  

karibWis aRmosavleT fasadze TaRis zemoT 

ornamentuli vardulia msxvili lilviT 

gamoyvanil CarCoSi, romlis forma fron-

tonis moxazulobas Seesabameba. dasavleTi-

dan akademias hqonda meore karibWec, rom-

lisganac kedlebis nawili SemorCa.

 

XVI saukunidan akademiis darbazi monas-

tris satrapezos daniSnulebas asrulebda. 

1651 wels imereTis mefem aleqsandre III-m aq 

gaumarTa puroba rus elCebs. XIX saukunis 

dasawyisSi Senoba Caingra da mas Semdeg aRar 

gamoiyeneboda. 1962-63 wlebSi mas Cautarda 

konservaciisa da nawilobrivi restavraciis 

enebeli once fell during one of his visits to watch the 
progress of the construction works. The wall, which 
was repaired by Isidore Berekashvili between 1895 and 
1896, also serves as a retaining wall in the north and, 
partly, in the west. It is furnished with two gates. Hav-
ing undergone numerous alterations, the southern gate, 
which is of an earlier date, has taken on the shape of 
an elongated, vaulted passage with wide, open arches 
to the north and south. In the centre is the grave of Da-
vit Aghmashenebeli, whose huge tombstone is carved 
with the following inscription: ‘This is my resting place 
forever: here will I dwell for I desired so’. The stone is 
positioned so that those who wish to enter the porch 
have to step onto it. Tradition holds that this was the 
wish of King Davit himself. In the late Middle Ages it 
served as a Chapel of St Demetre. Above the passage 
is a low first floor. 

Preserved in the gate is an iron door which, according 
to its Arabic inscription, was commissioned by the Emir 
of Gandza Abu-l-Asvari (1029-1067) and constructed 
in 1062 by the blacksmith Al-Hadad Ibrahim. It was 
presented to Gelati by the Georgian king, Demetre I, 
who took it as a trophy in 1139, during a campaign in 
Gandza. The king’s name could be seen in a Georgian 
inscription on the second half of the door. Unfortunately, 
this part of the door was badly damaged in the 1770s, 
but fragments of the inscription survive. 

The paintings in the gate survive in fragments. Togeth-
er with the separately standing figures, and the Great 
Feasts of the Nativity and the Raising of Lazarus, the 
representations of the miracle of the Calming of the Sea 
by Christ and the Tree of Jesse, are also remarkable. 
The paintings reveal similarity with the murals in the 
west arm of the main church, which allows to date them 
as belonging  to the second half of the 17th century. 
ill. 214-216

Another gateway on the north-eastern side, which is 
smaller, has served as the main entrance to the monas-
tery ever since the 17th century.  

INVIRONS OF THE MONASTERY

 The environs of Gelati Monastery preserve nu-
merous historical sites. East of the monastery, towards 
the motorway, stands the Church of the Virgin, known 
as ‘the Spring of Life’. It has plain façades, constructed 
of hewn blocks, and only one door, which faces west. 
About 10 metres to the south of the church is a well, 
which leads down to a central cistern, the water pipes 
of which probably of the same age as the monastery, 
and the cistern us is an underground chamber made 
of stone, which receives spring water from the cliff 
rocks. From here the water drains through narrow, 180 
metre long pipes which lead to the monastery. During 
the 1903 renovation, ‘the Spring of Life’ was repaired 
and the original clay pipes were replaced with ones of 
glazed clay. In the village it is also called St Marina’s. It 
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samuSaoebi.

sur. 204-205

akademiis CrdiloeTiT natexi qviT nagebi 

momcro marTkuTxa Senobis (savaraudod 

zeTsaxdelis) naSTia, samxreTiT — gabriel 

episkoposis erTsarTuliani saxli, ro-

melic 1893-1894 wlebSi aago isidore berekaS-

vilma. saxli mTavari taZris CrdiloeTiT 

1882 wels daaSenes Sua saukuneebis nagebobis 

naSTze levan, mose, grigol da simon berekaS-

vilebma.

monastris bWe

 monastris ezos (farTobi — 4 ha) far-

glavs maRali galavani, romelic savarau-

dod monastris Tanadroulia. gadmocemiT, 

mSeneblobis sanaxavad mosuli daviT aR-

maSenebeli erTxel kidec gadmovardnila ga-

lavnidan. 1895-1896 wlebSi is SeakeTa isidore 

berekaSvilma. CrdiloeT da nawilobriv 

dasavleT mxares galavani sayrdeni kedlis 

funqciasac asrulebs. galavanSi ori karibWea 

datanebuli. maTgan ufro Zvelia samxre-

Tisa, romelic mravali gadakeTebis Semdeg 

warmoadgens CrdiloeT da samxreT mxares 

farTo TaRebiT gaxsnil grZel kamarovan 

gasasvlels. mis Sua nawilSi mdebareobs da-

viT aRmaSeneblis saflavi zed amokveTili 

warweriT: `ese ars gansasuenebeli Cemi, uku-

niTi ukunisamde. ese mTnavs amas davemkÎdro 

me~. saflavis uzarmazari qva ganivad devs 

gasasvlelSi ise, rom karibWeSi Semsvlelma 

masze unda gadaiaros — gadmocemiT, aseTi 

iyo daviTis survili. gvian Sua saukuneebSi 

aq wm. demetres samlocvelo iyo mowyobili. 

gasasvlelis zemoT aris dabali meore sar-

Tuli. 

karibWeSi inaxeba rkiniT moWedili kari, 

romelic, zed datanili arabuli warweris 

mixedviT, damzadebulia ganZis amiras abu-

l-asvaris (1029-1067) brZanebiT mWedel al-

hadad ibrahimis mier 1062 wels. saqarTvelos 

mefem demetre II-m 1139 wels ganZis dalaSqr-

vis Semdeg alafad wamoiRo da gelaTs Ses-

wira. misi saxeli ixsenieboda karis meore 

frTaze gakeTebul qarTul warweraSi (es 

frTa ganadgurda 1770-ian wlebSi, SemorCa 

warweris fragmentebi).

karibWeSi SemorCenili mxatvroba sakmaod 

fragmentulia. aq warmodgenil calkemdgom 

figurebTan da ramdenime sauflo  scenasTan 

erTad aRsaniSnavia macxovris mier gali-

leis zRvaze saswaulisa da ieses Ziris kom-

poziciaTa gamosaxva. moxatuloba mTavari 

taZris dasavleTi mklavis mxatvrobasTan 

amJRavnebs msgavsebas da, Sesabamisad, XVII s-

was built in the 17th century and was renewed in 1903  
according to an inscription containing this information 
carved on the west façade.

A group of structures, commonly called Sokhasteri, is 
located on an elevated valley 250km northeast of the 
monastery. It can be assumed that it originally served as 
a shelter for the sick, and, according to the chronicles, 
was built by Davit Aghmashenebeli. Later, a separate 
monastery appeared here. Sokhasteri has two yards, 
encircled by a wall. To the west of the larger one, on 
an elevated platform made of thick blocks, stands a 
small, 12th century, single-nave church faced with hewn 
stone. Chapels were arranged along the whole length of 
the building on both the south side and the north. In the 
16th century, an open-arched narthex and an exonar-
thex were added to the west. The damaged fragments, 
surviving from the initial paintings, reveal traces of the 
donor’s portrait of the so-called ‘folk’ trend of the 16th 
century and the remains of a 16th century figure. 

To the north of the church is a monastic cemetery, and 
a three-storey residential tower stands 5 metres to the 
east. The southern section of a large courtyard used to 
be flanked with cells, but now only small ruins survive. 
By the 20th century, Sokhasteri was already an aban-
doned ruin, although the church and the tower masonry 
were partly restored between 1968 and 1972, the re-
storer being V. Tsintsadze.
ill. 217

The remains of a two-storey church can be found on a 
slope, 50 metres south of the grave of Davit Aghmash-
enebeli. The lower storey, which functioned as a burial 
chamber, is now completely buried and is, therefore, in 
a better state of preservation. The low chamber of an 
elongated rectangular plan is covered with a rubble-
stone vault. It has no windows and is lit only through a 
door installed in the west wall. The upper floor used to 
be a church of which only a few stones remain.

Beginning from the foundation of the monastery, monks 
lived outside it, to the south and south-east of the mon-
astery, on a forested slope.  Three small, single-nave 
churches were built in this area during the 12th-13th 
centuries. Each of them is built of roughly cut stone of 
various sizes, with large blocks inserted haphazardly. 

The Church of St Elijah stands at 400 metres from the 
monastery. In the 16th century, north and east annexes 
were added to the original building and the main body 
was connected to the north part through a wide arch. 
The regular face-work of neatly hewn blocks of the north 
annex is the result of the 19th century renovation. The 
adornment of the west door with the blind arch above 
the paired engaged collonettes probably dates from the 
same period. 

The paintings adorning the church, executed in the 16th 
century, reflect the ‘folk’ trend of Georgian murals. Ac-
cording to a supplicatory inscription on the west wall, 
the paintings were made by Giorgi Jokhtoberidze, who 
was also responsible for the painting of two churches 
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is II naxevriT SeiZleba daTariRdes.

sur. 214-216

meore karibWe galavnis Crdilo-aRmosav-

leT nawilSi ufro pataraa. XVII saukunidan 

bolo dromde is monastris mTavari Sesasv-

lelis funqcias asrulebda.

monastris midamoebi

 gelaTis monastris SemogarenSi siZve-

lis mravali naSTia. monastris aRmosavle-

TiT, samanqano gzis piras dgas RmrTismSob-

lis eklesia, romelic cnobilia `wyaro 

cxovrebisa~-s saxeliT (sofelSi mas wm. ma-

rinesac uwodeben). is aSenda XVII saukuneSi da 

ganaxlda 1903 wels (amis mauwyebeli warwera 

dasavleT fasadzea). Tlili filebiT mopir-

keTebuli fasadebi Seumkobelia. erTaderTi 

kari Senobas dasavleTidan aqvs. eklesiidan 

10-iode m-iT samxreTiT aris wyalsadenis 

saTave nagebobaSi Casasvleli Wa. wyalsadeni 

savaraudod monastris daarsebis drosve ga-

keTda. misi saTave nageboba warmoadgens qviT 

gamoyvanil miwisqveSa darbazs, romelSic 

grovdeba kldis qanebidan gamomavali wy-

aros wyali. aqedan is 180 m sigrZis viwro gvi-

rabis iatakSi Cawyobili milebiT miedineba 

monastrisaken. `wyaro cxovrebisa~-s eklesi-

is ganaxlebisas 1903 wels SeakeTes wyalsad-

enic da Zveli Tixis milebi moWiquli Tixis 

milebiT Secvales. 

monastridan 250 m-iT Crdilo-aRmosav-

leTiT SemaRlebul mindorze mdebareobs 

soxasteris saxeliT cnobili nagebobaTa 

jgufi. savaraudoa, rom Tavidan is wamoad-

genda davrdomilTa TavSesafars (qsenons), 

romelic, matianes cnobiT, daviT aRmaSene-

belma aaSena. mogvianebiT aq calke monas-

teri gaCnda. soxasters aqvs galavniT mo-

fargluli ori, didi da mcire ezo. didi 

ezos dasavleTiT, msxvili blokebiT amo-

yvanil SemaRlebul baqanze dgas Tlili qviT 

mopirkeTebuli patara darbazuli eklesia, 

romelic XII saukuniT TariRdeba. samxreTi-

dan da CrdiloeTidan eklesias mTel sig-

rZeze egvterebi ekvris. XVI saukuneSi maT 

dasavleTidan miSenda narTeqsi da TaRebiT 

gaxsnili eqsonarTeqsi. moxatulobisgan 

SemorCenil dazianebul fragmentebSi XVI 

saukunis e. w. xalxuri nakadis saqtitoro 

portretis kvali da XVII saukunis figuris 

naSTi amoicnoba.

eklesiis CrdiloeTiT monastris sasa-

flaoa. aRmosavleTiT xuTiode m-ze dgas Can-

greuli samsarTuliani sacxovrebeli koSki. 

didi ezos samxreT monakveTs ori mxridan 

ekvroda senakebi, romelTagan mcire naSTebi 

in Imereti, those at Tsitelkhevi and Ilemi, both bearing 
inscriptions. 

The painting programme and the arrangement of large, 
widely outstretched representations is laconic and clear. 
The conch displays Christ in Majesty, while the naos 
shows six scenes from the Great Feasts: The Annuncia-
tion, The Nativity, The Presentation, The Transfigura-
tion, The Ascension and The Crucifixion the latter being 
highlighted by being depicted in the second register of 
the west wall - and the figures of the Holy Martyrs. The 
lower register is taken up by full-size portraits ‘standing’ 
on the ground.  The figures of Ivane Didebuli, his wife 
Guldam and sons Merab and Zviad, with an inscription 
in asomtavruli script, survive to the present day. Local 
traditions and motifs, typical of Post-Byzantine art, are 
represented with the plainness and simplicity charac-
teristic of ‘folk’ paintings and atypical of the so-called 
‘professional’ trend. The representations are plain and 
flat, the forms are rough, the drawing lacks refinement, 
and colours lack gradations, while the figures of secular 
persons are concretely rendered.
ill. 221-225

The nearest church, standing to the east of the monas-
tery, is St Saba’s, which is now ruined and was presum-
ably built during the 12th-13th centuries. Inside, a large 
portion of the floor is taken up by graves, and there are 
three small niches in the apse. The apse is fitted with 
three shelves. The face-work stones are more faceted 
than those of the other two. Three plain crosses are 
carved above the east and south windows and on the 
lintel of the west door. The church has a tall, profiled 
cornice.   

Another small, single-nave church, built of roughly 
treated stone survives higher on the same slope. The 
vault and the upper portions of the walls are in ruins, 
and of the apseless annex which was later added to the 
southern end of the church, only the wall foundations 
survive. 

An old, ruined fortress, traditionally ascribed to St Davit 
Aghmashenebeli, stands on ‘Davit’s Cape’, 300 metres 
southwest of the monastery. Having a strategic location, 
this fortress used to control the main road running along 

kibe wm. elias eklesiasTan

Small church near the Gelati 
monastery
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Semoinaxa.

sur. 217

XX saukuneSi soxasteri mitovebuli da dan-

greuli iyo. 1968-1972 wlebSi arqiteqtorma v. 

cincaZem Caatara konservacia-restavraciis 

samuSaoebi. nawilobriv aRadgines eklesiisa 

da koSkis safasado wyoba.

daviT aRmaSeneblis saflavidan 50 m-iT 

samxreTiT ferdobze aris orsarTuliani 

eklesiis naSTi. qveda sarTuli, romelic 

saZvales warmoadgenda, axla mTlianad mi-

waSia Cafluli da ukeT Semoinaxa. is Sei-

cavs marTkuTxa gegmis wagrZelebul dabal 

saTavss, romelic natexi qvis kamariT aris 

gadaxuruli. saTavss sarkmlebi ara aqvs da 

mxolod dasavleT kedelSi mowyobili kari-

dan naTdeba. sakuTriv eklesia Seadgenda 

zeda sarTuls. amJamad misgan mxolod ram-

denime qvaa darCenili.

ukve monastris daarsebis droidan berebi 

cxovrobdnen mis gareTac, tyian ferdobze 

monastris samxreTiT da samxreT-aRmosav-

leTiT. XII-XIII saukuneebSi aq sami patara 

darbazuli eklesia aSenda. samive nagebia sx-

vadasxva zomis uxeSad damuSavebuli qvebiT, 

alag-alag didi lodebis gamoyenebiT. mon-

astridan 400-iode m-ze wm. elias eklesiaa. 

XVI saukuneSi mas CrdiloeTidan da dasav-

leTidan minaSenebi daamates da ZiriTadi 

sivrce CrdiloeT nawils farTo TaRiT 

daukavSires. sufTad Tlili kvadrebis 

regularuli wyoba CrdiloeTi minaSenis 

fasadebze XIX saukunis ganaxlebis Sedegia. 

amdroindelia dasavleTi karis gaformebac 

Sewyvilebuli lilviT gamoyvanili TaRiT. 

eklesiis samxreT-aRmosavleTiT Semoinaxa 

kldeze miSenebuli ramdenime saTavsis naS-

Tebi. 

eklesiis moxatuloba e. w. xalxuri nakadis 

damaxasiaTebeli nimuSia da XVI s-Si aris 

Sesrulebuli. dasavleT kedelze moTavse-

buli savedrebeli warwera cxadyofs, rom 

taZris mxatvari giorgi joxtoberiZea, rom-

lis moxatuli kidev ori warweriani ekle-

siaa SemorCenili imereTSi — wiTelxevsa da 

ilemSi. 

moxatulobis programa da sagangebod didi 

zomis, farTod gaSlil gamosaxulebaTa 

ganawileba uaRresad lakoniuri da mkaf-

ioa. sakurTxevlis konqSi uflis didebaa 

gamosaxuli, darbazSi — eqvsi sauflo scena 

(xareba, Soba, mirqma, feriscvaleba, amaR-

leba da, dasavleTi kedlis meore registrSi 

moTavsebiT gamorCeulad aqcentirebuli, 

jvarcma) da wm. mowameTa figurebi. qveda reg-

istrs, mTlianad, iatakis doneze `mdgom~ 

qtitorTa naturaluri zomis portretebi 

moicavs — gamosaxulTagan SemorCenilia 

the Tsqaltsitela Gorge. It consists of a round tower built 
of large stones, a vaulted stockroom and a small cis-
tern of rectangular plan, the inside walls of which are 
plastered with waterproof mortar. It is assumed that the 
fortress was destroyed during the 1759 invasion of the 
Lezgians, since which it has not been restored.

Nine old bridges can be found within the environs of 
Gelati, which are in various degrees of preservation. Of 
these, five are on the Tsqaltsitela River, three on the 
Korena and one on the Sakire stream. A 17th century 
three-span bridge on the Tsqaltsitela, renewed around 
1850 by the priest Ioane Bakhtadze, is notable for its 
size. The bridge collapsed in 1888 and was finally taken 
away by flood water in 1968. Only the piers of the struc-
ture survive. A single-span bridge on the Korena, 3.5 ki-
lometres northwest of the monastery, is in a better state 
of preservation.
ill. 210 

St John Chrysostom. A Commentary on St John’s 
Gospel
Parchment
45x30cm
1048
KMHE

The comments on the New Testament, by St John 
Chrysostom, being one of the most authoritative in all 
Christendom, was translated into Georgian by St Ept-
vime Mtatsmindeli (Eptvime of Mtatsminda) in the early 
years of the 11th century. The copy of the manuscript, 
preserved in Gelati, was commissioned by Liparit Eri-
stavi to a certain Gabriel, in Manglisi. The former is 
identified with the eristavi or governor of Kldekari, Li-
parit Baghvashi, who was a rival of Bagrat IV, the grand-
father of King Davit Aghmashenebeli, and one of the 
tutors of his father, King Giorgi II. Bound in a leathered 
wood cover, the codex, is written in nuskhuri (minuscule) 
script, and is arranged in two columns. The manuscript 
is plain - only the asomtavruli (old Georgian capital) let-
ters and initial letters of the paragraphs are highlighted 
in vermilion. 
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ivane didebulis, misi meuRle guldamis da 

vaJebis, merabasa da zviadis figurebi Tan-

mxlebi asomTavruli warwerebiT. moxatu-

lobaSi postbizantiuri xelovnebisaTvis 

tipuri motivebi da mxatvruli xerxebi e. 

w. profesiuli nakadisgan arsebiTad gansx-

vavebuli, `ubralo~ xedviT aris gardasaxu-

li, rac `xalxuri~ moxatulobebis saerTo 

niSania. gamosaxulebebi xazgasmiT sada da 

sibrtyovania, formebi — mouxeSavi, naxati 

— sinatifes moklebuli, feradovani laqebi 

— lokaluri, saero pirTa zogad tipSi ki 

TvalSisacemi konkretuloba gamosWvivis. 

sur. 221-225

monasterTan yvelaze axlos mdebare wm. sa-

bas eklesia axla Cangreulia. SigniT iata-

kis didi nawili saflavebs ukavia. afsidSi 

sami TaxCaa. gare perangis qvebi sxva or ekle-

siasTan SedarebiT aq ufro dakuTxvilia. 

fasadebze gamokveTilia sami sada jvari: aR-

mosavleTi da samxreTi sarkmlebis Tavze da 

dasavleTi karis zRudarze. eklesias aqvs Ta-

ros profilis maRali karnizi. 

amave ferdobze, ufro maRla aris kidev 

erTi patara darbazuli eklesia. misi kamara 

da kedlebis zeda nawilebi Cangreulia. ekle-

sias samxreTidan hqonda ufro gviandeli 

uafsido minaSeni, romlisganac mxolod 

kedlis Ziri darCa.  

monastridan 300-iode m-iT samxreT-dasavle-

TiT, daviTis koncxze aris XII saukunis cixe, 

romlis ageba tradiciiT daviT aRmaSenebels 

miewereba. strategiulad xelsayreli mde-

bareobis mqone cixe, romelic wyalwiTelas 

xeobaSi gamaval mTavar gzas akontrolebda, 

moicavs kargad damuSavebuli didroni qve-

biT nageb mrgval koSks, sakvebis Sesanax ka-

marovan saTavss da marTkuTxa gegmis patara 

cisternas, romlis kedlebi SigniT wyal-

gaumtari xsnariT aris Selesili. wyali cis-

ternas miewodeboda keramikuli milebis wy-

alsadeniT. cixe, rogorc Cans, daingra 1759 

wels lekebis Semosevis dros da mas Semdeg 

aRar aRudgeniaT.

gelaTis midamoebSi cxra metnaklebad 

Semonaxuli Zveli xidia, xuTi — md. wyalwi-

Telaze, sami — md. qorenaze da erTi, patara 

— sakiris Releze. Tavisi zomebiT gamoirCe-

va sammaliani xidi wyalwiTelaze, romelic 

XVII saukuneSi aigo, 1850 wlis axlos ki is 

mRvdelma ioane baxtaZem ganaaxla; 1888 wels 

xidi Caingra da sabolood 1968 wels adide-

bulma mdinarem waiRo. axla misgan mxolod 

burjebia SemorCenili. ukeT Semoinaxa erT-

maliani xidi qorenaze monastridan 3,5 km-iT 

Crdilo-dasavleTiT.

wm. ioane oqropiri. Targmanebaჲ ioanes sax-

arebisaჲ
etrati

St John Chrysostom. A Commentary on Matthew’s 
Gospel
Parchment
45x30cm
1053
KMHE

This book by St John Chrysostom was also translated 
by St Epvtime Mtatsmindeli, though earlier, at the end of 
the 10th century. It was copied by the same Gabriel again 
as a commission of Liparit eristavi or eristavis, though 
five years later and in Atsquri. Later the manuscript was 
kept in Katskhi Church from which it was transferred to 
Gelati. Similar to the comments on St John’s Gospel, 
it is also plain its artistic value being attributed to the 
beauty of the writing with vermilion highlights.

St. Maximus the confessor, Works
Purchment
12th century
KMHE

Strange enough, but for quite a long spell, works, by 
St. Maximus, 7th c. great theologian, were not popu-
lar among the Georgians. Howeres, in the 12th c. they 
were translated in Gelati, not for from the place, were 
St. Maximus had passed away - Lechkhumi (western 
Georgian highlands, which were under the Byzantine 
zule at that epoch).

It seems likely that the recuille was compiled by Arseni 
Ikaltoeli, one of the most prominent Georgian ecclesias-
tical figures active in Gelati, or the circle linked with him; 
likewise possible seems compilation of the recuille by 
Catholikos Nikoloz Gulaberidze, author of “Sermos on 
the lifegiving Pier”, a treatise of particular significance 
for the Georgian literature, theology and historiosophy. 
Anyway, this humble book, written in nuskhuri script, 
with the remarks (“learnings” an they were called then) 
leaving no spare space on the margins, bears the best 
evidence of the particular care for the philosophical 
thought maintained in Gelati. 
ill.211

Dogmaticon
Parchment 
33,6x25,5
13th century
KMHE

The polycephalon, entitled Dogmaticoni, uniting the 
works revealing the principal dogmas of Christianity and 
containing criticism of heretical viewpoints of the latter, 
was drawn up by Arsen Iqaltoeli (Arsen of Iqalto) at the 
turn of the 12th century. This large, 458 page  book, writ-
ten in nuskhuri script, indicates that such treatises were 
important even in later centuries to the Gelati brother-
hood, including to students of the Gelati Academy.
ill. 213 



274

45 X 30 sm.

1048 w.

qiem

wm. ioane oqropiris axali aRTqmis ganmarte-

ba, samarTlmadidebloSi, erTi yvelaze 

avtoritetuli, XI saukunis pirvel wlebSi 

wm. efTvime mTawmidelma gadmoaqarTula. 

gelaTSi daculi es nusxa vinme gabriels 

mangliss gadauweria, liparit erisTvT eri-

sTavis dakveTiT — es uTuod kldekaris eri-

sTavi liparit baRuaSia, daviT aRmaSeneblis 

papis, bagrat IV-is mudmivi metoqe, erTxans 

ki, mamamisis, giorgi II-is meurve. tyavgadak-

rul xis ydaSi Casmuli, nusxuriT or svetad 

naweri kodeqsi sruliad sadaa — mxolod 

asomTavruli saTaurebi da abzacTa pirveli 

mTavruli asoebia singuriT gamoyofili.

sur. 210

wm. ioane oqropiri. Targmanebaჲ maTes sax-

arebisaჲ
etrati

45 X 30 sm.

1053 w.

qiem

wm. ioane oqropiris es Txzulebac wm. efT-

vime mTawmidelis naTargmnia, oRond ufro 

adre, X saukunis bolos. es wignic gabri-

elis gadanusxulia, imav liparit erisTvT 

erisTavis nebiT, Tumca xuTi wliT gvian da 

amjerad — awyurSi. viciT, rom mogvianebiT 

xelnaweri kacxis taZarSi yoifila, iqidan 

ki gelaTs gadmoitanes. ioanes saxarebis 

ganmartebis msgavsad, isic sadaa, misi mxat-

vruli Rirsebanic naweris silamaziTa da 

singuris maxÎilebis masTan SefardebiT gan-

isazRvreba.

sur. 211

wm. maqsime aRmsarebeli, Txzulebani

etrati

XII s.

qiem

VII s-is didi saeklesio moazrovnis, wm. maq-

simes Txzulebebs qarTvelebi didxans, ra-

tomRac naklebad etanebodnen. XII s-Si ki misi 

nawerebi aq, gelaTSi iTargmna, arcTu Sors 

im adgilidan, sadac igi, imxanad bizanti-

elTa gamgeblobaSi myof dasavleT qarTul 

mTian kuTxeSi, leCxumSi gardaicvala. Sesa-

Zloa, krebuli uTvalsaCinoesi qarTveli, 

kerZod, gelaTeli mwignobris, arseni iyal-

Toelisa Tu misi wris namuSakevia. isic Sesa-

Zlebelia, is qarTuli mwerlobisa, saRvTism-

etyvelo Tu saistorio azrovnebisTvis 

mniSvnelovani Txzulebis `sakiTxavi suetisa 

cxovelisani~ damweris, kaTolikos nikoloz 

gulaberiZis naRvawic iyos. asea Tu ise, nusx-

uriT naweri es sada wigni, SeniSvnebiT (maSin 

ityodnen, ̀ SeiswaveebiTs~) aWrelebuli olee-

Stole 
Embroidery
1669-1673
KMHE

This stole or epitrachelion, a liturgical vestment from 
Gelati, is, according to an inscription, a donation by 
Catholicos Epvtime, the latter being generally identified 
with Epvtime Saqvarelidze, who lived in the second half 
of the 17th century. It is plain with the Azma Christi and 
two flourishing crosses, all embroidered in silver. These 
laconic, plainly executed representations are supposed-
ly related to stole symbolism, and show the two duties of 
priesthood, the performance of the Holy Eucharist and 
service to the congregation.
ill. 196-197

Kontakion
Parchment
Dimensions: 800 x 22,3 cm.
16th century
KMHE

This manuscript of the Divine Liturgy of St Basil and St 
John Chrysostom, executed in gold ink, also contains 
writings by St Gregory the Great. The manuscript, al-
though copied at a later period, is executed in an an-
cient style, and is written on a scroll wound around a 
stick (kontax in Greek, which is where the Greek name 
of the polycephalon – Kontakion – derives).  This richly 
adorned kontakion, possibly a special commission, is 
illuminated. Four of the twelve  pages show representa-
tions of the Saviour, the apostles and the Last Supper, 
made by a skilful hand. All of them, and particularly the 
latter, are perceived as indicating the central theme of 
the Christian liturgy, the Eucharist, established during 
the Last Supper. 
ill. 151

The Khakhuli Triptych
Georgian work of the first half of the 12th century
Dimensions: when open – 1,47x2,02cm
Museum of Fine Arts

The celebrated Khakhuli triptych is the most significant 
among the works of art making up the Gelati treasure. 
This harmonic ensemble is lavishly adorned with re-
poussé ornaments, precious and semi-precious stones, 
as well as numerous cloisonné enamels dating from 
the 8th century to the first half of the 12th century, and 
with painted enamel pieces attributed to the later pe-
riod. The Khakhuli triptych may remind us of the famous 
Pala d’Oro of Venice – both of the works are truly dis-
tinguished and highly original. They find parallels nei-
ther in terms of size, of adornment, nor of brilliance. The 
richness of the Khakhuli triptych is also reflected in the 
materials of which it is made. It is amazing that the cen-
tral part of such a large triptych is of pure gold.

The work was a royal commission – according to an 
asomtavruli inscription on the lower portion of the trip-
tych wings – it was undertaken by King Davit Aghmash-
enebeli (David the Builder) and executed under the reign 
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biT, gelaTSi filosofiuri nafiqrisadmi 

gulisyuris erTi saukeTeso dasturTagania.

doRmatikoni

etrati

33,5 X 25,5 sm.

XIII s.

qiem

`doRmatikonad~ wodebuli krebuli, ro-

melic aerTianebs qristianobis ZiriTadi 

dogmatebis warmomCen da maTze mwvalebluri 

azrebis ganmaqiqebel Txzulebebs, XI-XII sauku-

neebis mijnaze arseni iyalToelma Seadgina. 

nusxuriT naweri es mozrdili wigni (458 f.) 

gviCvenebs, rom amgvari nawerebi gelaTis 

saZmosTvisac momdeevno saukuneebSic mniS-

vnelovani yofila — albaT, gelaTis aka-

demiis moswavleTaTvisac. 

sur. 213

olari

naqargoba

1669-1673 ww.

qiem

es gelaTuri olari, anu epitraxili, sam-

Rvdelo Sesamoselis erTi SemadgenelTa-

gani, warweris mixedviT, efTvime kaTaliko-

sis (rogorc fiqroben, XVII saukunis meore 

naxevris moRvawe efTvime sayvareliZis) 

Senawiria. is Zalze sadaa, vercxliT amoqa-

rguli vnebis iaraRebiani ori Zlevis jvris 

da kidev ori ganedlebuli jvris gamosax-

ulebebiT Semkuli. es lakonuri, martivad 

Sesrulebuli saxeebi, safiqrebelia, olaris 

simbolikas ukavSirdedba, romelic mRvdlo-

bis or madls — macxovnebeli ziarebis aR-

srulebasa da samwysosTvis tvirTul Rvawls 

— aRniSnavs.

sur. 196-197

kondaki

etrati

zomebi: 800 X 22,3 sm.

XVI s.

qiem

oqromelniT Sesrulebuli xelnaweri wm. 

basili didisa da wm. ioane oqropiris 

JamiswirvaTa, aseve wm. grigol hromTa pa-

pis gangebis Semcvelia. mogviano xanaSi 

gadanusxuli, formiT is uZveles Cveulebas 

misdevs,  rodesac wirvis wesi lursmnisebr 

joxze (berZnulad — kontos,  aqedan krebu-

lis saxelwodeba — berZ. kondakion, qarT. 

kondaki) daxveul gragnilze iwereboda. sa-

gangebod mdidrulad da, albaT, sagangebo 

dakveTiT Seqmnili es kondaki dasuraTe-

bulic aris. Tormeti furclidan (Zvelqar-

Tulad — `kefa~) oTxze gawafuli mxatvris 

naxelavi gamosaxulebebia ganTavsebuli 

— macxovari,  mociqulebi da uflis seroba; 

of his son, Demetre I (1125-1156). The commission itself 
was exceptional. It was essentially conceived as a trip-
tych for a 10th century icon of the Virgin, considered to 
be miraculous, once kept in Khakhuli Church and later 
transferred to the main church of Gelati, possibly by the 
will of Davit Aghmashenebeli himself. It is most likely 
that in Khakhuli too, the icon of Khakhuli Virgin was kept 
in a triptych, parts of which were used for the repoussé 
revêtement of the 12th century  triptych. 

The iconographic programme of the Khakhuli triptych 
was designed to highlight the idea of salvation, which 
unites the external and internal chasing. Among other 
themes, that of the Virgin is accentuated  - it was the 
Virgin for whom the triptych was created and who is ad-
dressed in the inscription.

The artistic composition of the triptych is defined by 
centrality, symmetry and by the undulating rhythm of 
the rounded shapes. The chased floral ornamentation, 
covering the entire background of the triptych, also 
complies with the musical rhythm of the composition. It 
features a wave-like, broadening and narrowing of the 
ornaments which fit into enamel cases and into sepa-
rate ornaments. 

The immense value of the Khakhuli triptych is also de-
fined by a large number of medieval cloisonné enamel 
pieces embellishing it. In all, it contains around 115 
pieces of Georgian and Byzantine art. These cloisonné 
enamel pieces were originally part of the adornment of 
the triptych. In the 19th century, some of the now miss-
ing items were replaced by painted enamels. 

The upper corners of the middle part of the triptych and 
its lower protruding segment are also embellished with 
large rosettes. 

The richness, magnificence and decorative-picturesque 
style of the Khakhuli triptych fully respond to the stan-
dards of its time.

Since 1952, the Khakhuli triptych has been kept at the 
Museum of Fine Arts of Georgia. 
ill. 94
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yvela maTgani — gansakuTrebiT TvalnaTliv 

ki ukanaskneli — qristianuli RvTismsax-

urebis gulisgulze, ziarebaze migviTiTebs, 

iesu qristes mier mowafeebTan ukanaskneli 

purobisas dadgenils. 

sur. 151

xaxulis karedi

XII s.-is I nax., qarTuli xeloba

zomebi: gaxsnili saxiT — 1,47 X  2,02 sm.

sxsm

xaxulis karedi xati gelaTis saganZurSi 

dacul xelovnebis qmnilebaTagan erTi 

ugamorCeulesTagania. es harmoniuli ans-

ambli mdidrulad aris Semkuli Weduri 

ornamentiT, Zvirfasi da naxevradZvirfasi 

qvebiT, didi qronologiuri diapazonos 

(VIII-dan XII saukunis I naxevramde) uamravi 

tixruli da mcirericxovani gviandeli fer-

weruli minanqriT. xaxulis karedi yvelaze 

metad, albaT, Weduri xelovnebis msoflio 

Sedevrs, veneciis pala d’oros Tu mogva-

gonebs. orive es Zegli, marTlac, gamorCeu-

li da ganumeorebelia. sxva amgvari ansambli 

zomebiT iqneba es, morTulobis siuxviT Tu 

Sesrulebis daxvewili ostatobiT, albaT, 

arc Seqmnila. xaxulis xatis simdidre mis 

masalaSiac gamoixateba — gasaocaria, Tun-

dac is, rom aseTi didi zomis triptiqo-

nis centraluri nawili sufTa  oqrosganaa 

damzadebuli.

xaxulis karedis frTebze ganawilebuli mwy-

obri asomTavruli warweriT Cans, rom misi 

Seqmnis moTave mefe daviT aRmaSenebelia; 

`srulqmna xatisa~ ki, misi memkvidris, deme-

tre I-is (1125-1156 ww.) dros unda gasrulebu-

liyo. samefo dakveTis gansakuTrebulobas 

miuTiTebs is, rom Sua saukuneebis xelovnebis 

es Sedevri Tavidanve Cafiqrebuli iyo, ro-

gorc Casasvenebeli karedi saswaulTmoqme-

dad miCneuli X saukunis RmrTismSoblis 

xatisa, romelic erT dros xaxulis taZarSi 

iyo dasvenebuli, Semdgom ki, SesaZloa, su-

lac daviT aRmaSeneblis mier, gelaTis mon-

astris mTavar taZarSi iqna gadmotanili. 

xaxulis RmrTismSoblis xati, rogorc Cans, 

xaxulSic Sesanax karedSi esvena, romlis 

nawilebi XII saukunis karedis garemoWedi-

lobaze iqna gamoyenebuli.

 

xaxulis karedis ikonografiuli programa 

isea Cafiqrebuli, rom upirvelesad warmo-

Cindes sxnis idea, romelic aerTianebs trip-

tiqonis gare da Sida moWedilobis nawilebs. 

ra Tqma unda, sxva Temebs Soris, aqcentirebu-

lia agreTve RmrTismSoblis Temac — karedi 

xom RmrTismSoblis xatisTvisaa Seqmnili 

da warwerac swored mas mimarTavs.

Zeglis mxatvruli ageba centrulobas, si-

metriasa da momrgvalebuli formebis 

Repoussé Revêtement of the Khakhuli Triptych

The silver repoussé revêtement of the lateral panels, 
executed in the form of bas-reliefs, is what survives of 
the triptych, on which the Icon of the Virgin was origi-
nally mounted in Khakhuli Monastery. The composi-
tions adorning the wings are identical – a fairly large, 
gilt cross marks the centre between a branching and 
blossoming tree. This signifies the tree of life standing in 
paradise and symbolizes salvation, the idea connected 
with the icon of intercessory Virgin in the centre of the 
triptych. 

The shape of the crosses, the elements of the orna-
mental motifs and the ornaments themselves, with their 
plain surfaces marked off with a fine contour, establish 
parallels with Georgian metalwork of the 10th-11th cen-
tury. Remote associations also lead to the mosaic vault 
decoration of the 4th century Santa Constanza, but still, 
it is difficult to find exact parallels.

The external revêtement of the triptych, as well as the 
icon of the Khakhuli Virgin related to it, date from the 
10th century.
ill. 95 

The Khakhuli Icon 
10th century, Georgian work
Dimensions: fragments  - 11,6 and 9,5cm

The enamelled face and hands are what survive of the 
central icon of the Khakhuli triptych. N. Kondakov identi-
fied these fragments as parts of a miracle-working icon, 
transferred from Khakhuli, for which the triptych was 
created. The fragments are also noteworthy in so far 
as they form part of the largest piece of enamelwork in 
the world.

It was back in the 17th century that the Russian envoys 
Nikiphor Tolochanov and Alexei Yevlev, on a visit to 
Imereti, expressed their excitement with the icon, as 
well as the richness of the adornment of the icon – ‘nut-
size’ rubies, emeralds and diamonds. The coloured 
brightness of the face of the Virgin, the use of pink and 
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Tanaxmier dinebas emyareba. kompoziciis 

musikalur ritms misdevs fonad mocemuli, 

mravalferovani Weduri mcenareuli orna-

mentic.  misi dineba, xan farTo, xanac Sevi-

wrovebuli, ZiriTadad, Sewyobilia minan-

qris budeebsa da calkeul sarTavebs.

xaxulis karedis gansakuTrebuli Rireb-

uleba masze warmodgenili Sua saukuneebis 

tixruli minanqrebis didi raodenobiTac 

ganisazRvreba. mTlianobaSi igi Seicavs ro-

gorc qarTuli, ise bizantiuri xelovnebis 

115 nimuSs. es minanqrebi Tavidanve CarTuli 

iyo triptiqonis dekoratiul sistemaSi. 

ramdenime dakarguli Zveli originali XIX 

saukunis ferweruli minanqrebiTaa Secvli-

li.

triptiqonis Sua nawilis zeda kuTxeebi da 

qveda gamoweuli nawili agreTve didi aJu-

ruli vardulebiTac aris morTuli. 

xaxulis karedis simdidre, paraduloba, 

misi dekoratiul-ferweruli stili savse-

biT pasuxobs Tavisi drois moTxovnebs.

1952 wlidan xaxulis karedi TbilisSi, saqa-

rTvelos xelovnebis saxelmwifo muzeumSi 

inaxeba. 

sur. 94

xaxulis karedis garemoWediloba

karedis frTebis gareTa moWediloba ver-

cxlze dabali reliefiTaa Sesrulebuli. 

es im triptiqonis SemorCenili nawilia, 

romelSic Tavidanve, xaxulis monaster-

Sive, Casvenebuli iyo RmrTismSoblis xati. 

frTebis kompoziciebi erTmaneTis identu-

ria —  gantotvil da SefoTlil xeebs So-

ris, centrSi, sakmaod mozrdili mooqruli 

jvaria moTavsebuli. igi ganasaxierebs samo-

TxeSi mdgom sicocxlis xes —  xsnis simbo-

los, romelic ideurad ukavSirdeba karedis 

centraluri xatis mavedrebel RmrTismSo-

bels.

jvrebis forma, ornamentuli motivebis el-

ementebi da TviT ornamentis Sesruleba 

wminda konturiT Semowerili sada zedapir-

ebiT analogiebs poulobs X-XI saukuneebis 

qarTul Wedur Zeglebze. Soreuli asocia-

ciiT am kompozicias romis santa konstancas 

mozaikuri kamaris dekoramdec (IV sauk.) ki 

mivyavarT, magram mTlianobaSi mas Znelia 

paraleli mouZebno.

karedis garemoWediloba, iseve rogorc 

masTan ideurad dakavSirebuli xaxulis 

RmrTismSoblis Casadgami xati, X saukuniT 

TariRdeba.

sur. 95

purple tones for the skin, ‘enlivening’ the representation, 
is transparent and clear – it is also lighted up by a con-
vex plaque of pure gold, covered with fine threads of 
gold. The type of face itself, with a heavy chin, a long, 
prominent nose, is characteristic of the Georgian met-
alwork of the 10th and 11th centuries. The hands of the 
Virgin, with their slender fingers and nails rendered in 
white enamel, are distinguished for their refinement. 
The attire of the Virgin and the background of the icon 
was to have been chased. 

It is most likely that the main representation of the icon, 
like the Deesis Virgin, addressed the also enamelled 
half-figure of the Saviour shown in the background of 
the right segment of the sky, an arrangement that char-
acterises the repoussé icon of the 10th century Virgin 
of Khobi and the Byzantine Maastricht reliquary of the 
11th century.

No wonder that an icon, valuable as such, became a tar-
get of looters. It was plundered during the 1859 planned 
robbery of Gelati Monastery. Later, the enamelled frag-
ments, which were discovered in M. Botkin’s collection, 
were returned to Georgia and thus they continue to 
adorn the Khakhuli triptych.
ill. 96

Quadrifolium Depicting the Crucifixion
8th century, Georgian work
Dimensions: 5x5cm

The quadrifolium displays the crucified Christ, as well 
as the Virgin and St John the Evangelist, the soaring 
angels, the right hand of God blessing from the sky and 
representations of the sun and moon. The depiction of 
the angels at full length and the introduction of God’s 
right hand are important from the iconographic point of 
view and is almost unparalleled in Oriental Christen-
dom. However, such a programme is typical of 8th-9th 
century western works and ivory carvings

The primitive execution  of the faces, the enamelled 
background, the colour gamut formed by the moder-
ate compilation of transparent dark brownish-purple 
and emerald shades, the tones of the background and 
the simplified drawing of partitions suggest the age of 
the Khakhuli quadripholium. Moreover, together with 
Fiesky-Morgan Syria Staurotheque, it is considered to 
be the earliest anthropomorphic enamelwork in the en-
tire Oriental Christendom. 

On the other hand, the quadrifolium is closely related to 
contemporary Georgian works of art and especially to 
plastic art, which was characterised by simplified and 
stylized representations.
ill. 97

The Enthroned Virgin with the Child, 
Archangels and Apostles 
10th century, Byzantine work
Dimensions: 4,7 x 3,7 cm

The Khakhuli Icon of the Virgin is flanked by a sequence 
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xaxulis xati

X s., qarTuli xeloba

zomebi: fragmentebisa —  11,6 da 9,5 sm.

xaxulis karedis centraluri xatisgan dRes 

mxolod RmrTismSoblis minanqruli saxe 

da xelebia SemorCenili. es fragmentebi 

Tavis droze n. kondakovis mier xaxulidan 

Camotanil saswaulmoqmed RmrTismSoblis 

xatad iqna miCneuli, romlisTvisac Seiqmna 

es triptiqoni. xatis fragmentebi imiTac 

ipyrobs yuradRebas, rom isini Semadgeneli 

nawilebia msoflioSi yvelaze didi minan-

qruli gamosaxulebisa.

xatisadmi aRfrTovaneba jer kidev XVII sauku-

neSi imereTSi Camosulma rusma elCebma niki-

fore toloCanovma da aleqsi ievlevma ga-

moTqves. maT ancvifrebs xatis morTulobis 

simdidrec —  `kaklisodena~ iagundebi, zur-

muxtebi da almasebi. RmrTismSoblis saxis 

feradovani JReradoba, gamosaxulebis `ma-

cocxlebeli~ kanis alag-alag lilisferda-

kruli vardisferi, gamWvirvale da naTeli, 

oqros wvrili mavTulebiT mofenili amo-

burculi sufTa oqros firfitiTac naTelf-

enili, marTlac gansakuTrebulia. TviT 

saxis tipi mZime nikapiT, grZeli, masiuri 

cxviriT, farTodaa gavrcelebuli X-XI sau-

kuneebis qarTul Wedur xelovnebaSi. naxatis 

gansakuTrebuli daxvewilobiT gamoirCeva 

RmrTismSoblis xelebi, natifad gamoyvani-

li grZeli TiTebiTa da TeTri monanqriT 

aRniSnuli frCxilebiT. RmrTismSoblis sa-

mosi da xatis foni Weduri unda yofiliyo.

 

safiqrebelia, rom xatis mTavari gamosax-

uleba vedrebis RmrTismSobeliviT, marjvniv 

cis segmentis fonze gamosaxuli macxovris 

minanqrulsave naxevarfiguras mimarTavda, 

msgavsad xobis RmrTismSoblis Weduri xati-

sa (X s.), anda bizantiuri maastrixtis reli-

qvariumisa (XI s.). 

arc aris gasakviri, rom aseTi Zvirfasi xati 

mZarcvelTa samizne gamxdariyo. 1859 wels, 

gelaTis monastris sagangebod momzadebu-

li Zarcvis dros moxda misi gataceba. Sem-

dgomSi m. botkinis koleqciaSi aRmoCenili 

minanqruli fragmentebi, 1923 wels daubrun-

da saqarTvelos da dRes amkobs xaxulis 

kareds.

sur. 96

kvadrifoliumi jvarcmis gamosaxulebiT

VIII s., qarTuli xeloba

zomebi: 5 X 5 sm.

kvadrifoliumi jvars mimsWvalul macx-

ovars, RmrTismSobelsa da wm. ioane max-

arebels, mfrinval angelozebs, cidan gar-

damosul makurTxevel marjvenasa da mzisa 

da mTvaris gamosaxulebebs warmogvidgens. 

of rectangular plaques, which, against the gold back-
ground, feature the frontal, full-length figures of the arch-
angels Michael and Gabriel and pairs of the apostles 
Peter and Paul, Luke and Matthew, John and Markus, 
Andrew and Jacob, Bartholomew and Simon, Philip and 
Thomas. The Virgin with Child, now located separately, 
below the central icon, is part of the ensemble. 

The style of the enamelled representations and the free, 
‘pictorial’ execution of the striped, blue attire is related 
to the Byzantine art of the 10th century, such as can be 
seen in the e.g. Limburg Staurotheque and in plaques 
kept in the Metropolitan Museum, New York.
ill. 98-106 

‘Kvirike’s Cross’
10th century, Georgian work
Dimensions: 12,8x9,3cm

The cross, divided into two parts, occupies both wings 
of the Khakhuli triptych. The left side panel displays the 
crucified Christ and busts of  the Virgin and St John the 
Evangelist. Above the Saviour the Archangel Michael 
and below Him Golgotha are depicted. 

The reverse of the cross, i.e. the right wing, shows St 
John the Baptist’s brilliant figure at full length, with the 
half-figures of the apostles Mark, Luke, Peter and Paul. 
All explanatory inscriptions are in Greek, except the one 
on the horizontal arm of the cross, which is in asom-
tavruli script.

The cross with the gold background follows the Byzan-
tine tradition of the 10th century and finds affinity with 
the works of this art. As an example, the half naked and 
heavy body of crucified Christ shows similarity with the 
10th century reliquary from San Marco, Venice, while 
the deep and light blue attire and the network of multiple 
folds and partitions in the garments of John the Baptist 
affiliate this work with the representations of the famous 
Limburg Staurotheque. 

And yet, Kvirike’s Cross is considered to be the work 
of a Georgian master. This is attested by the Georgian 
inscription (‘Christ, exalt King Kvirike’) and the wrong 
spelling of ‘Kvirike’ referred to as Magistros in Greek. 
An analysis of palaeographic and historical records has 
enabled Georgian scholars to identify the commissioner 
of the cross, mentioned in the inscriptions, as being the 
10th century Georgian ruler, Kvirike II King of Kakheti. 
Thus, Kvirike’s cross is a 10th century piece of Georgian 
enamelwork of Byzantine influence.
ill. 107-108

Plaque Representing Michael VII Ducas and his 
Wife Mariam
11th century, Byzantine work
Dimensions: 7,2 x 7 cm

The plaque, representing the blessing of the Emperor 
and the Empress by Christ, is the culminating point of the 
central part of the triptych and reminds us of the divine 
provenance of the authority of emperors. Such scenes 
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saintereso ikonografiuli detalebia ange-

lozebis mTeli taniT gamosaxva da makurTx-

eveli marjvenis Semoyvana, rac TiTqos ar 

gvxvdeba aRmosavleTqristianul samyaro-

Si, Tumca, aseTi magaliTebi bevria VIII-X ss. 

dasavlur spilos Zvlis nawarmsa da minia-

turaSi.

koloriti, romelic Seqmnilia muqi mewam-

ul-yavisfrisa da fonis zurmuxtisferi 

gamWvirvale tonebis TavSekavebuli Sexame-

biT da tixrebis gamartivebuli naxati xaxu-

lis kvadrifoliumis siZveles mowmobs. met-

ic, fieski-morganis siriul stavroTekasTan 

erTad, igi mTeli aRmosavleTqristianuli 

samyaros antropomorfuli minanqruli 

xelovnebis yvelaze adrindel Zeglad iTv-

leba.

meore mxriv, igi mWidrod ukavSirdeba Tanad-

roul qarTul xelovnebas, kerZod, plasti-

kas, romelic gamosaxulebaTa gamartivebiTa 

da pirobiTobiT xasiaTdeba.

sur. 97 

aRsaydrebuli Cviledi RmrTismSobeli, mTa-

varangelozebiTa da mociqulTa wyvilebiT

X s., bizantiuri xeloba

zomebi: 4,7 X 3,7 sm. 

xaxulis RmrTismSoblis xatis orive mxares 

moTavsebulia rigi sworkuTxa firfitebisa, 

romelTa oqros fonze, mTeli taniT, fron-

talurad arian warmodgenili miqel da ga-

briel mTavarangelozebi da dawyvilebuli 

mociqulebi (petre da pavle, luka da maTe, 

ioane da markozi, andria da iakobi, barT-

lome da simoni, filipe da Toma). amave ans-

amblis Semadgenelia RmrTismSobeli yrmiT, 

romelic axla calke, centraluri xatis 

qveSaa moqceuli. 

minanqrul gamosaxulebaTa mxatvruli sti-

li, gansakuTrebiT zoliani, lurj-cisferi 

samosis Tavisuflad, `ferwerulad~ Ses-

ruleba X saukunis bizantiuri xelovnebis 

iseT cnobil nimuSebs ukavSirdeba, rogori-

caa  limburgis stavroTeka Tu metropoli-

tan muzeumSi daculi firfitebi.

sur. 98-106 

e.w. kvirikes jvari

X s., qarTuli xeloba

zomebi: 12,8 X 9,3 sm. 

xaxulis karedis orive frTaze orad gayo-

fili sanawile jvaria moTavsebuli. marcx-

ena frTaze jvris wina piria jvarcmulis, 

aseve RmrTismSoblisa da wm. ioane maxareb-

lis naxevarfigurebis, qristes  zemoT mTa-

varangeloz miqelis biustiT, xolo qvemoT 

—  golgoTis gamosaxulebiT.

jvris ukana mxares (marjvena frTa) wm. ioane 

occur frequently on Byzantine miniatures and on ivory 
carvings. The Khakhuli triptych assumes particular sig-
nificance due to the representation of the daughter of 
the Georgian King Bagrat IV, Mariam, together with her 
husband, the Byzantine Emperor Michael VII Ducas, re-
ferred to as Parapynacos. The ‘portrait’ of the Empress 
is also represented on an 11th century miniature in a 
Greek manuscript of the works by St John Chrysostom 
preserved in the Paris Bibliotheque National, where she 
is shown with her second husband, Nicephorus Bota-
niat. It must have been difficult to convey the beauty 
of the daughter of the Georgian king through stylized 
rendering typical of the Middle Ages, yet the artist man-
aged to render the refined features of the Empress, her 
slender nose, arching eyebrows, luminous, large black 
eyes, and the delicacy of her skin treated in translucent 
pinky shade. 

The frontal depiction of the figures, the rich attire, the 
large emerald-green, semi-translucent halos, the light-
blue sky studded with stars and covering the half-fig-
ure of Christ, and the common gold background with 
large brownish-red Greek letters forming an inscription 
in the centre, lend festivity to the composition. Stylistic 
features affiliate the representations with the enamels 
of St Stephen’s Byzantine crown and suggest that they 
should be considered as the workmanship of Constan-
tinople masters. The plaque must have been brought to 
Georgia by Mariam in 1072, when she arrived to visit 
her dying father, Bagrat IV. 
ill. 109

Three Plaques Forming the Deesis Composition
11th century, Byzantine work
Dimensions: Plaque with the image of Christ - 7,5 x 
4,2cm
Plaques with the images of the Virgin and John the Bap-
tist - 8 x 4,4cm

The three plaques in the upper part of the middle sec-
tion of the triptych, immediately underneath the arch, 
form the scene of The Deesis. The Enthroned Christ 
is unrelated to the figures of the Virgin and to St John 
the Baptist. Moreover the plaques depicting them also 
show the hand of God, projecting from the sky, a detail 
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naTlismcemlis didebuli figuraa mTeli 

taniT warmodgenili, mociqulTa markozis, 

lukas, petresa da pavles naxevarfigure-

biTurT. jvris horizontalur mklavze miZ-

RvniTi asomTavruli warweraa, sxva danar-

Ceni ganmartebiTi warwerebi ki berZnulia..

 

oqros fonebiani jvari mTlianad X saukunis 

bizantiur principebs misdevs da swored am 

xelovnebis nimuSebTan poulobs analogiebs. 

ase mag., jvarcmulis SiSveli sxeuli, mZime 

da wonadi, did msgavsebas amJRavnebs vene-

ciis san-markos X saukunis reliqvariumTan, 

xolo wm. ioane naTlismcemlis lurj-cis-

feri samosi da mravalricxovani naoWebis-

tixrebis wvrili qseli aSkarad axlosaa 

cnobili limburgis stavroTekis gamosax-

ulebebTan. 

da mainc, kvirikes jvris Sesruleba qarTvel 

ostats unda mieweros. amaze ara mxolod qa-

rTuli warwera metyvelebs (`qriste, adide 

kvirike mefeâჲ~) aramed isic, rom berZnulSi 

magistrosad wodebuli kvirikes saxeli aras-

woradaa dawerili. qarTvelma mecnierebma, 

paleografiisa da istoriuli sabuTebis 

analizis Sedegad daaskvnes, rom warwereb-

Si moxseniebuli jvris damkveTi X saukunis 

qarTveli xelisufali, kaxeTis mefe magis-

trosi kvirike II-a. amdenad, e.w. kvirikes jvari 

bizantiuri orientaciis X saukunis qarTul 

minanqrad unda miviCnioT.

sur. 107-108 

firfita mixeil VII dukasa da misi meuRlis 

mariamis gamosaxulebiT

XI s., bizantiuri xeloba

zomebi: 7,2 X 7 sm. 

karedis centralur nawils mxatvrulad 

agvirgvinebs firfita qristes mier impera-

torTa wyvilis kurTxevis gamosaxulebiT. 

Tematurad igi imperatoris Zalauflebis 

RmrTiTboZebulobas Segvaxsenebs. amgvari 

scenebi xSiria bizantiur miniaturebsa Tu 

spilos Zvlis nakeTobebze. xaxulis karedze 

warmodgenil pirTa mimarT gansakuTrebuli 

yuradReba CvenSi imiTaa gamowveuli, rom 

aq, parapinaqad wodebul bizantiel impera-

tor mixeil VII dukasTan erTad gamosaxu-

lia misi meuRle, qarTveli mefis bagrat IV 

asuli, mariami. misi `portreti~ aRbeWdilia 

agreTve XI saukunis erT-erT miniatÁuraze 

(wm. ioane oqropiris TxzulebaTa berZnuli 

xelnaweri, parizis nac. biblioTeka), sadac 

igi Tavis meore meuRlesTan, nikifore bota-

niatTan erTad warmogvidgeba. Sua saukunee-

bis pirobiT gamosaxulebebSi, Znelia, albaT, 

im silamazis gadmocema, romliTac cnobili 

iyo qarTveli mefis asuli. magram ostati 

garkveulad mainc migvaniSnebs dedoflis 

daxvewil nakvTebs, mis Txel cxvirs, moqnil 

warbebs, did sxivmfen Sav Tvalebs, movard-

atypical of this scene. The plaques are still interpreted 
as The Deesis which, being located in a central area, 
highlights the main idea of the triptych. 

The refinement of all three plaques, the sophistication 
with which they are executed, the austere chevron pat-
tern of the attire, the accurately drawn spiral on the 
knees, and restrained deep blue and light blue colours 
are typical of Byzantine representations of the 11th cen-
tury. These plaques must be a royal commission and 
should have come from the best workshops of Constan-
tinople. The plaque of the Saviour is attributed to those 
where St Stephen’s and Monomachos’ famous crowns 
were created. These brilliant artworks must have been 
brought to Georgia in 1072 by Mariam, daughter of 
Bagrat IV.
ill. 111

Two Plaques Representing the Virgin and the Arch-
angel Michael Holding Crowns
11th century, Byzantine work
Dimensions: 3x3cm

These two plaques adorn the triptych beneath the cen-
tral icon. The Virgin holding a woman’s crown is depicted 
on the right, while the Archangel Michael with a man’s 
crown is shown on the left. The figures are rendered 
at half-length, against the gold background. The man-
ner of their execution and the colour gamut (blue, light 
blue and emerald-green) relate them to the plaques of 
Michael Ducas and Empress Mariam. This affinity may 
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isfro gamWvirvale toniT moniSnuli misi 

saxis kanis sinazes.

frontaluroba, mdidruli samefo samosi, 

didi zurmuxtisferi naxevradgamWvirvale 

Saravandebi, qristes naxevarfiguris mom-

cveli oqrosferi varskvlavebiT moWedili 

Ria cisferi `ca~, saerTo oqros foni cen-

trSi didi moyavisfro-wiTeli berZnuli 

asoebiT gamoyvanili warweriT, kompoziciis 

sazeimo xasiaTs gansazRvravs. stilisturi 

niSnebiT igi exmianeba monomaxosisa da wm. 

stefanes bizantiuri gvirgvinebis minanqrebs 

da konstantinopolis saxelosnoSi unda 

iyos damzadebuli. saqarTveloSi is, uTuod, 

mariam dedoflis 1072 wels samSobloSi mo-

makvdavi mamis, mefe bagrat IV-is, mosanaxule-

blad Camosvlisas unda moxvedriliyo.

sur. 110 

vedrebis saxiT dajgufebuli sami firfita

XI s., bizantiuri xeloba

zomebi: firfita qristes gamosaxulebiT 

—  7,5 X 4,2 sm.

firfitebi mariamisa da ioanes gamosaxule-

biT —  8 X 4,4 sm. 

karedis Sua areze, mis zeda nawilSi, uSua-

lod TaRis qveS moTavsebuli sami firfita 

isea ganlagebuli, rom `vedrebis~ scenad mi-

viCnioT. Tumca dakvirvebiT Cans, rom SuaSi 

warmodgenili aRsaydrebuli macxovari 

mxatvrulad ver ukavSirdeba RmrTismSob-

lisa da wm. ioane naTlismcemlis figurebs. 

amasTan, scenas Tan axlavs am kompoziciisT-

vis uCveulo ikonografiuli detali —  cis 

segmentidan gamosuli RmrTis marjvena. amis 

miuxedavad, sabolood, firfitebi mainc 

vedrebad aRiqmeba, riTac, maTi TvalsaCino 

adgilze ganTavsebiT, kidev erTxel xazgas-

mulia karedis mTavari Teologiuri idea.

samive firfitis figurebis daxvewiloba, 

Sesrulebis sinatife, samosTa mkacri `Te-

vzifxuri~ naxati, muxlebze daxvewili osta-

tobiT gamoyvanili spirali, TavSekavebuli 

lurj-cisferi koloriti am dargis XI sauku-

nis bizantiuri manuSevrebisTvisaa damaxasi-

aTebeli. es firfitebi samefo dakveTiT kon-

stantinopolis saukeTeso saxelosnoebSi 

unda iyos damzadebuli. metic, macxovris 

firfita sulac im saxelosnos ukavSird-

eba, sadac wm. stefanes Tu monomaxis saxel-

ganTqmuli gvirgvinebi Seiqmna. es SesaniSnavi 

nawarmoebebic mefe bagrat IV asulis, mariam 

dedoflis mier, 1072 wels unda iyos saqarT-

veloSi Camotanili.

sur. 110 

ori forfita RmrTismSoblisa da miqel 

mTavarangelozisa, gvirgvinebiT xelSi

XI s., bizantiuri xeloba

zomebi: 3 —  3 sm. 

also contain certain implications – the Virgin might be 
holding a crown of her namesake Empress Mariam, 
while the Archangel Michael that of Michael Ducas. 
They might have originally formed a certain ‘ensemble’, 
as pointed out by D. Gordeev.
ill. 111-112 

Oval Medallion representing the Receiving of Bene-
diction from the Virgin
11th century, Georgian work
Dimensions: 5x4,4cm

The medallion, adorning the left panel of the Khakhuli 
triptych, presents two queens, receiving benediction 
from the Virgin. The deep blue maphorium and light 
blue stola, in which the Virgin is clad, are treated with a 
chevron pattern. Identical images of queens are shown 
on two more oval medallions located on the right panel 
of the triptych. None of them bears an inscription, which 
makes the identification of the persons represented dif-
ficult. 

The manner of treatment and the careless execution al-
low us to affiliate all three oval medallions to the same 
set. Noteworthy is the location of the crown over the 
veil, which, according to the observation of N. Kondakov 
and I. Javakhishvili, is not characteristic of Byzantine 
dress  - the veil here is interpreted as a mandili, a tradi-
tional Georgian headdress for women.  

The style of the medallions reveals Greek orientation, 
though the way in which these works are executed 
clearly point to Georgian craftsmanship. 
ill. 113

Two Plaques Representing the Apostles
11th century, Byzantine art
Dimensions: 8x55cm

The rounded gold plaques, featuring the pairs of apos-
tles (John the Theologian and St Peter on the left, and 
St Paul and St Mathew on the right) shown at full length, 
turned to the centre against a gold background, are lo-
cated on the lower, protruding part of the triptych, on 
both sides of the central rosette. The nail holes visible 
here suggest that they used to be fixed to another part 
of the triptych.

The refined line and drawing marking the figures, as 
well as the bright colour gamut, point to the mature Byz-
antine style of the 11th century. The attire is treated with 
chevron design (so-called Chevronstil) patterned with 
stripes of four colours.
ill. 114-115

Plaque Representing Christ Pantokrator
First half of the 12th century, Georgian work
Dimensions: 8x7cm

The plaque with Christ Pantokrator is the second largest 
enamel of the triptych, the largest being the central icon 
of the Virgin. Located in the upper right corner, near the 
main representation, the image violates the symmetry 
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centraluri xatis qvemoT ori firfitaa 

oqros fonze gamosaxuli welzeviTi figure-

biT: marjvniv, RmrTismSobeli, romelsac 

sadedoflo gvirgvini uWiravs, marcxniv ki, 

miqel mTavarnagelozi samefo gvirgviniT 

xelSi. maTi Sesrulebis manera, koloriti 

(lurji, cisferi, zurmuxtisferi) aaxlovebs 

maT mixeil dukasa da dedofal mariamis 

firfitebTan. SesaZloa, es siaxlove Sinaar-

sobrivic iyos —  RmrTismSobels xelSi misi 

sexniis, mariam dedoflis gvirgvini eWiros, 

xolo mTavarangeloz miqels, mixeil dukasi. 

iqneb isini, marTlac, rogorc d. gordeevi 

fiqrobs, erT dros raRac sagangebo `ansam-

bls~ qmnida. 

sur. 111-112

ovaluri medalioni dedoflebis kurTxevis 

gamosaxulebiT

XI s., qarTuli xeloba

zomebi: 5 X 4,4 sm. 

medalioni amkobs xaxulis triptiqonis mar-

cxena frTas. igi warmogvidgens or dedo-

fals, romelTac RmrTismSobeli akurTxebs. 

RmrTismSoblis muqi lurji maforiumi da 

cisferi stola XI saukunisTvis Cveuli `Te-

vzifxuri~ naxatiTaa damuSavebuli. dedo-

falTa amgvarive gamosaxulebebi gvaqvs kidev 

or ovalur medalionze, romlebic karedis 

marjvena frTazea ganTavsebuli. warweris ga-

reSe warmodgenil gamosaxulebaTa vinaobis 

dadgena Wirs.

samive ovaluri medalioni, damuSavebis xa-

siaTiTa Tu Sesrulebis daudevrobiT, erTi 

kompleqtisaa. yuradRebas ipyrobs dedo-

falTa gvirgvinis dadgma TavSals zemoT, 

rac n. kondakovisa da iv. javaxiSvilis dak-

virvebiT, ar aris damaxasiaTebeli bizanti-

uri kostumisTvis —  TavSali aq qarTul man-

dilad aRiqmeba.

medalionTa mxatvruli stili Tumc berZnu-

li orientaciisa, magram maTi Semsrulebeli 

mainc aSkarad qarTveli ostati unda iyos.

sur. 113 

ori firfita mociqulTa wyvilebiT

XI s., bizantiuri xeloba

zomebi: 8 X 5,5 sm. 

xaxulis karedis qveda gamoweul nawilze, 

centraluri  vardulis orsav mxares Tav-

momrgvalebuli oqros firfitebia, romle-

bzedac  mociqulTa sruli taniT warmod-

genili or-ori figuraa (marcxniv —  ioane 

RmrTismetyveli da wm. petre, marjvniv —  wm. 

pavle da wm. maTe). Zveli nalursmis kvali 

miuTiTebs, rom adre isini sxvagan iyo dam-

agrebuli. 

figurebis mkveTri daxvewili xazis da naxa-

of the arrangement of the enamels. The half-figure of 
Christ Pantokrator catches the eye due to its colour and 
expressiveness, which makes this work distinct from 
Byzantine samples of the early 12th century, even from 
the Stavelot triptych similar to it. 

The combination of brownish-purple and blue with gold 
and orange, the large eyes brightened with dilated black 
pupils, hook-like folds of the himation, and the expres-
sive contrajuxtaposition between the dynamic flow of 
the folds on the right hand  with the gesture add bright-
ness and tension to the representation. 

The craftsmanship of the plaque is excellent, though 
there are numerous pores, which is typical of many 
Georgian enamels. This plaque of Georgian enamel art 
with its  image of the Pantokrator, revealing Byzantine 
orientation, must be attributed to the first half of the 12th 
century.
ill. 116  

Medallions Representing St Peter, St Mathew and 
St Simon
First half of the 12th century, Georgian art
Dimensions: diameter – approx. 6cm

The medallions adorning the wings of the Khakhuli trip-
tych are characterised by the same size, similar manner 
of execution and the use of identical artistic and tech-
nical devices. The general stylistic peculiarities relate 
them to the Byzantine medallions of the Stavelot trip-
tych and of the Viššy-Brod staurotheque, though great-
er mildness, and the expressiveness rendered through 
a nervous line, frequent use of wine-colour tint enliven-
ing the complexion, as well as numerous pores, affiliate 
these medallions with Georgian enamels.

The similar images of St Peter and St Mathew, char-
acterised by noble appearances, expressiveness ren-
dered through luminous eyes, tense looks and masterful 
craftsmanship, are ranked among the best samples of 
enamel art. The half-figure of St Simon, slightly differs 
from these images, being drawn with a more nervous 
line, depicted in dark colours and filled with emotion. 
ill. 117-119

Decorative Cross in a Medallion
First half of the 12th century, Byzantine work
Dimensions: 17,5 x 11,5cm; medallion diameter – 
2,5cm

One of the finest decorative crosses embellishing the 
Khakhuli triptych is located in the right corner of the 
central part. Its arms are covered with refined orna-
ments, while the centre is accentuated with a medallion 
featuring the half-figure of Christ. The ornamentation is 
formed by a succession of small, blue and red circles 
with flowers inscribed in them, as well as cross-like fig-
ures and emerald-green inclusions, all shown against 
a white background. This ornamentation, distinguished 
for its richness and noble colouring, finds analogues 
with the famous Byzantine samples, such as those of 
the Limburg staurotheque and the icon of the Archangel 
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tis xasiaTi, gaRiadferebuli palitra Ses-

aniSnavad warmogvidgens XI saukunis mom-

wifebul bizantiur stils. niSandoblivia 

samosis damuSaveba oTxi feris zolebiT Sed-

genili 	`Tevzifxuri~ naxatiT —  manera, ro-

melic Sevronstil-is saxeliTaa cnobili.

sur. 114-115

firfita qriste-pantokratoris gamosax-

ulebiT

XII s.-is I nax., qarTuli xeloba

zomebi: 8 X  7 sm.  

karedis minanqarTa Soris, RmrTismSoblis 

centraluri xatis Semdeg, yvelaze didi 

qriste-pantokratoris firfitaa, romelic 

mTavari gamosaxulebis siaxloves, zeda 

marjvena kuTxeSia ganTavsebuli ise, rom  

garkveulad arRvevs  minanqarTa simetriuli 

ganawilebis wess. qriste-pantokratoris nax-

evarfigura yuradRebas ipyrobs Tavisi gan-

sakuTrebuli feradovnebiTa da eqspresiiT, 

riTac igi XII saukunis pirveli naxevris bizan-

tiuri Zeglebisgan gamoirCeva (mag., misi ms-

gavsi stavelo-triptiqonisgan). gamosaxule-

bas gansakuTrebul JReradobas da garkveul 

daZabulobasac aniWebs mewamul-yavisfrisa 

da lurjis oqrosTan da forToxlisferTan 

Sexameba, macxovris gafarToebuli, didi 

Savi gugebiT anTebuli Tvalebi, himationis 

kauWismagvari naoWebis mousvenari dinebis 

macxovris marjvenis JestTan eqspresiuli 

dapirispireba. 

firfitis Sesruleba maRali donisaa, Tumc 

mravladaa forebi, rac sakmaod xSiria qa-

rTul minanqarSi. amrigad, pantokratoris 

firfita XII saukunis pirveli naxevris qar-

Tuli minanqruli xelovnebis nimuSia, ro-

melic bizantiuri orientaciis jgufs mie-

kuTvneba. 

sur. 116

medalionebi wm. petres, wm. maTes da wm. svi-

monis gamosaxulebebiT

XII s.-is I nax., qarTuli xeloba

zomebi: diametri —  daaxloebiT 6 sm.

xaxulis karedis frTebze ganTavsebul wmin-

danTa medalionebs erTnairi zomebi, Ses-

rulebis maneris msgavseba, mxatvruli da 

teqnikuri xerxebis erTgvari erTsaxovneba 

aerTianebs. zogadi stilisturi niSnebiT 

isini stavelo-triptiqonisa da viSi bro-

dis stavroTekis bizantiur medalionebs 

emsgavseba. magram maTi meti sirbile, anda 

nervuli xaziT gadmocemuli eqspresia, kanis 

ferad saxeTa gamacxovlebeli moRvinis-

fros xSiri gamoyeneba, Tu mravalricxovani 

forebi am medalionebs qarTul minanqrebT-

an aaxlovebs.

erTi tipisaa wm. petresa da wm. maTes gamosax-

Michael kept in the treasury of San Marco. 

The outline of the face of Christ Pantokrator displayed 
on the medallion and the drawing of hook-like folds re-
mind us of the saints arranged circularly on the Khakhuli 
triptych. The cross is a Byzantine work dating from the 
first half of the 12th century.
ill. 120

The Gelati Icon of the Saviour
First Half of the 12th century, Georgian work
Dimensions: 40 x 30 cm
Museum of Fine Arts

Of the painted half-figure of Christ, retouched later, only 
the face, the neck, a small fragment of the attire, the 
right hand of God and the gold plaque of the Gospel 
inlaid with amethysts and sapphires, survive. The large 
halo of the Saviour and the quadripholium with the initial 
of Christ are enamelled. The vegetative ornaments with 
the colouring of arms against a white background and 
with its drawing reminding of the ornaments typical of 
eastern fabrics,  are made with a unique standard of 
workmanship.  

The representation has a chased, gold-plated back-
ground and is decorated with ornaments engraved 
against a punched background. The circles, formed by 
the undulating stalks, contain a long leaf with its end 
part rolled over a stalk, and this pattern first occurred 
in Georgian repoussé art in the 10th century e.g. in the 
icon of the Khobi Virgin commissioned by King Leon, 
while the earliest ornaments of the chamfer can be seen 
on the 11th century icons, such as on the Botchorma 
icon.

The frame of the icon is lavishly adorned. It is divided 
into recurrent segments formed of the central medallion 
and two pairs of small circles patterned with niello. A 
large inscription in asomtavruli script is also made us-
ing the niello technique. The cloisonné enamel medal-
lions form effective colourful accents. The niello medal-
lions used to be embellished with transversally  aligned 
gems. 
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ulebebi —  saxeTa keTilSobilebiT, anTebu-

li Tvalebis eqspresiiT, daZabuli gamoxed-

viT, xelobis maRali RirsebiT gamorCeulni, 

isini minanqris saukeTeso nimuSTagania. ram-

denadme gansxvavebulia —  xazis meti ner-

vulobiT, koloritis simuqiT, Tumc maRal 

doneze Sesrulebuli da garkveuli emoci-

uri muxtis matarebeli wm. svimonis naxe-

varfigura. 

sur. 117-119

dekoratiuli jvari medalionSi

XII s.-is I nax., bizantiuri xeloba

zomebi: 17,5 X 11,5 sm; medalionis diametri 

—  2,5 sm. 

xaxulis karedis dekoratiul jvrebs Soris 

erT-erTi saukeTeso centraluri aris mar-

jvena kuTxeSia moTavsebuli. misi mklavebi 

erTianad faqizi ornamentiTaa dafaruli, 

maT gasayarze ki medalionia, romlis oqros 

fonzec qristes naxevarfiguraa gamosaxuli. 

TviT ornamenti TeTr fonze lurji da wiTe-

li momcro wreebis rigiT, maTSi Cawerili 

yvavilebiTa da maT Soris moqceuli jvruli 

saxeebiTa da zurmuxtisferi CanarTebiTaa 

Sedgenili. simdidriTa da keTilSobiluri 

feradovnebiT gamorCeuli am jvris analo-

giuri ornamenti gvxvdeba bizantiuri xe-

lovnebis iseT cnobil nimuSebze, rogoricaa 

limburgis stavroTeka da san-markos sagan-

ZurSi daculi mdgomare miqel mTavarange-

lozis xati.

medalionSi gamosaxuli qriste-yovlismpy-

robelis saxis monaxazi Tu kauWismagvari 

nakecebis naxati xaxulis karedze wriulad 

ganlagebul medalionTa wmindanebs hgavs. 

jvari XII saukunis pirveli naxevris bizanti-

uri nawarmoebia. 

sur. 120

gelaTis macxovris xati

XII s.-is I nax., qarTuli xeloba

zomebi: 40 X 30 sm. 

sxsm (#12, gr. 37)

es ferweruli, mogvianebiT gadawerili xati 

macxovris gamosaxulebiT arc Tu pirvan-

deli saxiT aris Cvenamde moRweuli (SerCe-

nilia saxe, kiseri, samosis mcire fragmenti, 

makurTxeveli marjvena da saxarebis oqros 

frifita ameTvistosa da safironis qve-

biT). macxovris didi Saravandi da kvadri-

foliumi qristes inicialiT minanqrulia. 

Saravandis muq-lurj fonze gaSlili mcena-

reuli ornamenti TeTrfoniani mklavebis 

feradovnebiTa da naxatiT, aRmosavluri 

qsovilis msgavsi dekoriT  natifadaa Ses-

rulebuli.

gamosaxulebis foni Weduria, mooqruli, 

aq punsonirebul fonze daxvewili gravi-

The type of the framing of the Gelati icon – the mathe-
matical precision with which it is structured, the austere 
geometric division, the increased interest in ornament, 
the accurate and dry, austere drawing and the use of 
colourful accents – fully complies with the standards of 
the period referred to in the inscription. The mentioning 
of Svimon Tchqondideli, bishop of Tchqondidi, a great 
public figure of the first half of the 12th century, under 
the title of Tchqondideli Mtsignobartukhutsesi (the Great 
Chancellor), attributes the icon of the Gelati Saviour to 
the period between 1125 and 1141. According to the in-
scription, Svimon Tchqondideli (Svimon of Tchqondidi) 
had another Byzantine title, that of Ipertimos, which is 
not mentioned in any other record. The inscription also 
mentions the master of the framing – Asan of Tchqon-
didi –  which is very rare in medieval art.
ill. 130

Medallions Representing the Images of Saints and 
the Hetoimasia
First half of the 12thcentury, Georgian work
Dimensions: diameter – approx. 3,4cm

The frame of the Gelati icon is adorned with five medal-
lions, four of which are accompanied with inscriptions in 
asomtavruli script. 

The medallion with the Hetoimasia accentuating the 
centre of the upper part of the frame is remarkable for 
its bold combination of red and yellow with dark blue. In 
terms of colouring, this medallion most resembles the 
image of St Luke located on the later frame to the left. 
The strongly characteristic, resolute face almost looks 
like a portrait. 

The faces of St Peter on the right and St Paul on the left, 
are rendered through a different colour gamut, ranging 
mainly from green and to blue, and are more emotional: 
St Paul has a glance more diverted inside, while St Pe-
ter emanates more warmth and kindness. 

The slipshod lines of the folds of the attire of the saints 
and contrasting local colour spots lend expressiveness 
and dynamism to the images. The medallions must 
have been made by a Georgian master in a Georgian 
workshop in the first half of the 12th century. It can be 
assumed that they were created especially for the frame 
of the Gelati Saviour. They, as well as the entire frame, 
are the works of the best masters of that time and also 
reflect the advanced aspirations of the period.
ill. 131-134 

Medallion Representing the Archangel
First half of the 12th century, Georgian work
Dimensions: diameter – 3,4cm

The medallion with the half-figure of the archangel is 
now kept separately. With its colour, the rendering and 
the size of the face, this medallion reveals an affinity 
with the medallions of the Gelati icon accompanied with 
Georgian inscriptions, and especially with the represen-
tations of St Luke and the Hetoimasia. 
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rebuli ornamentia gaSlili. ylortis 

dinebiT Seqmnil wreebSi CarTuli grZelcx-

vira foToli, ylortze daxveuli boloTi 

qarTul WedurobaSi jer kidev X saukunidan 

aris cnobili (mag., leon mefiseuli xobis 

RmrTismSoblis xati), cerobis ornamenti ki 

XI saukunis xatebze gvxvdeba (mag., boWormis 

xati).

xatis moCarCoeba mdidruladaa morTuli. 

igi dayofilia ganmeorebad monacvle mon-

akveTebad, romelnic oqros fonze sevadiT 

gamoyvanili centraluri medalionisa da 

or-ori wyvili patara wreebisgan Sedgeba. 

sevadiTaa gamoyvanili agreTve xatis vrceli 

asomTavruli warwera. efeqtur feradovan 

aqcentebs qmnis tixruli minanqriT Sesrule-

buli medalionebi. sevadis medalionebs ga-

nivad Camwkrivebuli Tvlebi amdidrebda. 

gelaTis xatis CarCos xasiaTi —  agebis sru-

li sizuste, geometriuli dayofis simkacre, 

ornamentisadmi gazrdili interesi, zusti 

da mSrali naxati da feradovani aqcentebis 

gamoyeneba —  savsebiT Seesatyviseba drois im 

monakveTs, romelsac warwera gvidasturebs. 

XII saukunis pirveli naxevris didi moRvawis, 

svimon Wyondidelis aq moxsenieba Wyon-

didel-mwignobarTuxucesis titulaturiT 

gelaTis macxovris xatis CarCos TariRs 

1125-1141 wlebiT gansazRvravs. warweridan 

irkveva, rom svimon Wyondidels hqonia kidev 

bizantiuri tituli —  ipertimosi, rac sxva 

sabuTebSi ar Cans. warweraSi moxsenebulia 

CarCos Semamkobeli ostatic —  asani Wyond-

ididan —  rac arc ise xSiria Sua saukuneebis 

xelovnebaSi.

sur. 130

medalionebi wmindanTa gamosaxulebiT da 

`ganmzadebuli saydriT~

XII s. I nax., qarTuli xeloba

zomebi: diametri —  daaxl. 3,4 sm.

gelaTis xatis CarCos dRes xuTi minanqruli 

medalioni amkobs, romelTagan oTxs qarTu-

li asomTavruli warwera axlavs.

CarCos zeda nawilis centrSi moTavsebuli 

medalioni hetimasias (`saydars ganmzade-

buls~) warmogvidgens. feradovnebis mxriv 

(wiTlisa da yviTlis muq lurjTan Tamami 

Sexameba) am medalions yvelaze metad exmi-

aneba marcxniv gverdiT arSiaze mocemuli 

wm. lukas gamosaxuleba, romlis saxasiaTo, 

TiTqmis `portretuli~ saxe Tavidanve iqcevs 

mnaxvelis yuradRebas. 

sxvagvari feradovani gadawyveta Cans wmin-

danebis, petresa (marjvniv) da pavles (mar-

cxniv) saxeebis gamosaxvisas —  aq momwvano-

molurjo Warbobs, - da,  amdenad, isinic 

sxvagvar emociur muxts gadmoscemen (wm. pav-

This is the medallion, mentioned by N. Kondakov, D. 
Bakradze and D. Gordeev, which used to adorn the right 
upper corner of the triptych frame.
ill. 135

Medallion Representing St George
First half of the 12th century, Byzantine Work
Dimensions: diameter – 3,4cm

The medallion with the image of St George is located 
in the centre of the lower part of the frame of the Gelati 
icon. It must have replaced the original medallion. 

The austere and refined execution, accurate rendering of 
St George’s features, emerald and dark blue colouring, 
as well as the accompanying Greek inscription, sharply 
distinguish the medallion from the Georgian enamels 
embellishing the Gelati frame and relate it to contempo-
rary Byzantine samples, namely the medallions of the 
Stavelot triptych and Viššy-Brod staurotheque. Thus, 
the medallion of St George must be affiliated with the 
Byzantine works of the first half of the 12th century. 
ill. 135

Mitre
Embroidery, gems 
28,5 x 19,5 cm
17th century
Museum of Fine Arts

This mitre from Gelati, commissioned by a certain 
Bishop Mitropane, and, among others, worn by the 
Catholicos of Apkhazeti, is characterised by a highly 
original form and adornment. Unlike other mitres, it is 
not a complete, folding headband, but rather appears 
to contain two parts – the ‘hood’ itself, which is almost 
rectangular, is placed within the four-dentil ‘crown’, with 
thin gemmed crosses erected on its peak and on the 
central part, as well as on each of the teethes.  Both 
the ‘crown’ and the ‘hood’ contain representations of the 
apostles, the Communion of the Apostles, the Washing 
of Feet, embroidered with gold and ringed with pearls. 
Numerous translucent and opaque gems, inserted ran-
domly, surround the representations and fill the upper 
surface of the mitre, the greenish-blue turquoise in par-
ticular catching the eye. This adornment lends extraor-
dinary richness and festivity to the mitre. With its colour-
ing, the mitre reminds us of the Kakhetian icons of the 
second half of the 16th century, such as the Virgin of 
Atsquri, which can be explained when we assume that 
this mitre was commissioned by Mitropane of Alaverdi, 
who moved to West Georgia in the middle of the 17th 
century. 
ill. 198

Cover
Gilt silver
15,5 x 14,5 cm
18th century
Museum of Fine Arts

The cruciform ‘lid’ placed over the Eucharistic offerings, 
bearing the inscription of King Solomon and Queen 
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le, TiTqos, Tavis TavSia CaRrmavebuli, wm. 

petre ki ufro guliTadi da Tbilia). 

wmindanTa samosis naoWebis nebismierad gam-

oyvanili xazebi, lokaluri laqebis dapiri-

spireba xazs usvams gamosaxulebaTa eqspre-

siulobasa da dinamikurobas. medalionebi 

qarTveli ostatis mier qarTul saxelos-

noSi XII saukunis pirvel naxevarSi unda 

iyos Sesrulebuli. SeiZleba vivaraudoT, 

rom isini sagangebod gelaTis macxovris 

xatis CarCos mosarTavadaa damzadebuli. 

isini, iseve rogorc mTeli CarCo, im drois 

saukeTeso ostatebis naxelavia da epoqis 

mowinave miswrafebebs asaxavs.

sur. 131-134

medalioni mTavarangelozis gamosaxule-

biT

XII s.-is I nax., qarTuli xeloba

zomebi: diametri —  3,4 sm. 

medalioni mTavarangelozis naxevargifu-

riT dRes calke inaxeba. feradovnebiT, 

momrgvalebuli saxis gamoyvanis wesiT, misi 

saerTo, odnav liriuli, odnav naivuri gan-

wyobiTa da zomiT es medalioni gelaTis xa-

tis CarCos qarTulwarwerian medalionebs, 

yvelaze metad wm. lukasa da `ganmzadebuli 

saydris~ gamosaxulebebs uaxlovdeba. 

es is medalionia, romelic karedis CarCos 

zeda marjvena kuTxeSi iyo moTavsebuli da 

romelsac ixsenieben n. kondakovi, d. baqraZe 

da d. gordeevi. 

sur. 136

 

medalioni wm. giorgis gamosaxulebiT

XII s.-is I nax., bizantiuri xeloba

zomebi: diametri —  3,4 sm.   

medalioni wm. giorgis gamosaxulebiT mo-

Tavsebulia gelaTis xatis CarCos qveda 

nawilis centrSi. Tavdapirvelad aq, etyoba, 

sxva medalioni unda yofiliyo ganTavsebu-

li. 

Sesrulebis simkacriTa da daxvewilobiT 

gamorCeuli, wm. giorgis gamosaxuleba ro-

gorc nakvTebis akuratuli gamoyvaniT, aseve 

zurmuxtisfer-muqi lurji feradovnebiTa 

Tu berZnuli warweriT, aSkarad gansxvavdeba 

gelaTis CarCos qarTuli minanqrebisagan da 

enaTesaveba mis Tanadroul bizantiur ni-

muSebs —  stavelo-triptiqonsa da viSi bro-

dis stavroTekis medalionebs. 

wm. giorgis medalioni XII saukunis pirveli 

naxevris bizantiur nawarmoebTa rigSi eqce-

va.

sur. 135 

Mariam, is plain. Being of neat workmanship, it reminds 
us of the attention paid by the last kings of Imereti to 
Gelati. It must have been the kings who donated, after 
the invasion of the monastery in 1759, the majority of 
liturgical vessels, icon-lamps, chandeliers, etc kept in 
the monastery as late as the early 20th century.
ill. 163

Cover
silver Gilt, niello
12,5 x 12 cm
18th century
Museum of Fine Arts

The ‘star’, inscribed by Imeretian King Solomon is more 
sophisticated than the first – the arms are  rendered 
unevenly, in Baroque style, the area of their intersec-
tion features the nielloed representation of the Saviour, 
while the edges of the arms are adorned with figures of 
the saints. The Slavonic inscriptions (only the name of 
the king is in Georgian) and the drawing of the figures 
attest to the use of Russian samples or to the Russian 
origin of the object.
ill. 164 

Mitre
Embroidery, gems
22 x 17 cm
17th century
Museum of Fine Arts

The headdress displays three representations: the lat-
eral sides have the Annunciation, where the  Archan-
gel Gabriel, delivering the Annunciation, and the Virgin 
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mitra

naqargoba,  Zvirfasi Tvlebi

28,5 X 19,5 sm

XVII s.

sxsm

es gelaTuri mitra, romelic mitrofane 

mRdedlTmTavars Seumkobinebia da afxaze-

Tis mwyemsmTavarsac utarebia, ,sxvebisgan 

formiTac ganirCeva da morTulobiTac. da-

narCenebisgan gansxvavebiT, is erTiani, mom-

rgvalebuli Tavsaburavi ki ar aris, aramed 

TiTqos ornawiliania —  sakuTriv (TiTqmis 

oTxkuTxa) `qudi~ oTxkbila `gvirgvinSia~ Cas-

muli; mis Tavze, SuaSi da yovel kbilTaganze 

Zvirfasi Tlvebisgan asxmuli wvrili jvrebi 

aRimarTeba; ̀ gvirgvinzec~ da ̀ qudzec~ oqrom-

kediT naqargi da margalitmovlebuli ga-

mosaxulebebia (maxarebelni, mociqulTa 

ziareba,  ferxTabana da a.S.), maT irgvliv ki, 

iseve rogorc caze, sxdasxxva feris (Tvals 

firuzebis momwvano-molurjo xvdeba), gaum-

Wviri da gamWvirvale Tvlebia mimobneuli. 

yovelive es samRvdelTmTavro Tavsaburavs 

gansakuTrebul simdidresa da zeimuro-

bas sZens. feradovnebiT mitra XVI saukunis 

meore naxevris kaxur xatebsac —  Tugind awy-

uris RmrTismSoblisas —  mogvagonebs, rac 

gasagebi xdeba, Tu damkveTad XVI saukunis 

SuaxanSi dasavleT saqarTveloSi gadmox-

vewili alaverdeli mitrofane vigulveT.

sur. 198 

varskvlav-kamara

mooqruli vercxli

15,5 —  14,5 sm. 

XVIII s.

sxsm

sauflo ZRvenze dasadgmeli jvrisebri 

`xufi~, romelzec solomon mefisa da mariam 

dedoflis mxedruli zedawerilia, srule-

biT sadaa. mxatvruli TvalsazrisiT is bevrs 

arafers warmoadgens (Tumca, sufTadaa Ses-

rulebuli), amasTan ki Segvaxsenebs, rogor 

zrunavdnen gelaTze imereTis ukanaskneli 

mefeebi —  swored maTi Sewiruli iyo —  ro-

gorc Cans, 1759 wels monastris aklebis Sem-

deg —  aq jer kidev XX saukunis dasawyisSi 

daculi samRvdelTmsaxuro WurWlis, ,kan-

delebis, qorkandelebis da a.S. umravleso-

ba.

sur. 163

varskvlav-kamara

mooqruli vercxli, sevadi

12,5 X 12 sm.

XVIII s.

sxsm

imereTis mefe solomonis mier warweri-

li `varskvlavi~ pirvelze ufro rTulia. 

mklavebi evropuli barokos yaidaze SeWril-

have a hexapterygon between them; the upper surface 
of the mitre features the figure of Christ Pantokrator. 
The embroidered representations are adorned with 
pearls, while the mitre itself is embellished with a row of 
mostly blue gems. Compared with the rest of the head-
dresses preserved in Gelati, this one seems to be more 
restrained and modest. 
ill. 160

Mitre
Embroidery, enamel, gems
19x17cm
18th century
Museum of Fine Arts

The gold cloth is embellished with floral ornaments 
formed by firmly sewn on pearls among which the paint-
ed enamel representations of the Glory of the Virgin, the 
Saviour and the Saints can be seen. The upper and low-
er portions of the mitre are adorned with a succession 
of gems and gilt figures of angels rendered, in Baroque 
tradition, as a head with small wings. Gems are inserted 
among the enamels. A cross formed by blue stones ac-
centuates the upper surface of the mitre. In general, the 
mitre reveals the striving for luxury and resembles Rus-
sian objects d’art marked by European influence. 
ill. 161

Epigonation
Embroidery
35x35cm
1765
KMHE

This part of the ecclesiastical vestment was donated by 
the wife of Paata Abashidze, Tinatin Chichua, to Ioseb 
of Genati, later Catholicos. The figures of vine stalks, 
grapes and leaves, appearing to be ‘decorative’ to the 
modern eye, imply reference to the eternal life. The 
style of execution reveals the trend towards voluminos-
ity, the latter being indicative of the Russian-European 
influence.
ill. 166

Cross Candle
Silver Gilt 
17,5 x 8,5 cm
17th century
Museum of Fine Arts

In the 17thcentury, Suimeon, Bishop of Gelati, son of the 
Imeretian King Constantine and brother of King Giorgi 
III, called this object a ‘cross candle’. With its rounded 
ends and sculptural representation of the Saviour it at 
present resembles a cross. The object is characterised 
by fairly good craftsmanship but is not particularly re-
markable.  Noteworthy are  the donor and the original 
function of the item. 
ill. 156-157
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SemoWrilia,  gadakveTaze uflis, mklavebis 

boloebSi ki wmindanebis, sevadiT datanili, 

gamosaxulebebia. slavuri warwerebi (qar-

Tulad mxolod mefis saxeli weria) da fig-

urebis naxati rusuli nimuSebis gamoyenebas 

an nivTis rusulobas miuTiTebs.

sur. 164

mitra

naqargoba, Zvirfasi Tvlebi

22 X 17 sm.

XVII s.

sxsm

samRvdelmTavro Tavsaburavze sami ZiriTa-

di gamosaxulebaa: mis gverdebze — `xareba~; 

maxarebeli gabriel mTavarangelozi da 

RmrTismSobeli, maT Soris eqvsfrdedi-

TurT, zemoT, `caze~ ki — macxovari yov-

lismpyrobeli. naqarg gamosaxulebebs mar-

galiti evleba, TviT mitras ki, Zvirfasi 

(umTavresad molurjo) Tvlebis rigebi. sxva 

gelaTur samRvdelmTavro TavsaburavebTan 

SedarebiT, es, erTgvarad, TavSekavebulic 

da mokrZalebulic Cans.

sur. 160 

mitra

naqargoba, minanqari, Zvirfasi Tvlebi

19 X 17 sm. 

XVIII s.

sxsm

oqrosfer qsovilze mWidrod dakerebuli 

margalitebiT gamoyvanil mcenareul sax-

eebs Soris moTavsebulia ovaluri ferw-

eruli minanqrebi RmrTismSoblis didebis, 

macxovris, wmindanebis gamosaxulebiT. mi-

tras zeviT-qveviT Tvlebisa da mooqruli an-

gelozebis (barokul yaidaze bavSvis Tavi pa-

tara frTebiTurT) monacvleobiT, Tvlebis 

rigebia Cayolebuli minanqrebs Sorisac 

da lurji qvebiT gamoyvanili jvari mitras 

`caze~. mTlianobaSi mitra fufunebis sur-

viliTaa aRbeWdili da evropuli gavleniT 

Seqmnil rusul nivTebsac hgavs.

sur. 161

enqeri

naqargoba

35 X 35 sm.

1765 w.

qiem

mRvdelTmTavris Sesamoslis es nawili Tina-

Tin CiCuas, paata abaSiZis meuRles, genaTeli 

iosebis, Semdgom kaTalikosisTvis, miurTme-

via. dRevandeli TvalisTvis `dekoratiul~, 

vazis ylortisa da mtevan-foTlebis saxee-

bSi simboluri sazrisi, maradis cxovrebaze 

miniSnebaa nagulisxmevi. TviT SesrulebaSi 

ukve moCans wina saukuneebze meti midrekile-

ba moculobiTobisadmi, rac rusul-evropu-

Epitaphion
Embroidery
109 x 165cm
1657-1660
KMHE

An epitaphion is a liturgical cloth with the image of the 
dead Christ. This epitaphion, preserved in Gelati in 
early times, and most likely even created especially for 
the monastery, was ordered by one of the donors of the 
main church of the monastery, Genateli, later Catholi-
cos of Apkhazeti, Zakaria Kvariani. The cloth dates from 
the period when he ruled as catholicos. 
 
The representation is relatively simple and, apart from 
the deposed Christ flanked by the Virgin and St John the 
Theologian, contains the images of the celestial pow-
ers and the evangelists, the latter being depicted in the 
corners. The reddish-brown, bluish and yellow figures, 
as well as the ornamental band enclosing the represen-
tations, shown against dark velvet, abound in gold and 
silver. The icon bears the signs of its time, such as the 
drawing reminiscent of some of the repoussé icons of 
the 17th century and the elongated shape of the letters 
forming an inscription. The composition itself is not new 
– it stands close to the epitaphion commissioned by 
Imeretian King Bagrat III, restorer of Gelati, almost a 
century earlier. 
ill. 158 

Epitaphion
Embroidery
131 x 190cm
1664
KMHE

This epitaphion has been embroidered by a certain Ti-
natin, a noble woman and a daughter of Kaikhosro, ‘for 
the intercession of our souls’ and ‘for the guidance of 
our son Davit’. No record survives concerning to whom 
she donated the object. The only note from a later in-
scription informs us that in the 18th century the Imere-
tian King Solomon presented the epitaphion to Gogna 
Desert. The object must have appeared in Gelati after 
the abolition of the latter in 1859. 

The representation shows the version known only in 
Georgia – apart from The Lamentation of Christ by the 
Holy Women and the Apostles, it also depicts the Myr-
rhbearing Women at the Tomb and St Peter. The epi-
taphion embroidered on white silk with coloured threads 
and with a little use of gold, is remarkable for its very 
light colours, which, considering a certain naivety of the 
drawing, lends expressiveness to the object. 
ill. 199

Chalice Cover
Embroidery
65-75cm
1763
KMHE

Chalice covers were made in large numbers in Gelati. 
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li gavlenis mowmobac aris. 

sur. 166

jvar-sanTeli

mooqruli vercxli

17,5 X 8,5 sm.

XVII s.

sxsm

imereTis mefis konstantines Ze da mefisve, 

giorgi III-is Zma, XVII saukunis dasawyisSi ge-

laTis saepiskoposo saydris mpyrobeli sui-

meon am nivTs `jvar-sanTels~ uwodebs. axla 

igi aRarafriT gansxvavdeba Cveulebrivi 

jvrisgan — boloebmomrgvalebulia,  zed 

vnebuli macxovris qandakovani gamosaxule-

biT. xeloba rigiania, Tumc arafriT gamor-

Ceuli. sagulisxmo CvenTvis misi Semomwirve-

lia da odindeli daniSnuleba.

sur. 156-157

 

gardamoxsna

naqargoba

109 X 165 sm. 

1657-1660 ww.

qiem

gardamoxsna (berZ. epitafion), rogorc cno-

bilia, liturgiuli qsovilia  aRsrule-

buli qristes gamosaxulebiT. adre gelaTis 

monasterSi daculi es gardamoxsna, iqneb 

misTvisve Seqmnili,  monastris mTavari taZ-

ris erTi momxatvelTaganis, jer genaTelis, 

Semdgom ki afxazeTis kaTalikosis, zaqaria 

qvarianis dakveTaa. swored misi kaTaliko-

sobiT aris igi daTariRebuli. 

gamosaxuleba SedarebiT martivia — gar-

damoxsnili macxovrisa da aqeT-iqiT 

RmrTismSoblisa da wm. ioane RvTismetyve-

lis garda, zeciuri Zalni da (kuTxeebSi) 

maxarebelni. muq xaverdze mowiTalo-yavis-

friT, mocisfroTi da yviTliT gamoyvani-

li figurebic, Semomfarglavi ornamentuli 

arSiac Warbad oqro, aseve vercxlnarevia. 

drois niSanTagan naxatis xasiaTic SeiZleba 

vaxsenoT (igi XVII saukunis zogierT Wedur 

xats gagaxsenebT) da warweris wagrZelebuli 

asoebis moxazulobac. TviT amgvar kompozi-

cias saqarTveloSi garkveuli winaistoria 

aqvs — igi Zalze axlosaa mag., asiod wliT 

Zvel, gelaTis aRmdgenelis, imereTis mefis 

bagrat III-is dakveTil gardamoxsnasTan.

sur. 158

gardamoxsna

naqargoba

131 X 190 sm.

1664 w.

qiem

warCinebul qalbatons, vinme TinaTin qaix-

osros asuls, es gardamoxsna `sulisa Cveni-

Among the surviving ones, the most noteworthy are 
two, donated to Gelati and to the Khakhuli Virgin in 
1763 by the daughter of King of Kartl-Kakheti Kingdom 
Teimuraz and the sister of King Erekle II, Ana. Gelati 
is designated in an inscription as the ‘guardian church 
of Kakhetian tribes, descendants of David’ and ‘mag-
nificent Gaenati’. These chalice covers are also em-
broidered with symbolic images - a cross, the passion 
objects, a cock indicating the denial of Christ by St Peter 
and the hexapteryga -  as was the tradition at that time. 
Along with the traditional approach, the craftsmanship 
also reveals the influence of European art of a later pe-
riod (e.g. elements of  a linear perspective).
ill. 165

The Gelati Gospels
Parchment
25,5 x 18, 5cm
12th century
IM

The Gelati Gospels is one of the most celebrated Geor-
gian manuscripts of which neither the donor, nor the 
copier, nor the original location or later adventure is 
known. The book, copied in nuskhuri (minuscule) script, 
finds an affinity with 11th century codices made either 
in the Georgian scriptorium of Calypso, near Antioch, 
or by calligraphers and painters of this school. This can 
be judged according to the number of canon tables, the 
character of the adornment of the capital letters, etc. It 
shows the most obvious similarity to the Alavardi Gos-
pels, executed between 1053 and 1054, which, like that 
of Gelati, is provided with an apocryphal story of King 
Avgaroz and the icon of the Holy Face, which is a Geor-
gian tradition. The book of Four Gospels is adorned with 
fourteen canon tables, The Deesis, the four evangelists, 
painted decorative elements and initials, two-hundred 
and fifty scenes from the life of Christ and ten minia-
tures relating the correspondence between Avgaroz 
and Christ. The Gelati Gospels is one of the books in 
which the miniatures follow the narration and through 
laconic compositions, clearly representing depicted 
events, and dramatic juxtaposition of vivid colours with 
the gold background, tell about the earthly life of the 
Saviour. 
ill. 137-140

Cross of Davit Aghmashenebeli
Silver, gold
18x 34cm
9th-10th century
Museum of Fine Arts

Throughout the centuries, at different times and due to 
various reasons, the Gelati treasure was enriched with 
items that were neither created in Gelati nor were do-
nated to its churches. Some of the pieces had been cre-
ated even before the foundation of the monastery. 

The earliest among the surviving gold and silver pieces 
is a small processional cross, which, according to tradi-
tion, always accompanied King Davit Aghmashenebeli 
on his military campaigns. The silver cross has a small 
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sa sayÃsrad~ da `Zisa Cuenisa daviTis wars-

amarTeblad~ TviTon amouqargavs. ar viciT, 

sad Seswira man igi Tavdapirvelad, mogviano 

warwera imasRa gveubneba, rom ukve XVIII sau-

kuneSi gardamoxsna imereTis mefe solomons 

gognis udabnosTvis gadaucia. gelaTSi igi, 

albaT, am ukanasknelis 1859 wels gauqmebis 

Semdeg moxvdeboda. 

gamosaxuleba mxolod saqarTveloSi cno-

bil redaqcias gvTavazobs — wm. dedaTa da 

mociqulTa mier (angelozTa dasebisa da max-

arebelTa simboloebis TanxlebiT) macxovr-

is datirebis garda, aq qveda kideze aRmdgari 

uflis saflavTan misuli menelsacxeble 

dedani da wm. petrea warmodgenili. TeTr 

abreSumze feradi ZafebiT, oqros mciredi 

gamoyenebiT, naqargi gardamoxsna iSviaTad 

Ria feradovnebiT gamoirCeva, romelic mas, 

naxatis erTgvari gulubryvilobisas,  Ta-

visebur gamomsaxvelobas sZens. 

sur. 159

dafarna

naqargoba

65 X 75 sm.

1763 w.

qiem

sauflo ZRvenze gadasafarebeli qsovile-

bi, dafarnebi, gelaTSi mravlad iqnebo-

da. SemorCenilTagan sayuradReboa ori, 

romelnic warweraSi ̀ daviTianTa kaxel tom-

Ta farvel ziaRad mimniWebel taZrad~ da 

`gansakrTomel gaenaTad~ wodebul gelaTsa 

da xaxulis RmrTismSobels qarTl-kaxeTis 

mefis Teimurazis asulma da erekle II-is dam, 

anam 1763 wels Seswira. Cveulebisamebr, aqac 

qristes macxovnebel msxverplze mimaniSne-

beli simboluri gamosaxulebania amoqar-

guli (jvari, vnebis iaraRebi, wm. petresgan 

macxovris uaryofis aRmniSvneli mamali, 

eqvsfrdedebi). Sesrulebas sakmaod atyvia ax-

ali drois evropuli xelovnebis zemoqmede-

ba (ix., mag., `swori perspeqtivis~ elementebi), 

Zvel tradiciul midgomasTan Serwymuli.

sur. 165

gelaTis oTxTavi

etrati

25,5 X 18, 5 sm.

XII s.

xi

gelaTis oTxTavi erTi ucnobilesi qar-

Tuli xelnaweria, Tumca arc misi damkveTi 

Tu gadamweri viciT, arc Tavdapirveli adg-

ilsamyofeli, arc Semdgomi Tavgadasava-

li. nusxuriT gadawerili wigni antioqiis 

maxloblad, kaliposis qarTul skritori-

umsa Tu iqidan gamosuli kaligraf-momx-

atvelebis mier XI saukuneSi Sesrulebul kod-

eqsebs enaTesaveba (kamarebis ricxvi, sazedao 

golden plaque fixed to the end of its lower arm, featur-
ing the following inscription in asomtavruli script: ‘Lord, 
the creator of all, exalt Davit, King of Apkhazs, Hers and 
Kakhs, crowned by You, the sun of Christianity. Amen’. 
Ekvtime Taqaishvili noted that ‘it is without doubt that 
the inscription … is dedicated to Davit Aghmashene-
beli’. The cross itself dates from a later period, from 
the 10th or maybe even from the 9th century. This is 
attested by the figure reliefs, their full conventionalism, 
and the composition of the entire ornamentation atypi-
cal of processional crosses. The centre features a large 
semisphere, contrary to the custom beginning from the 
10th century onwards, when this section depicted the 
crucified Christ; the arms display the angels, the apos-
tles and the evangelists; the lower arm highlights the 
figure of St Barbare. Such repoussé compositions occur 
on large altar crosses, which mostly survive in Svane-
tian (West Georgian highlands) churches. Noteworthily, 
Barbare is a saint widely venerated in Svaneti.
ill. 122-123 

Stylus
Silver
24x24cm
10th century
KMHE

This small rhipidion is characterised by the same shape 
and composition as other samples surviving from the 
same period. It is made up of two silver leaves, tied 
in five circles, and shaped in the form of a cross. The 
handle does not survive – both sides of the rhipidion 
display the same composition. The middle part is fur-
nished with an apocalyptic tetramorph, with the pair of 
archangels surrounded by a large circle. Each of the 
archangels is accompanied by an inscription mention-
ing his name. The figures are almost entirely flat and 
identical. Some hold a rhipidion as a deacon would hold 
it during various liturgical services. The figure composi-
tions are embellished with ornamental bands. Accord-
ing to its characteristics, the cross should be attributed 
to the 10th century.
ill. 121 

Cross of Marivalt Tsirkvaleli
Silver Gilt 
Length of the handle – 96cm
Cross - 28,1 x 23,6cm
First quarter of the 11th century; handle – 16th century
Museum of Fine Arts; KMHE

The reverse side of the processional cross bears an 
inscription indicating the donor: ‘I, Marivalt, daughter 
of Vachina Tsirkualeli, mother of Kvirike, created this 
cross for the Okona shrine…’. No other historical record 
has preserved the names of the persons mentioned. 
Okona and his shrine, to which the cross was donated, 
is located in East Georgia as is also of Tsirkuali. Noth-
ing is known whatsoever on when and how the cross 
of Marivalt came to be kept in Gelati. But it was in the 
monastery as early as in the 16th century. The handle 
of the cross, thanks to which it became a bishop’s cro-
zier, bears this inscription in asomtavruli script: ‘…May 
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asoebis morTvis wesi da a.S.). gansakuTrebiT 

axlos dgas igi 1053-1054 wlebis alaverdis 

oTxTavTan, romelsac, gelaTuriviT,  avga-

roz mefisa da macxovris xelTuqmneli xa-

tis apokrifi erTvis (rac, TavisTavad, qar-

Tuli tradiciaa). saxareba Zalze uxvadaa 

Semkuli: 14 kamara, vedreba, 4 maxarebeli, 

moxatuli TavsarTebi da sazedao asoebi, 

qristes cxovrebis gadmomcemi 250 da 10 avga-

rozisa da macxovris mimoweris amsaxveli 

miniatura. gelaTis oTxTavi erTi imaTTa-

gania, sadac wignis mxatvrvoba fexdafex mi-

yveba sityvier Txrobas da Tavadac sakmaod 

lakoniuri, magram qmedebis naTlad gadmom-

cemi kompoziciebiT, oqros fonze daZabu-

lad aJRerebuli ferebiT gviyveba macxovris 

amqveynad yofnis ambavs. 

sur. 137-140

daviT aRmaSeneblis jvari

vercxli, oqro

18 x 34 sm.

IX-X ss.

sxsm

saukuneebis manZilze, sxvadasxva dros da sx-

vadasxxva mizezTa gamo, gelaTis saganZurSi 

iseTi nivTebic aRmoCnda, romlebic arc aris 

sakuTriv gelaTuri, uSualod gelaTis ekle-

siebisTvis Senawiri. zogi maTgani gelaTSi 

monastris daarsebamdecaa gakeTebuli. 

gelaTis oqro-vercxleulidan qrnologiu-

rad yvelaze adreuli momcro zomis sawinamZ-

Rvro  jvaria, romelic, gadmocemis Tanax-

mad, mudam Tan axlda daviT aRmaSenebels 

omianobis Jams. vercxlis jvars, qveda mkla-

vis boloze, mimagrebuli aqvs oqros patara 

firfita asomTavruli warweriT: `RmerTo, 

yovlisa dambadebelo, adide Sen mier guir-

guinosani daviT, afxazTa da qarTvelTa, her-

Ta da kaxTa mefe, mze qristianobisaჲ, ,amin~. 

jer kidev eqvTime TayaiSvilma gansazRvra 

— `sruliad ueWvelia, rom warwera . . . miZ-

Rvnilia daviT aRmaSeneblisadmi~. sakuTriv 

jvari bevrad adrindelia — X, SesaZloa IX 

saukunisac ki. am adrindel droze metyve-

lebs figurovani reliefebi, maTi sruli 

pirobiToba, mTeli dekoris, sawinamZRvro 

jvrebisTvis sruliad uCveulo Sedgenilo-

ba. centrSi — mozrdili naxevarsfero (X 

s. moyolebuli, rogorc wesi, aq jvarcmuli 

qristea xolme), mklavebze ki — angelozebi, 

maxareblebi, mociqulebi; qveda mklavze, sa-

gangebod gamoyofili, wm. barbares figuraa. 

moWedilobis amdagvari kompozicia did 

sakurTxevliswina jvrebze gvaqvs, upiratesad 

svaneTis eklesiebSi SemorCenili. barbarec 

svaneTSi didad gavrcelebuli wmindania.

sur. 122-123 

God have mercy on Bishop Melchisedec Saqvarelidze 
of Gaenati. We created this Sioni reliquary … for the 
intercession and mercy of our souls and for the glorifica-
tion of the Virgin (the church of Gaenati)’. Melchisedec 
led the congregation of Gelati between 1519 and 1529. 

The face of the cross features a sculptured figure of 
the crucified Christ and bears a large, single corne-
lian on each edge. In the centre of the back displays 
the Virgin and Child surrounded by the half-figures of 
the angels, St John the Baptist and the evangelists in 
the medallions are depicted. A few other crosses with 
similar decoration can be found elsewhere in Georgia. 
What makes this cross different from all the others is its 
original shape – each arm, slightely widening towards 
the edges, is enclosed by a semicircular curve to which 
three small medallions, accentuated with a precious 
stone and seed pearl, are attached. Unfortunately, most 
of the are now missing.
ill. 124-126

 

St Mamas
Silver Gilt 
Diameter 20cm
First half of the 11th century

The roundel with the image of St Mamas must have 
been part of a large ecclesiastical item. This is the only 
chased image of St Mamas mounted on a lion in Geor-
gia. However, the scene can be observed on other types 
of works of art, such as monumental paintings, manu-
script illuminations including Georgian ones, namely the 
Manglisi murals of the 11th century and the works of St 
Gregory the Theologian of the 12th century. Where and 
when this iconographic image of St Mamas was intro-
duced in Christian art and how an 11th century Geor-
gian goldsmith was able to contribute it is hard to estab-
lish. Yet, the Gelati roundel has long been considered, 
both in and outside Georgia as a highly valuable work 
of medieval goldsmith art. The roundel is truly expres-
sive – the simple, easily perceptible and laconic com-
position, the figure forming haut-relief at certain places, 
with sculptural forms against the plain background and 
bright silver and gold parts obviously designed to create 
an effect.
ill. 128 
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samwerobeli

vercxli

24 X 24 sm.

X s.

qiem

ripida, anu samwerobeli, rogorc am tipis 

sxva qarTul Zeglebze ixsenieba, saqtitoro 

warweraSi (`. . . Sevqmen ese samwerobeli . . . 

~) patara zomisaa, zogadad iseTive formis 

da agebulebis, rogorc Cvenamde moRweuli 

sxvadasxva drois nimuSebi: vercxlis ori 

furclisgan Sedgenili, xuT wred Sekruli, 

jvrisebri moyvanilobiT. tari ar SemogvrCa 

— samweroblis orive mxares erTi da igive 

suJeturi kompoziciaa. SuaSi apokalifsuri 

tetramorfia, garSemo ki, oTxsave ufro 

mozrdil wreSi — mTavarangelozTa wyvi-

li. TiToeuls Tavisi saxeli aqvs miwerili. 

magram yvela figura erTnairia, TiTqmis 

sruliad brtyeli, zogadi forma iqneba es,  

calkeuli nawilebi Tu sxvadasxva sagnebi. 

zog maTgans ripida uWiravs, iseve, rogorc 

Cveulebriv diakvans epyra igi xelT realur 

sinamdvileSi, sxvadasxva saRvTismsaxuro 

ritualis dros. figurovan kompoziciebs 

CarCod ornamentuli arSiebi evleba. yvela 

niSniT — es X saukunis nawarmoebia. 

sur. 121

marivalt wirqvalelis jvari

mooqruli vercxli

taris sigrZe — 96 sm.

kvari — 28,1 X 23,6 sm.

XI s.-is pirveli meoTxedi; tari — XVI s.

sxsm; qiem

sawinamZRvro jvris zurgze moTavsebulia 

asomTavruli warweridan misi damkveTi 

irkveva: `me, marivaltman,  asulman vaCina 

wirqualelisaman, dedam kvirikesman, Sevq-

men juari ese xatisa oqonisai . . . ~ am isto-

riul pirTa Sesaxeb sxva ram cnoba arc gag-

vaCnia. moxsenebuli oqona da misi xati, anu 

salocavi, romlisTvisac jvari SeuwiravT, 

aRmosavleT saqarTveloSia (iseve rogorc 

wirquali). araferi viciT, rogor, rodis 

moxvda marivaltis jvari gelaTSi. magram 

XVI saukunidan igi ukve aq aris. jvris tarze 

— misi meoxebiT is samRvdelmTavro kverTx-

is nawilad iqca — asomTavruli warweraa: `. . 

. didisa saydrisa gaenaTis mRdelmTavarebi-

skopossa melqisedegs sayvareliZes Seun-

dos RmerTman. SevqmeniT kubo ese (sionis 

sanawile) . . . sulisa Cuenisa saoxad da Ses-

andobelad, saydrisa gaenaTisa RmrTismSob-

lisaTvis sadidebelad.~ melqisedegi gela-

Tis samwysos 1519-1529 wlebSi ganagebda.

 

jvris wina pirze erTaderTi skulpturu-

li figuraa — jvarze gakruli macxovari, 

kideebze — TiTo msxvili sardionis qva. 

centrSi — RmrTismSobeli yrmiT, garSemo 

Icon of the Saviour
Silver
137 x 100cm
Early 11th century
Museum of Fine Arts

The artistic merits of the repoussé work and the crafts-
manship of the large icon of the Saviour was pointed 
out already by N. Kondakov. The repoussé revêtement 
of the icon is distinguished for its artistic treatment and 
technical execution. The icon is characterised by per-
fectly organised composition. Some parts are plasti-
cally marked and purposefully enlarged, and the gilt 
halo is embellished with diverse ornamental motifs. The 
mastefully chased narrow frames of the icon are filled 
with identical, so-called ‘nail-like’ ornaments. 
ill. 129

Beshken Opizari		  Beka Opizari
Cover of the Berta Gospel	 Cover of the 
			   Tsqarostavi Gospel
Silver Gilt			  Silver Gilt
22,5 x 17 cm		  20 x 17 cm
12th century		  12th century IM

Along with various manuscript books preserved at Ge-
lati, two are masterpieces of art of the goldsmith. These 
are the covers of the Berta and Tsqariostavi Gospels, 
chased by Beka and Beshken Opizari in the second 
half of the 12th century. A large number of similarities 
among the parts executed in repoussé technique, de-
spite slight differences, would be enough to suggest 
their creation by a same master if the names had not 
been mentioned in the inscriptions. The inscription on 
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ki medalionebSi Camjdari naxevarfigurebi 

(angelozebi, wm. ioane naTlismcemeli, max-

areblebi). amdagvari morTulobis jvrebi 

sxvac gvaqvs saqarTveloSi, marTalia, sul 

ramdenime. magram Tavad jvris forma gam-

onaklisia — TiToeuli mklavi, kideebisken 

odnav gafarToebuli, Semofarglulia naxe-

varwriuoli rkaliT, romelsac sami momcro 

medalioni ebmis (umetesoba movardnilia) 

SuagulSi Zvirfasi TvliT da margalitebis 

mZiviT.

sur. 124-127 

wm. mamaჲ
mooqruli vercxli

diametri 20 sm.

XI s.-is pirveli meoTxedi

sxsm

tondo wm. mamaჲs gamosaxulebiT raRac moz-

rdili saeklesio sagnis nawili unda iyos. 

lomze Semjdari wm. mamaჲs Weduri gamosax-

uleba arc saqarTveloSia cnobili, arc sx-

vagan sadme (gvxvdeba magaliTebi sxva darge-

bidan — monumenturi mxatvroba, xelnaweri 

wignis dasuraTeba, maT Soris ramdenime qar-

Tuli nimuSic: manglisis moxatuloba, XI s., 

miniatura, wm. grigol RvTismetyvelis Tx-

zulebani, XII s.). Znelia dabejiTebiT iTqvas, 

sad an rodis Semodis pirvelad qristianul 

xelovnebaSi wm. mamaჲs es ikonografiuli saxe 

an ra wvlili miuZRvis am mimarTebiT XI sau-

kunis qarTvel oqromWedel ostats. magram 

gelaTis tondo ukve karga xania da ara mar-

to CvenSi aris aRiarebuli Suasaukunovani 

oqromWedlobis maRalxarisxovan nawarmoe-

bad. aq marTlac yvelaferi metyvelia — mar-

tivi, advilad aRsaqmeli, lakoniuri kom-

pozicia, sada fonze mkveTri skulpturuli 

formebiT `gamoZerwili~ (alag-alag TiTq-

mis horeliefuri) gamosaxuleba, aSkarad 

efeqtze gaTvlili vercxlisa da mooqruli 

nawilebis mJReri feradovneba. 

sur. 128

macxovris xati 

vercxli

137 X 100 sm.

XI s.-is dasawyisi

sxsm

macxovris didi xatis moWedilobis mxatv-

vruli Rirsebani da saSemsruleblo done 

jer kidev n. kondakovs aqvs CaniSnuli. xatis 

Weduroba marTlac STambeWdavia, mxatvru-

li xarisxovnebiTac, teqnikuri ostatobi-

Tac. zedmiwevniTaa mowesrigebuli zogadi 

kompoziciuri agebuleba, macxovris naxe-

varfigura Zlieria, monumenturi, calkeuli 

nawilebi plastikurad gamokveTili, sagange-

bod gadidebuli da mooqruli Saravandi 

mravalsaxa ornamentuli motivebiT mor-

Tuli. xatis moCarCoebis viwro arSiebi sru-

the repoussé revêtement of the Berta Gospel contains 
the following words: ‘this Gospel was chased with the 
donation of Okropiri …by the hand of Beshken Opiz-
ari’. The Tsqarostavi inscription, apart from the master’s 
signature ‘Christ, have mercy on the goldsmith Beka 
Opizari’, specifies the identity of the donor – ‘humble 
Iovane Saparel-Mtbevari, Bishop of Tbeti’. Furthermore, 
one of the notes supporting the inscription says that this 
Gospel was copied by Ioane Pukaralisdze and Giorgi 
Setaisdze in 1195. The repoussé work appears to be 
from the same period, which is suggested by another in-
scription, containing highly valuable information: ‘…This 
Gospel is plated with silver worth two hundred drahmae 
and gold of twenty drahmae, gems and pearls and the 
fee for the goldsmith 23…’. Beka Opizari’s reputation is 
also attested by the fact that Ioane, Bishop of Ancha, 
‘on the order of and with a donation’ from Queen Tamar, 
commissioned to Beka Opizari to adorn the renowned 
Anchi icon of the Saviour. 
ill. 141-144

Icon of the Saviour
Silver Gilt 
137 x 95 sm
13th century
Museum of Fine Arts

The icon of the Saviour is related to Davit Narin and 
thus dates from the second half of the 13th century. The 
frame bears an inscription in asomtavruli script: ‘I, abbot 
Ioane, humble servant of Davit, the great king of kings 
and the son of Rusudan, decorate the image of the Sav-
iour by transferrng and chasing it for the renewed glory 
of their kingship, so that…’. As it appears, the confessor 
of Davit, Ioane, had ‘transferred’ this painted icon on a 
new board and chased it anew for the glorification of 
the king.

The surviving layer of paint is of a later date. The re-
poussé work of the 13th century, the entire silver gilt 
surface, the halo and the background around the repre-
sentation, as well as the framings are covered with floral 
ornaments. The repoussé adornment is extensive, so 
that even the smooth medallions inserted in the framing 
fail to reduce the effect. Such lavish use of ornamenta-
tion is typical of Georgian goldsmith art of the 12th and 
13th centuries, which is particularly noticeable when 
considering these works against earlier samples. 
ill. 145

Icon of the Virgin
Silver
20x30cm
16th century
Museum of Fine Arts

The face of the icon of the Virgin, including the frame, 
is chased from a single silver plate. The faces of the 
figures were chased of the same plate. The surviving 
painting is a later addition. The icon features the Virgin 
Enthroned, also called the Virgin Eleousa. The repous-
see constitutes a well consolidated, compact whole, 
with all features executed in masterly fashion. The re-
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liad erTferovani e.w. lursmisebri orna-

mentiTaa Sevsebuli, magram aseve Cinebulad 

naWedi.

sur. 129

beSqen opizari		  beqa opizari

berTis oTxTavis 	 wyarosTavis 

yda			   oTxTavis yda

mooqruli vercxli	 mooqruli vercxli

22,5 X 17 sm.		  20 X 17 sm.

XII s.			   XII s.

xi			   xi

im xelnawer wignTa Soris, romlebic gelaT-

ma SemogvinarCuna, ori saoqromWedlo xe-

lovnebis brwyinvale nimuSia — berTisa da wy-

arosTais oTxTavTa ydebi, XII saukunis meore 

naxevarSi moWedili beSqen da beqa opizarebis 

mier (berTic, wyarosTavic, opizac istoriu-

li tao-klarjeTia). am moWedilobaTa Soris, 

miuxedavad mcireodeni sxvaobisa, imdeni 

da iseTi xasiaTis msgavsebaa, SeiZleboda 

orive erTi ostatis naxelavad migveCnia, 

rom ara warwerebSi moxseniebuli  saxelebi. 

berTis moWedilobis warwera gvauwyebs, rom 

`oqropirisa nivTiTa moiWeda saxareba ese . . 

. ÎÃeliTa beSqen opizarisaiTa~. wyarosTavis 

warweraSi, garda ostatis xelmowerisa 

(`qriste, Seiwyale oqromWedeli beqaჲ opiz-

ari~), ufro dazustebulia damkveTis vi-

naoba — `tbeTis episkoposi, glaxaki iovane 

safarel-mtbevari~. da, rac kidev ufro Rire-

bulia,  Tavad xelnaweris erT-erT minawerSi 

miTiTebulia, rom es oTxTavi gadawerilia 

ioane fukaralisZisa da giorgi seTaჲsZis 

mier 1195 wels. amave wlebisaa moWedilo-

bac. ase Cans kidev erTi, Tavisi SinaarsiT 

uiSviaTesi, minaweridanac: `. . . amas oTx-

Tavsa zeda ars orasi dramisa vercxli da 

ocisa dramisa oqroჲ, Tvlebi da margaliti 

da oqromWedlisa Îelfasi 23. . . ~ beqa opiz-

aris xelovnebaze isic kargad metyvelebs, 

rom ioane anCelma episkoposma, Tamar mefis 

`brZanebiTa da niÎTisa boZebiTa~, ganTqmu-

li anCis macxovris xatis `pativiT moWedva~ 

swored beqas daavala. 

sur. 141-144

macxovris xati

mooqruli vercxli

137 X 95 sm

XIII s.

sxsm

macxovris xati, romelic daviT narinis sax-

elTan aris dakavSirebuli, e.i. XIII saukunis 

meore naxevrisaa. asomTavruli warwera mo-

CarCoebis arSiazea: `q. dჲdჲsa mefeT mefisa 

daviTჲsÁ, Zisa rusudanisi, miwaჲ winamZRu-

ari ioane vamkob saxesa RvTisa macxovrisasa 

gardayvaniTa da moWediTa axlad sadÁdebe-

lad mefobisa maTisa, raჲTa or. . . ~ rogorc 

irkveva, daviTis moZRvars, ioanes,, es ferw-

verse of the icon and the inscription are made up of 
thick, decoratively arranged letters of asomtavruli script 
made with the same precision. The text mentions the 
donor of the icon, Vakhtang, son of King Alexandre II of 
Imereti (1484-1510), brother of Bagrat III.
ill. 146

Sokhasteri Icons
Silver
Savior’s (69,5 x 52,2 sm.)
Virgin’s (71 x 50 sm.)
16th century
KMHE

These two icons which, according to N. Kondakov, were 
transferred to Gelati from Sokhasteri Nunnery, date from 
the first third of the 16th century by one and the same 
master. The icon of the Saviour has even preserved the 
name of the artist – ‘sinful goldsmith Nikoloza’. Another 
inscription, larger in size, made by the same hand, men-
tions the donors of the icon: the treasurer Sargis Mkhet-
sidze (died 1531) and his wife, ‘Elene, formerly Ekater-
ine, daughter of Amilakhor Zedgenidze’, and niece of 
Bagrat III. These two icons are more than similar – the 
general character of the repossé work, the treatment of 
figure representations, the ornamental adornment on 
the halo and framing, and the prevailing motifs are al-
most identical. However, certain differences can be ob-
served in the arrangement.  Noteworthy are the figures 
of donors inserted in the donor’s inscription which must 
originally have been present on the icon of the Saviour 
as well. These small figures and especially their attire 
reveal attempts of observations of the reality. Only a veil 
survives of Elene’s attire, which is plain and tightly fitted. 
The rich attire of Sargis appears to reflect the traditional 
nobles’ dress in Georgia at that time. 
ill. 218-219

Icon of the Virgin
Silver
70 x 50 cm
16th century
KMHE

The icon of the Virgin  had already been in Sokhast-
eri when Mari Brosset visited the place in the mid-19th 
century, while N. Kondakov and D. Bakradze found it 
preserved in the great church of Gelati in the 1880s. It 
shows the standing Virgin and Child, flanked by five me-
dallions on each side, featuring the half-figures of saints 
in various postures and with different gestures. The en-
tire background and the three bands on the frame are 
covered with floral ornaments. The fourth band bears 
an inscription in asomtavruli script: ‘We, Mkhetsisdze 
Piran and my wife Elene, the daughter of Abashidze, 
had this holy icon chased and adorned with gems and 
pearls, and contributed three peasants…’. Piran was a 
son of Sargis Mkhetsisdze. 
ill. 220
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eruli xati axal dafaze `gardauyvania~ da 

axlad mouWedavs mefis sadideblad.

amJamindeli ferweruli fena gviandelia. 

XIII saukunis moWediloba, mooqruli ver-

cxlis mTeli zedapiri, Saravandi da foni 

gamosaxulebis garSemo, CarCos arSiebi, 

Sevsebulia mcenareuli ornamentiT. Weduri 

samkauli metismetad gadatvirTulia, rasac 

veranairad ver anelebs arSiebze CarTuli 

gluvi medalionebi. aseTi midgoma, ornamen-

tiT dekoris ase daxvaveba XII-XIII saukuneebis 

qarTuli oqromWedlobis maxasaiTebeli ni-

muSia, gansakuTrebiT TvalSisacemi winare 

saukuneebis Zeglebis gverdiT.

sur. 145 

RmrTismSoblis xati

vercxli

23 X 20 sm.

XVI s.

sxsm

RmrTismSoblis xatis wina piri vercxlis 

erTi furclisgan aris gamoWedili, Car-

Coianad. amave firfitisgan iyo naqandakevi 

gamosaxulebaTa pirisaxeebi, axlandeli 

ferwera gviandeli Canamatia. warmodgenil-

ia `RmrTismSobeli aRCvilebisa~, e.w. eleusa. 

erTianad es moWediloba kargad Sekruli,  

kompaqturi mTlianobaa, reliefuri skulp-

turis da ornamentis saxovani formebiT, 

yvelaferi ostaturad Sesrulebuli. ase-

Tive gulmodginebiT aris damuSavebuli xa-

tis zurgic, asomTavruli warwera, msxvili 

dekoratiulad gawyobili asoebiT. teqstSi 

moxseniebulia xatis Semwirveli, aleqsan-

dre II imereTis mefis (1484-1510) Ze vaxtangi, 

bagrat III-is Zma. 

sur. 146

soxasteris xatebi

vercxli

macxovris (69,5 X 52,2 sm.)

RmrTismSoblis (71 X 50 sm.)

XVI s.

qiem

ori xati,  romlebic, n. kondakovis cnobiT, 

soxasteris dedaTa monastridan gadmou-

taniaT gelaTSi; orive es xati XVI sauku-

nis pirvel mesamedSia gakeTebuli, orive 

erTi ostatis naxelavia; macxovris xatze 

SemorCenilia misi saxelic — `friad codvi-

li oqromWedeli nikoloza~. amave xeliT Ses-

rulebuli sxva ufro vrceli warwerebidan 

cnobilia xatebis damkveTnic: molareTuxu-

cesi sargis mxecisZe (romelic 1531 wels gar-

daicvala) da misi Tanamecxedre, bagrat III-is 

diswuli, `amilaxorisa zedginiZisa amirin-

dos asuli, elene yofili, ekaterine~. am or 

xats Soris araTu didi msgavsebaa, TiTqmis 

erTnairi sizustiT meordeba moWedilo-

The Bitcvinta Virgin
Gold
40 x 32 cm
1568
Museum of Fine Arts

In 1651, the Russian Ambassador, Tolochanov, found 
the icon of the Bitchvinta Virgin, a widely celebrated 
icon many  times mentioned in historical records, kept 
in a large silver casing in the Church of the Virgin at 
Gelati,  . The triptych, the panels of which, according 
to Tolochanov, were embossed with scenes from the 
life of the Virgin, were already missing when N. Kon-
dakov and D. Bakradze visited the site in the 1880s.  
The inscription carved on the reverse, notes that this 
icon of the Virgin ‘was chased by the order of Evdemon 
Chkhetidze, Catholicos of All North and Apkhazeti and 
was adorned with gold and jewels and embellished with 
pearls, while the silver-plated doors were donated to the 
Church of the Holy Virgin at Bitchvinta’. The date of the 
chasing, 1568, is also mentioned. Evdemon Chkhetidze 
was a renowned ecclesiastical figure, who greatly con-
tributed to the enhancement of Gelati churches and the 
advancement of cultural life at the monastery. 

The Bitchvinta Virgin is loaded with relief figures: the 
Virgin and Child, flanked by the angels, St John the 
Baptist and St John Chrysostom along two registers, 
with gems, and ornaments. Because of this, the master 
placed the explanatory inscriptions on the frame and in-
cluded them in the row of ornamental framing bands.
ill. 147

Processional Cross
Gold
Dimensions - 25,5 x 17,3 cm
16th century
Museum of Fine Arts

The inscriptions on the processional cross of Evdemon 
Chkhetidze on the reverse side and on the handle balls 
allows us to establish the period of 1568-1572 within 
which the repoussé revêtement was made. It was the 
time when Evdemon ascended the throne of the Ge-
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bis zogadi asaxulobac,  figurovani gamo-

saxulebebis damuSavebac, Saravandebze da 

CarCos arSiebze gafenili ornamentuli 

samkauli, gavrcelebuli motivebi, magram 

Taviseburad komponirebuli da saxeSecvli-

li. yuradRebas iqcevs saqtitoro warwerebSi 

CarTuli SemwirvelTa figurebi (macxovr-

is xatzec uTuod iqneboda). am patara fig-

urebSi, kerZod, CacmulobaSi, mainc aisaxa 

sinamdvileze uSualo dakvirvebis cdebi. 

elenes samosidan mxolod TavSalia darCe-

nili,  sruliad sada, mWidrod Semoxveuli, 

sargisis mdidruli tanisamosi ki, uTuod, 

imdroindel saqarTvelos warCinebulTa 

Cacma-daxurvis wesis anareklia. 

sur. 218-219

RmrTismSoblis xati

vercxli

70 X 50 sm.

XVI s.

qiem

RmrTismSoblis xati soxasterSi daxvda mari 

broses (e.i. XIX saukunis SuaxanebSi), xolo 

n. kondakovisa da d. baqraZis mogzaurobis 

dros igi gelaTis did taZarSi esvena. masze 

warmodgenilia fexze mdgomi RmrTismSo-

beli yrmiT, aqeT-iqiT ki xuT-xuTi medalio-

ni wmindanTa, pozebiTa da JestikulaciiT 

sakmaod gansxvavebuli,  naxevarfigurebiT. 

garSemo mTeli foni da CarCos sami arSia 

mcenareuli ornamentiTaa mofenili. meo-

Txe, qveda arSiaze asomTavruli warweraa: 

`Cven, mxecsiZeman firan da Tanamecxedreman 

Cvenma abaSiZis asulman elene, movaWedineT 

xati yovlad wmidai da SevamkeviT TvaliTa 

da margalitiTa, da SevswireT glexni samni . 

. .~ firani sargis mxecisZis vaJiSvilia.

sur. 220

biWvintis RmrTismSobeli

oqro

40 X 32 sm. 

1568 w.

sxsm

biWvintis RmrTismSobeli, didad ganTqmuli 

xati, araerTxel moxseniebuli Zvel sabuTeb-

Si, 1651 wels ruseTis elCs, toloCanovs, 

gelTis RmrTismSoblis taZarSi unaxavs, 

vercxlis did saxateSi Casvenebuli. karedi, 

romlis frTebze, toloCanovis gadmoce-

miT, amotvifruli yofila RmrTismSob-

lis cxovrebis scenebi, ukve aRar daxvdaT 

XIX saukunis 80-ian wlebSi n. kondakovsa da 

d. baqraZes. rogorc zurgze amokveTili 

warwera gvauwyebs, RmrTismSoblis es xati 

`yovlisa CrdiloeTisa da afxazeTisa kaTa-

likozman evdemon CxetiZeman moaWedina 

da Seamko oqroTa da TualTa mier da mar-

galitTa brwyinvaled ganaSvena, xolo ga-

reSemo karni vecxliTa daasvena taZrisa 

lati Catholicate and the Bitchvinta icon of the Virgin 
had already been transferred to Gelati. One of the isn-
criptions on the cross reads as follows: ‘Highest in the 
sky, Bitchvinta Virgin, please hane mercy on the soul 
of Catholicos Evdemon, who created this cross’. One 
of the balls even bears the name of the master: ‘Holy 
Virgin, please have mercy on the soul of the goldsmith 
Mamne’. Mamne the Goldsmith, who had earlier worked 
in Samtskhe, had already gained fame and established 
himself in Gelati. He created this cross and two more 
objects. The gems, randomly inserted in the decoration 
of the cross, are undoubtedly a later addition. ‘Sioni’ 
sculptural reliefs must be the work of another master, 
standing next to him and most likely, being his own ap-
prentice, though the asomtavruli inscription on ‘Sioni’ 
was made by Mamne himself.
ill. 148-150

The Gelati Virgin
Gold, Silver
130 x 170 cm
16th century
KMHE

The centre of the large silver triptych features a gold 
repoussé icon, also known as the icon of the Gelati 
Virgin. It shows the Enthrowned Virgin with the Child, 
flanked by one archangel on each side above and by 
the king and the queen below. An inscription in asom-
tavruli script can be seen on a leg of the throne: ‘We 
have created this icon of the Gelati Virgin to protect us’. 
Depicted are Imeretian king Bagrat III (1510-1565) and 
his wife, Queen Elene. The gems were inserted later 
and the original repoussé work of the icon was defined 
by sculptural reliefs. The icon does not display any fea-
tures that, in terms of pure plasticity, would be unusual 
for a Georgian goldsmith of the late Middle Ages.  Strik-
ing are the heads of the images – a strongly elevated, 
almost convex, solid volume, with an entirely smooth 
surface. 

The repoussé work of the triptych dates from the first 
half of the 18th century. The comsposition of the Entry 
into Jerusalem, shown in the lower register of the central 
door, is flanked by the figures of the donors, the Imere-
tian king Alexandre V (1740-1746) and his wife, Mariami, 
daughter of Bezhan Dadiani. Their images are entirely 
different, both in terms of sculptural treatment and cloth-
ing, from the 16th century royal couple. The scenes of 
the feast cycles, as well as the ornaments adorning the 
framing, repeat the old, traditional patterns. 
ill. 152-153

Icon of the Virgin
Gold, Silver
45x68cm
16th century
Museum of Fine Arts

This triptych of the Virgin was in early times kept in the 
Church of St George at Gelati where it was found by 
N. Kondakov and D. Bakradze. The triptych, which is 
not large, is chased with silver, while the figures of the 
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wmidisa RvTismSoblisasa biWvintas~. aRniS-

nulia moWedilobis TariRic — 1568 weli. 

evdemon CxetiZe ki kargad cnobili saekle-

sio moRvawea, romelmac bevri ram moimoqm-

eda gelaTis eklesiebis gasamSveneblad da, 

saerTod, gelaTis kulturuli cxovrebis 

asamaRleblad da gansamtkiceblad. 

biWvintis RmrTismSobeli maqsimalurad 

aris datvirTuli reliefuri gamosaxule-

bebiT (RmrTismSobeli yrmiT, aqeT-iqiT, 

or registrad, angelozebi da wm. ioane 

naTlismcemeli da wm. ioane oqropiri), 

Tval-margalitiT,  ornamentiT. amis gamo 

ostatma figuraze ganmmartebeli warwerebi 

CarCoze gaitana da ornamentirebul arSiaT 

rigSi CarTo. 

sur. 147

sawinamZRvro jvari

oqro

XVI s.

jvris zomebi — 25,5 X 17,3 sm. 

sxsm

evdemon CxetiZis sawinamZRvro jvris 

warwerebiT (zurgze, saxeluris burTobebze) 

dadgenilia mTeli moWedilobis qronolo-

giuri monakveTi, 1568-1572 wlebi. es is droa, 

rodesac gelaTis sakaTalikoso taxtze evde-

moni zis, biWvintis RmrTismSoblis xatic 

ukve gelaTSia gadmotanili. jvris erT-erT 

warweraSi naTqvamia: `caTa umaRleso, biWvin-

tisa RmrTismSobelo, Seiwyale suliTa kaTa-

likozi evdemoni, romelman Seqmna jvari ese~. 

erT-erT burTobze ostatis saxelicaa mi-

werili: `wmidao RmrTismSobelo, Seiwyale 

suli oqromWedlisa mamnesi~. mamne oqromWe-

deli, romelic adre samcxeSi moRvaweobda, 

saamdrood, ukve saxeliani, gelaTSia gad-

mosaxlebuli. gelaTSi Seasrula man, kidev 

or sxva nawarmoebTan erTad, es jvaric. jvris 

dekorSi sruliad uangariSod CaWedili Tv-

lebi gviani danamatia `sionis~ skulpturu-

li reliefebi sxva ostatis, mamnes gverdiT 

mdgomi misive Segirdis naxelavi unda iyos, 

Tumca, yvela asomTavruli warwera `sionze~ 

mamnes xeliT aris Sesrulebuli.

sur. 148-150 

gelaTis RmrTismSobeli

oqro, vercxli

130 X 170 sm.

XVI s.

qiem

vercxlis didi karedis SuagulSi gelaTis 

RmrTismSoblis saxeliT cnobili oqrosgan 

naWedi xatia Cadgmuli. igi gamosaxavs tax-

tze mjdom Cviled RmrTismSobels, aqeT-iqiT 

— zemoT, TiTo angelozs, qvemoT ki, mefe-

dedofals. taxtis fexebTan asoTavruli 

warweraa: `q. SevqmeniTa xati ese gelaTisa 

Virgin and Child and of the king and the queen, inserted 
in the centre, are of gold. The reverse side of the icon 
bears an inscription in asomtavruli script, according to 
which, the icon was a donation of the Imeretian king 
Giorgi II (1565-1583), son of Bagrat III and of his second 
wife (from 1578) Tamar, ‘daughter of Diasamidze, the 
renowned Shermazan’. 

The icon and its triptych were made in the same pe-
riod (1578-1583) by one and the same master. The 
rhythmically arranged jewellery on the framing of the 
main icon and the area around the Virgin, also dates 
from the same period. The central panel shows the ten 
prophets, accompanied by their names and attributes. 
Above are St John the Baptist, St John Chrysostom and 
St Nicholas; the lateral wings display The Annunciation 
divided in two parts with St Iovakime and St Anna atop. 
The main icon of King Giorgi and Queen Tamar is also 
noteworthy for its portraits. The small figures, with their 
hands raised in supplication towards the Virgin, are clad 
in the royal attire, most likely worn at that time. Giorgi II 
and his wife Rusudan are dressed similarly on a fresco 
adorning the large church of Gelati. These two imag-
es of King Giorgi, one of which is painted and another 
chased, show a certain resemblence in terms of portrai-
ture – both show the king with a long, wide moustache 
and a short beard. 
ill. 195  

The Atsquri Virgin
Gold
Dimensions of the icon - 46,5 x 38,5 sm.
Icon – 16th century, triptych – 1774
Museum of Fine Arts

This gilt icon is also a royal commission. The inscrip-
tion on the lower band of the frame mentions Giorgi 
II and his wife, Tamar, the same couple who donated 
the triptych icon of the Virgin to the Gelati Church of St 
George. The two icons were executed within the same 
period, from 1578 to 1583. Yet, the repoussé work of the 
‘Atsquri Virgin’ is very different. The icon which is not 
probably the ‘Atsquri Virgin’, inherited the name from 
the earlier miracle-working icon of which nothing seems 
to have remained. Kartlis Tskhovreba (a collection of old 
Georgian chronicles) relates how often the icon would 
be stolen in the late 15th and the first half of the 16th 
century during various invasions and ‘how miraculously’ 
it would be returned to ‘its church of Atsquri’, how it was 
pillaged by the sinful and chased again by the order of 
King Giorgi. It is noteworthy that the king of Imereti com-
missioned the icon to Kakhetian (East Georgian) mas-
ters, while there was a goldsmith workshop right there, 
in Gelati. 

The ‘Atsquri Virgin’, as it survives today, is a classic 
work of Kakhetian goldsmith art of the 16th century. The 
faces of the Virgin and Christ are later additions in paint, 
while the type of jewellery, the selection of colours, the 
compositional arrangement and the new technique of 
ornamental treatment are typical  and exclusive of 16th 
century Kakhetian metalwork. 
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RmrTisaisa mSobeli mfarvelad Cuenad~. 

warmodgenilni arian imereTis mefe bagrat 

III (1510-1565 ww.) da misi meuRle elene dedo-

fali. Tvlebi gvianaa damatebuli,  xolo 

xatis mTeli Tavdapirveli moWedilobis 

saxe, arsebiTad, skulpturuli reliefebiT 

iyo gansazRvruli. aq, wminda plastikurobis 

mxriv, araferis qarTuli oqromWedlobis 

am gviani saukuneebisaTvis uCveulo, mou-

lodneli. TvalSi sacemi kia  gamosaxuleba-

Ta Tavebi — Zlier amoziduli erTiani moc-

uloba, TiTqos amoberili, sruliad gluvi 

zedapiriT. 

karedis moWediloba XVIII saukunis pirveli 

naxevrisaa. centraluri karis qveda regis-

trze, ierusalems Sesvlis kompoziciis aqeT-

iqeT, qtitorTa figurebia, imereTis mefe 

aleqsandre V (1720-1746 ww.) da misi meuRle, 

beJan dadianis asuli mariami, sruliad gan-

sxvavebuli zeda XVI saukunis mefe-dedoflis 

wyvilisgan, skulpturuladac, CacmulobiT-

ac. dResaswaulTa ciklis scenebi, iseve ro-

gorc arSiaTa ornamenti, Zvel, tradiciul 

sqemebs imeorebs.

sur. 152-153

RmrTismSoblis xati

oqro, vercxli

45 X 68 sm.

XVI s.

sxsm

RmrTismSoblis es karedi xati adre gela-

Tis wm. giorgis eklesiaSi iyo dasvenebuli; 

aq naxes igi n. kondakovma da d. baqraZem. kare-

di araa didi, vercxlisgan aris gamoWed-

ili, xolo SuaSi Cadgmuli — RmrTismSo-

beli yrmiTa da mefe-dedoflis figurebiT 

— oqrosia. xatis zurgze asomTavruliT 

amokveTili warweris Tanaxmad mTeli am xa-

tis Semwirvelni arian imereTis mefe giorgi 

II (1565-1583 ww.), bagrat III-is Ze da misi meore 

coli (1578 wlidan) Tamari, `diasamiZis, sax-

elganTqmulis Sermazanis~ asuli.

xati, Tavisi karediTurT, erTi drois 

nawarmoebia (1578-1583 ww.), erTi ostatis 

namuSevari. Tanadroulia Tval-margali-

tis samkaulic, garkveuli taqtiT gawyo-

bili, mxolod mTavari xatis CarCoze da 

RmrTismSoblis garSemo. centralur karze 

gamosaxulia aTi winaswarmetyveli, Tav-

Tavisi saxelebiTa da atributebiT, zemoT 

ki wmidani ioane naTlismcemeli, ioane 

oqropiri da nikolozi; gverdiTa frTebze 

orad gayofili xarebaa, mis Tavze — wm. ioa-

kime da wm. ana. `Tavi xati~ giorgi mefisa da 

Tamar dedoflis portretebiTac ipyrobs 

yuradRebas. momcro figurebi, RmrTismSob-

lisken vedrebis niSnad xelgawvdilni, erTi 

tipis samefo SesamoseliT arian warmod-

genilni, rac, miaxloebiT mainc, uTuod, 

The ‘Atsquri Virgin’ is also kept in a large triptych. The 
central panel, except for the compositions of The Dor-
mition inscribed in the upper semicircular section and 
The Deesis above,  dates from the 18th century. The 
embossed half-figures of the  evangelists, the Holy Fa-
thers, and the scene shown on the lower part of the right 
panel (‘The Spring of Life’) date from 1774. An inscrip-
tion in asomtavruli script, covering the bottom edges, 
also mentions the donor, King Solomon I of Imereti 
(1752-1784). The rest are from an earlier period. These 
compositions of the cycles of feasts and the life of the 
Virgin were copied from the well-known Zarzma Icon 
of the Virgin, and were, most likely, chased in the 16th 
century. However, these plaques were cleverly fitted 
into the Atsquri Virgin triptych even as late as in the 18th 
century. 
ill. 154-155 

Icon of the Virgin
Gold
29x23cm
1730
Museum of Fine Arts

The icon of the Virgin and Child was a donation by, Al-
exandre (1720-1751), King of Imereti, in memory of his 
wife, Mariam. The icon, including its frame ornaments, 
the throne shown in perspective and certain forms, re-
veals motifs and elements of European art. Along with 
purely traditional Georgian icons, Georgia also pre-
serves some more works of the 17th and 18th century 
Georgian goldsmith art, marked by foreign influence.
ill. 162

Icon of the Saviour
Tempera, wood
. . . . . . . . . cm.
17th century
KMHE

Among quite a small number of painted icons preserved 
in Gelati, icon of the Saviour donated by a Vakhtang 
Sakvarelidze and his wife is remarkable in many re-
spects. It is noteworthy due to the mastery of execution, 
depiction of large-scale donor portraits on both sides 
of the Saviour, which is rather typical of the Georgian 
metalwork than icon painting; finally, and probably, most 
significant is the “portrait ness” of the donor images, 
which bears unusually strong indication of the tendency 
towards orientation on the empiric world, emerging in 
the contemporary murals and entire Georgian culture.
ill. 227 
 
Triptych
Tempera, wood
. . . . . . . . . . cm.
17th century
KMHE
This minute triptych from Gelati is reminiscent of numer-
ous contemporary Georgian and, generally, East Chris-
tian, samples (e.g. miniatures). At the same time, this 
“portable iconostasis” with the Feast Cycle scenes (it 
should be noted that its upper part seems to bear Dee-
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realur suraTs asaxavs. amgvaradvea gamow-

yobili giorgi II da misi pirveli meuRle ru-

sudani aqve, gelaTis didi taZris freskazec. 

aris TiTqos portretulobiT msgavsi raTac 

Strixi giorgi mefis am or sxvadasxva, fer-

werul da Wedur, gamosaxulebebs Soris — 

grZeli farTod gaSvebuli ulvaSi da mokle 

wveri.

sur. 195  

awyuris RmrTismSobeli

oqro

xatis zomebi — 46,5 x 38,5 sm.

xati — XVI s., karedi — 1774 w.

sxsm

es oqros xatic samefo dakveTaa. warweraSi, 

CarCos qveda arSiaze, moxseniebulia giorgi 

II da misi Tanamecxedre Tamari, igive wyvi-

li, romelTac gelaTis wm. giorgis taZars 

Sewires RmrTismSoblis karedi xati. igivea 

xatis Sesrulebis droc (1578-1583 ww.). ma-

gram `awyuris RmrTismSoblis~ moWediloba 

sruliad gansxvavebuli xasiaTisaa. xati arc 

aris, albaT, sakuTriv `awyuris RmrTismSo-

beli~. es saxeli mas adrindeli saswaulmoq-

medi xatidan gadmohyva. nivTIerad am adrin-

deli xatisgan, safiqrebelia, aRaraferia 

darCenili. `qarTlis cxovrebaSi~ moTxro-

bilia, ,ramdenjer gautaciaT igi XV saukunis 

bolos da XVI saukunis pirvel naxevarSi, sx-

vadasxva Semosevebis dros, da ra `didebuli 

saswaulebiT~ dabrunebula xati kvlavac ̀ say-

darsa Tvissa awyurisasa~; xolo bagrat me-

fis, giorgi II-is mamis mier imereTs gadmos-

venebuli `awyuris RmrTismSobeli~, bevrjer 

`ganZarculi bilwiTa xeliTa~, mefe giorgim 

axlad moaWedina. saintereso isaa, rom es sa-

muSao imerTamefem kaxeTis ostatebs daukve-

Ta, maSin roca, aqve, gelaTSi, arsebobs sao-

qromWedlo saxelosno.

 

`awyuris RmrTismSobeli~, Tavisi dRevan-

deli saxiT, XVI saukunis kaxuri oqromWed-

lobis tipiuri nimuSia. RmrTismSoblisa 

da yrma-iesos pirisaxeebi gviani ferweraa, 

xolo Tvlebis samkauli, maTi ferado-

vani SerCeva, maTi kompoziciuri gawyoba, 

gansakuTrebiT ki ornamentis damuSavebis 

sruliad axleburi teqnikuri xerxi is niS-

nebia, romelic XVI saukunis kaxeTis Weduro-

bisTvisaa mxolod maxasiaTebeli. `awyuris 

RmrTismSobelic~ didi zomis karedSia Cas-

venebuli. centraluri kari, garda zeda 

naxevarwriul monakveTSi Casmuli `yvela 

wmidis micvalebisa~ da zemoT `vedrebis~ kom-

poziciebisa, XVIII saukunis fenaa. maxarebel-

Ta naxevarfigurebi, wminda mamebi, marjvena 

karis qveda scena (`wyaro cxovrebisai~) — es 

Weduroba 1774 wliTaa daTariRebuli. asom-

Tavrul warweraSi, orive sul qveda kideze, 

ixsenieba damkveTic, imereTis mefe solomon 

I (1752-1784 ww.). yvelaferi danarCeni ufro 

sis, but instead of the Virgin and St. John the Baptist, 
the Saviour is flanked by the images of Saints) and bold 
contrast of gold and cinnabar should be considered 
among the best examples.
ill. 226 
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adrindelia. es kompoziciebi (dResasawaul-

Ta da RmrTismSoblis cxovrebis ciklebi) 

XI saukunis zarzmis cnobili RmrTismSob-

lis xatidanaa gadmoRebuli, gamoWedili ki, 

SesaZloa, XVI saukuneSi; magram yvela es fir-

fitac `awyuris RmrTismSoblis~ kareds XVIII 

saukuneSi moarges.

sur. 154-155 

RmrTismSoblis xati

oqro

29 X 23 sm.

1730 w.

sxsm

Cviledi RmrTismSoblis xati imereTis me-

fis aleqsandres (1720-1751 ww.) mier gardacv-

lili meuRlis mariamis saxsovradaa Sewir-

uli. aSkarad Cans evropuli xelovnebis 

motivebi da elementebi — CarCos arSiebis 

ornamenti, taxtis xazovani perspeqtiva, 

calkeuli formebi. aseTi ucxouri gavle-

nebiT aRbeWdili magaliTebi sxvac mogve-

poveba XVII-XVIII saukuneebis qarTuli oqrom-

Wedlobidan, tradiciuli, wminda qarTuli 

xatebis gverdiT.

sur. 162 

macxovris xati

tempera, xe

. . . . . . . sm.

XVII s.

qiem

gelaTSi SemorCenil arcTu mravalricxo-

van ferwerul xatebs Soris vinme vaxtang 

sayvareliZisa da misi meuRlis Sewiruli 

macxovrris xati mravalmxriv aris gamor-

Ceuli. sayuradReboa igi Sesrulebis osta-

toboT, qristes aqeT-iqiT momgebelTa didad 

gamosaxviT, rac ufro Wedurobas axasiaTebs, 

vidre mxatvrobas; dasasrul — da mTavaric, 

albaT, esaa — damkveTTa aSkara `portretu-

lobiT~, rac uCveulo ZaliT aCvenebs xiluli 

samyarosadmi miqcevis Tanadroul moxatu-

lobebsa Tu mTlianad qarTul kulturaSi 

Casaxul tendencias.

sur. 127

 

karedi xati

tempera, xe

. . . . . . . . sm.

XVII s.

qiem

es patara gelaTuri karedi Tavisi drois 

bevr qarTulsa Tu, sazogadod, aRmosavleT 

qristianul nimuSs (Tundac miniatჲurebs) 

mogvagonebs. amasTan, aTormeti sauflo 

dResaswaulis gamosaxulebiT moxatuli, 

es `gadasatani ikonostasi~ (sagulisxmoa 

— mis zeda nawilze TiTqos vedrebaa, magram 

macxovris aqeT-iqiT RmrTismSoblisa da 
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wm. ioane naTlismceemlis nacvlad aq wmind-

anebia warmodgenili) maT Soris ukeTesTa-

gani unda iyos — Tundac daZabuli, oqrosa 

da singuris dapirispirebiT aJRerebuli fe-

radovnebiT.

sur. 126 



302

Abbreviations

Museum of Fine Arts – The Georgian National 
Museum. The Amiranashvili Museum of Fine Arts
KMHE – The Kutaisi Berdzenishvili Museum of History 
and Ethnography
IM – The Kekelidze Institut of Manuscripts
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1.	 gelaTis monasteri. saerTo xedi

2.	 gelaTis monasteri. saerTo xedi

3.	 RmrTismSoblis Sobis taZari. 

	 samxreTi fasadi. XII s.

4.	 RmrTismSoblis Sobis taZari. 

CrdolieTi fasadi. XII s.

5.	 RmrTismSoblis Sobis taZari. 

aRmosavleTi fasadi. XII s.

6.	 RmrTismSoblis Sobis taZari. 

	 gumbaTi. XII s.

7.	 RmrTismSoblis Sobis taZari. 

dasavleTi mklavis kedeli. XII s.

8.	 RmrTismSoblis Sobis taZari. 

	 samxreT-aRmosavleTi sarkmeli. XII s.

9.	 RmrTismSoblis Sobis taZari. 

	 samxreTi karibWe. XII s.

10.	 RmrTismSoblis Sobis taZari. 

	 sadiakvnes sarkmeli. XII s.

11.	 RmrTismSoblis Sobis taZari. 

aRmosavleTi fasadis girCi. XII s.

12.	 RmrTismSoblis Sobis taZari. 

	 sarkmlis sapire. XII s.

13.	 RmrTismSoblis Sobis taZari. 

	 Crdilo-dasavleTi egvteri. XIII s.

14.	 RmrTismSoblis Sobis taZari. 

	 samxreT-aRmosavleTi egvteri. XII s. 

15.	 RmrTismSoblis Sobis taZari. 

	 samxreT-aRmosavleTi egvteri. 

	 afsidi. XII s.

16.	 RmrTismSoblis Sobis taZari. 

naxevarsvetebis bazisi. XII s.

17.	 RmrTismSoblis Sobis taZari. 

naxevarsvetebis bazisi. XII s.

18.	 RmrTismSoblis Sobis taZari. 

	 Crdilo-dasavleTi monakveTi. XIII s.

19.	 RmrTismSoblis Sobis taZari. 

	 Crdilo-dasavleTi kari. XIII s.

20.	 RmrTismSoblis Sobis taZari. 

	 Crdilo-dasavleTi kari. 

	 fragmenti. XIII s.

21.	 RmrTismSoblis Sobis taZari. 

	 Crdilo-dasavleTi kari. fragmenti. 

	 XIII s.

22.	 RmrTismSoblis Sobis taZari. 

	 Crdilo-dasavleTi kari. fragmenti. 

	 XIII s.

23.	 RmrTismSoblis Sobis taZari. 

	 gumbaTis moxatuloba. XVI s.

1.	 Gelati monastery. General view
2.	 Gelati monastery. General view
3.	 Church of the Virgin. South façade. 12th c.
4.	 Church of the Virgin. North façade. 12th-13th cc.
5.	 Church of the Virgin. East façade. 12th c.
6.	 Church of the Virgin. Dome. 12th c.
7.	 Church of the Virgin. Wall of the west cross-arm. 

12th c.
8.	 Church of the Virgin. South-east window. 12th c.
9.	 Church of the Virgin. South portico. 12th c. 
10.	 Church of the Virgin. Window of the diaconicon. 

12th c.
11.	 Church of the Virgin. Cone on the east façade. 

12th c.
12.	 Church of the Virgin. Window framing. 12th c. 
13.	 Church of the Virgin. North-east chapel. 13th c.
14.	 Church of the Virgin. South-east chapel. 12th c.
15.	 Church of the Virgin. South-east chapel. Apse. 

12th c. 
16.	 Church of the Virgin. Detail of the façade 

decoration. 12th c. 
17.	 Church of the Virgin. Detail of the façade 

decoraton. 12th c.
18.	 Church of the Virgin. North-west corner. 13th c.
19.	 Church of the Virgin. North-west door. 13th c.
20.	 Church of the Virgin. North-west door. Fragment. 

13th c.
21.	 Church of the Virgin. North-west door. Fragment. 

13th c.
22.	 Church of the Virgin. North-west door. Fragment. 

13th c.
23.	 Church of the Virgin. Murals in the dome. 16th c.
24.	 Church of the Virgin. Apse murals. 12th-16th cc.
25.	 Church of the Virgin. Apse mosaic. 12th c.
26.	 Church of the Virgin. Apse mosaic. Archangel 

Gabriel. 12th c.
27.	 Church of the Virgin. Apse. Fragment of the 

murals. 16th c.
28.	 Church of the Virgin. Apse murals. The Virgin 

and the Child. 16th c.
29.	 Church of the Virgin. Murals in the chancel bay. 

Presentation of the Virgin to the Temple. 16th c.
30.	 Church of the Virgin. Murals in the chancel 

bay. Melchisedec, Archbishop of Gelati 



304

24.	 RmrTismSoblis Sobis taZari. 

sakurTxevlis afsidi. moxatulobebi. 

	 XII-XVI ss.

25.	 RmrTismSoblis Sobis taZari. 

sakurTxevlis afsidis mozaika. XII s.

26.	 RmrTismSoblis Sobis taZari. 

sakurTxevlis afsidis mozaika. 

	 gabriel mTavarangelozi. XII s.

27.	 RmrTismSoblis Sobis taZari. 

sakurTxevlis afsidi. moxatulobis 

fragmenti. XVI s.

28.	 RmrTismSoblis Sobis taZari. 

sakurTxevlis afsidis moxatuloba. 

Cviledi RmrTismSobeli. XVI s.

29.	 RmrTismSoblis Sobis taZari. 

sakurTxevlis afsidis bemis 

moxatuloba. taZrad miyvaneba. XVI s.

30.	 RmrTismSoblis Sobis taZari. 

sakurTxevlis afsidis bemis 

moxatuloba. melqisedek genaTeli 

(sayvareliZe). XVI s.

31.	 RmrTismSoblis Sobis taZari. 

CrdiloeTi mklavis moxatuloba. XVI s.

32.	 RmrTismSoblis Sobis taZari. 

CrdiloeTi mklavis moxatuloba. XVI s.

33.	 RmrTismSoblis Sobis taZari. 

CrdiloeTi mklavi. qtitorebi. XVI s.

34.	 RmrTismSoblis Sobis taZari. 

CrdiloeTi mklavi. evdemon 

kaTalikosi (CxetiZe) da wm. mefe daviT 

aRmaSenebeli. XVI s.

35.	 RmrTismSoblis Sobis taZari. 

CrdiloeTi mklavi. imereTis mefe 

bagrat III da elene dedofali. XVI s.

36.	 RmrTismSoblis Sobis taZari. 

samxreTi mklavis moxatuloba. XVI s.

37.	 RmrTismSoblis Sobis taZari. 

samxreTi mklavi. RmrTismSoblis 

miZineba. XVI s.

38.	 RmrTismSoblis Sobis taZari. 

samxreTi mklavi. RmrTismSoblis 

miZineba. fragmenti. XVI s.

39.	 RmrTismSoblis Sobis taZari. 

samxreTi mklavi. RmrTismSoblis qeba. 

XVI s.

40.	 RmrTismSoblis Sobis taZari. 

samxreTi mklavi. RmrTismSoblis qeba. 

fragmenti. XVI s.

41.	 RmrTismSoblis Sobis taZari. 

samxreTi mklavi. RmrTismSoblis qeba. 

fragmenti. XVI s.

42.	 RmrTismSoblis Sobis taZari. 

	 samxreTi mklavi. datireba. XVI s.

43.	 RmrTismSoblis Sobis taZari. 

samxreTi mklavi. domenti genaTeli 

(CxetiZe). XVI s.

44.	 RmrTismSoblis Sobis taZari. 

dasavleTi mklavis moxatuloba. 

	 XVI-XVII ss.

45.	 RmrTismSoblis Sobis taZari. 

dasavleTi mklavis samxreTi kedeli. 

	 XVI-XVII ss.

46.	 RmrTismSoblis Sobis taZari. 

(Sakvarelidze). 16th c.
31.	 Church of the Virgin. Murals in the north cross-

arm. 17th c.
32.	 Church of the Virgin. Murals in the north cross-

arm. 17th c.
33.	 Church of the Virgin. North cross-arm. Donors. 

16th c.
34.	 Church of the Virgin. North cross-arm. Evdemon 

Catholicos (Chkhetidze) and St King Davit 
Aghmashenebeli. 16th c.

35.	 Church of the Virgin. North cross-arm. Bagrat III, 
King of Imereti and Queen Elene. 16th c.

36.	 Church of the Virgin. Murals in the south cross-
arm. 16th c.

37.	 Church of the Virgin. South cross-arm. 
Dormition. 16th c.

38.	 Church of the Virgin. South cross-arm. 
Dormition. Fragment. 16th c.

39.	 Church of the Virgin. South cross-arm. 
Glorification of the Virgin. 16th c.

40.	 Church of the Virgin. South cross-arm. 
Glorification of the Virgin. Fragment. 16th c.

41.	 Church of the Virgin. South cross-arm. 
Glorification of the Virgin. Fragment. 16th c.

42.	 Church of the Virgin. South cross-arm. 
Lamentation. 16th c.

43.	 Church of the Virgin. South cross-arm. Domenti, 
Archbishop of Gelati (Chkhetidze). 16th c.

44.	 Church of the Virgin. Murals in the west cross-
arm. 16th-17th cc.

45.	 Church of the Virgin. South wall of the west 
cross-arm. Murals. 16th-17th cc.

46.	 Church of the Virgin. North wall of the west 
cross-arm. Murals. 16th-17th cc.

47.	 Church of the Virgin. West cross-arm. Zakaria 
Catholicos (Kvairani). 17th c.

48.	 Church of the Virgin. Episcopal seat. 1760
49.	 Church of the Virgin. Vault of the corner bay. 

12th c.
50.	 Church of the Virgin. Door leading from the 

narthex to the naos. Murals. 14th-16th cc.
51.	 Church of the Virgin. Narthex. 12th c.
52.	 Church of the Virgin. Narthex. Eccumenical 

Council of Ephesos. 12th c.
53.	 Church of the Virgin. Narthex. Eccumenical 

Council of Chalcedon. 12th c.
54.	 Church of the Virgin. Narthex. Eccumenical 

Council of Ephesos. Fragment. 12th c.
55.	 Church of the Virgin. Narthex. Eccumenical 

Council of Chalcedon. Fragment. 12th c.
56.	 Church of the Virgin. Narthex. Eccumenical 

Council of Ephesos. Fragment. 12th c.
57.	 Church of the Virgin. Narthex. Eccumenical 

Council of Ephesos. Fragment. 12th c.
58.	 Church of the Virgin. Narthex. Eccumenical 

Council of Chalcedon. Fragment. 12th c.
59.	 Church of the Virgin. Narthex. Baldachin. 17th c.
60.	 Church of the Virgin. Narthex. Baldachin. 
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dasavleTi mklavis CrdiloeTi kedeli. 

XVI-XVII ss.

47.	 RmrTismSoblis Sobis taZari. 

dasavleTi mklavi. zaqaria kaTolikosi 

(qvariani). XVII s.

48.	 RmrTismSoblis Sobis taZari. 

sakaTalikoso saydari. 1760 w.

49.	 RmrTismSoblis Sobis taZari. 

mklavTaSorisis kamara. XII s.

50.	 RmrTismSoblis Sobis taZari. 

narTeqsidan taZarSi Sesasvleli. 

mxatvroba XIV-XVI ss.

51.	 RmrTismSoblis Sobis taZari. 

	 narTeqsi. XII s.

52.	 RmrTismSoblis Sobis taZari. 

	 narTeqsi. efesos kreba. XII s.

53.	 RmrTismSoblis Sobis taZari. 

	 narTeqsi. qalkidonis kreba. XII s.

54.	 RmrTismSoblis Sobis taZari. 

narTeqsi. efesos kreba. 

	 fragmenti. XII s.

55.	 RmrTismSoblis Sobis taZari. 

narTeqsi. qalkidonis kreba. 

fragmenti. XII s.

56.	 RmrTismSoblis Sobis taZari. 

narTeqsi. efesos kreba. fragmenti. 

	 XII s.

57.	 RmrTismSoblis Sobis taZari. 

narTeqsi. efesos kreba. fragmenti. 

	 XII s.

58.	 RmrTismSoblis Sobis taZari. 

narTeqsi. qalkidonis kreba. 

fragmenti. XII s.

59.	 RmrTismSoblis Sobis taZari. 

narTeqsi. salxinebeli. XVII s.

60.	 RmrTismSoblis Sobis taZari. 

narTeqsi. salxinebeli. imereTis mefe 

aleqsandre III da dedofali nestan-

darejani. XVII s.

61.	 RmrTismSoblis Sobis taZari. 

narTeqsi. salxinebeli. gumbaTis 

moxatuloba. XVII s.

62.	 RmrTismSoblis Sobis taZari. 

narTeqsi. gelaTis kandelaki dimitri. 

XVII s.

63.	 RmrTismSoblis Sobis taZari. 

samxreT-aRmosavleTi egvteri. 

sakurTxeveli. XIII s.

64.	 RmrTismSoblis Sobis taZari. 

samxreT-aRmosavleTi egvteri. 

eklesiis mamebi. XIII s.

65.	 RmrTismSoblis Sobis taZari. 

samxreT-aRmosavleTi egvteri. 

	 wm. mRvdelmTavari. XIII s.

66.	 RmrTismSoblis Sobis taZari. 

	 samxreT-aRmosavleTi egvteri. 

	 wm. mRvdelmTavari. XIII s.

67.	 RmrTismSoblis Sobis taZari. 

samxreT-aRmosavleTi egvteri. 

samxreTi kedeli. XIII s. 

68.	 RmrTismSoblis Sobis taZari. 

samxreT-aRmosavleTi egvteri. 

samxreTi kedeli. daviT V narini. XIII s.

Alexandre III, King of Imereti and Queen 
Nestan-Darejan. 17th c.

61.	 Church of the Virgin. Narthex. Baldachin. Murals 
in the dome. 17th c.

62.	 Church of the Virgin. Narthex. Dimitri, sacristan 
of Gelati, 17th c.

63.	 Church of the Virgin. South-east chapel. Apse 
murals. 13th c.

64.	 Church of the Virgin. South-east chapel. Holy 
Fathers. 13th c.

65.	 Church of the Virgin. South-east chapel. Holy 
Bishop. 13th c. 

66.	 Church of the Virgin. South-east chapel. Holy 
Bishop. 13th c.

67.	 Church of the Virgin. South-east chapel. South 
wall. Murals. 13th c.

68.	 Church of the Virgin. South-east chapel. South 
wall. King Davit Narin. 13th c.

69.	 Church of the Virgin. South-east chapel. West 
wall. King Davit Narin. 13th c.

70.	 Church of the Virgin. South porch. Murals. 
	 13th c.
71.	 Church of the Virgin. South-east porch. Murals 

on the east wall. 13th c.
72.	 Church of the Virgin. South-east porch. Murals 

on the west wall. King Bagrat V. 14th c.
73.	 Church of the Virgin. South-west chapel. Murals. 

14th-15th cc.; 16th c.
74.	 Church of the Virgin. South-west chapel. East 

wall. Deesis. 16th c.
75.	 Church of the Virgin. South-west chapel. 

Crucifixion. 16th c.
76.	 Church of the Virgin. South-west chapel. 

Deposition. 16th c.
77.	 Church of the Virgin. South-west chapel. North 

wall. Donors. 14th-15th cc.
78.	 Church of the Virgin. South-west chapel. West 

wall. Donors. 14th-15th cc.
79.	 Church of the Virgin. South-west chapel. South 

wall. Donors. 16th c.
80.	 Church of the Virgin. North porch. Murals. 
	 16th c.
81.	 Church of the Virgin. North porch. Birth of St 

John the Baptist. 16th c.
82.	 Church of the Virgin. North porch. Ascention. 

16th c.
83.	 Church of the Virgin. North porch. East wall. 

Coronation of Bagrat III, King of Imereti, 16th c.
84.	 Church of the Virgin. North-east chapel. Murals 

in the apse. 17th c.
85.	 Church of the Virgin. North-east chapel. Murals 

in the vault. 17th c.
86.	 Church of the Virgin. North-east chapel. South 

wall. Giorgi III, King of Imereti, Qeen Tamar and 
Prince Alexandre. 17th c.

87.	 Church of the Virgin. North-east chapel. South 
wall. Prince Bagrat, Princess Khvaramze, Prince 
Mamia. 17th c.
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69.	 RmrTismSoblis Sobis taZari. 

samxreT-aRmosavleTi egvteri. 

dasavleTi kedeli. daviT V narini.

	  XIII s.

70.	 RmrTismSoblis Sobis taZari. 

samxreTi karibWe. interieri. XIII s.

71.	 RmrTismSoblis Sobis taZari. 

samxreTi karibWe. 

	 aRmosavleTi kedeli. XIII s.

72.	 RmrTismSoblis Sobis taZari. 

samxreTi karibWe. dasavleTi kedeli. 

	 bagrat V. XIV s.

73.	 RmrTismSoblis Sobis taZari. 

samxreT-dasavleTi egvteri. 

	 mxatvroba XIV-XV, XVI ss.

74.	 RmrTismSoblis Sobis taZari. 

samxreT-dasavleTi egvteri. 

aRmosavleTi kedeli. vedreba. XVI s.

75.	 RmrTismSoblis Sobis taZari. 

samxreT-dasavleTi egvteri. jvarcma. 

XVI s.

76.	 RmrTismSoblis Sobis taZari. 

samxreT-dasavleTi egvteri. 

gardamoxsna. XVI s.

77.	 RmrTismSoblis Sobis taZari. 

samxreT-dasavleTi egvteri. 

CrdiloeTi kedeli. qtitorebi. 

	 XIV-XV ss.

78.	 RmrTismSoblis Sobis taZari. 

samxreT-dasavleTi egvteri. 

dasavleTi kedeli. qtitorebi. 

	 XIV-XV ss. 

79.	 RmrTismSoblis Sobis taZari. 

samxreT-dasavleTi egvteri. samxreTi 

kedeli. qtitorebi. XVI ss. 

80.	 RmrTismSoblis Sobis taZari. 

CrdiloeTi karibWe. mxatvroba. XVI s.

81.	 RmrTismSoblis Sobis taZari. 

CrdiloeTi karibWe. wm. ioane 

naTlismcemlis Soba. XVI s.

82.	 RmrTismSoblis Sobis taZari. 

CrdiloeTi karibWe. amaRleba. XVI s.

83.	 RmrTismSoblis Sobis taZari. 

CrdiloeTi karibWe. aRmosavleTi 

kedeli. imereTis mefe bagrat III-is 

mefedkurTxeva. XVI s.

84.	 RmrTismSoblis Sobis taZari. 

Crdilo-aRmosavleTi egvteri. 

sakurTxeveli. XVII s.

85.	 RmrTismSoblis Sobis taZari. 

Crdilo-aRmosavleTi egvteri. 

	 kamaris moxatuloba. XVII s.

86.	 RmrTismSoblis Sobis taZari. 

Crdilo-aRmosavleTi egvteri. 

samxreTi kedeli. imereTis mefe giorgi 

III, Tamar dedofali, 

	 mefis Ze aleqsandre. XVII s.

87.	 RmrTismSoblis Sobis taZari. 

Crdilo-aRmosavleTi egvteri. 

samxreTi kedeli. mefis wulni 

	 bagrati, xvaramze, mamia. XVII s. 

88.	 RmrTismSoblis Sobis taZari. 

Crdilo-aRmosavleTi egvteri. 

88.	 Church of the Virgin. North-east chapel. West 
wall. Rostom, King of Imereti. 17th c.

89.	 Church of the Virgin. North-east chapel. North 
wall. Constantine, son of Bagrat III and his wife, 
Elene. 17th c.

90.	 Church of the Virgin. North-east chapel. North 
wall. Svimon, Archbishop of Gelati. 17th c. 

91.	 Church of the Virgin. North-west chapel. Murals 
in the apse. 17th c.

92.	 Church of the Virgin. North-west chapel. Murals 
on the west wall. 17th c.

93.	 Church of the Virgin. North-west chapel. North 
wall. Catholicos Zakaria (Kvariani). 17th c.

94.	 The Khakhuli triptych. 12th c.
95.	 Revetment of the Khakhuli triptych. 10th c.
96.	 The Khakhuli triptych. Icon of Khakhuli. 10th c.
97.	 The Khakhuli triptych. Quadrifolium with the 

Crucifixion. 8th c.
98.	 The Khakhuli triptych. Enthroned Virgin. 10th c.
99.	 The Khakhuli triptych. Archangel Michael. 
	 10th c.
100.	 The Khakhuli triptych. Archangel Gabriel. 10th c.
101.	 The Khakhuli triptych. St Paul and St Peter. 
	 10th c.
102.	 The Khakhuli triptych. St Luke and St Mathew. 

10th c.
103.	 The Khakhuli triptych. St Bartholomew and 
	 St Simon. 10th c.  
104.	 The Khakhuli triptych. St Andrew and St Jacob. 

10th c.
105.	 The Khakhuli triptych. St John and St Markus. 

10th c.
106.	 The Khakhuli triptych. St Philip and St Thomas. 

10th c.
107.	 The Khakhuli triptych. “Kvirike’s Cross”. 

Crucifixion. 10th c.
108.	 The Khakhuli triptych. “Kvirike’s Cross”. St John 

the Baptist and St Apostles. 10th c.
109.	 The Khakhuli triptych. Michael VII Ducas and his 

wife Mariam. 11th c.
110.	 The Khakhuli triptych. Deesis. 11th c.
111.	 The Khakhuli triptych. The Virgin with the crown. 

11th c.
112.	 The Khakhuli triptych. Archangel Michael with 

the crown. 11th c.
113.	 The Khakhuli triptych. Blessing of the queens. 

11th c.
114.	 The Khakhuli triptych. St John the Theologian 

and St Peter. 11th c.
115.	 The Khakhuli triptych. St Paul and St Mathew. 

11th c.
116.	 The Khakhuli triptych. Christ Pantokrator. 12th c.
117.	 The Khakhuli triptych. St Peter. 12th c.
118.	 The Khakhuli triptych. St Mathew. 12th c.
119.	 The Khakhuli triptych. St Simon. 12th c.
120.	 The Khakhuli triptych. Decorative cross. 12th c.
121.	 Stylus. 10th c.
122.	 Cross of Davit Aghmashenebeli. 9th-10th c.
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dasavleTi kedeli. imereTis mefe 

rostomi. XVII s.

89.	 RmrTismSoblis Sobis taZari. 

Crdilo-aRmosavleTi egvteri. 

CrdiloeTi kedeli. imereTis mefe 

bagrat III-is Ze konstantine da misi 

meuRle elene. XVII s.

90.	 RmrTismSoblis Sobis taZari. 

Crdilo-aRmosavleTi egvteri. 

CrdiloeTi kedeli. svimon genaTeli. 

XVII s.

91.	 RmrTismSoblis Sobis taZari. 

Crdilo-dasavleTi egvteri. 

sakurTxeveli. XVII s.

92.	 RmrTismSoblis Sobis taZari. 

Crdilo-dasavleTi egvteri. 

dasavleTi kedeli. XVII s.

93.	 RmrTismSoblis Sobis taZari. 

Crdilo-dasavleTi egvteri. 

CrdiloeTi kedeli. zaqaria 

kaTolikosi (qvariani). XVII s.

94.	 xaxulis karedi. XII s.

95.	 xaxulis karedis gare moWediloba. X s.

96.	 xaxulis karedi. xaxulis 

RmrTismSoblis xati. X s.

97.	 xaxulis karedi. trifoliumi jvarcmis 

gamosaxulebiT. VIII s.

98.	 xaxulis karedi. Cviledi 

RmrTismSobeli. X s.

99.	 xaxulis karedi. miqel 

mTavarangelozi. X s.

100.	 xaxulis karedi. gabriel 

mTavarangelozi. X s.

101.	 xaxulis karedi. wm. pavle da 

	 wm. petre. X s.

102.	 xaxulis karedi. wm. luka da 

	 wm. maTe. X s.

103.	 xaxulis karedi. wm. barTolome da 

	 wm. svimoni. X s.

104.	 xaxulis karedi. wm. andria da 

	 wm. iakobi. X s.

105.	 xaxulis karedi. wm. ioane da 

	 wm. markozi. X s.

106.	 xaxulis karedi. wm. filipe da Toma. 

	 X s.

107.	 xaxulis karedi. `kvirikes jvari~. 

jvarcma. X s.

108.	 xaxulis karedi. `kvirikes 

jvari~. wm. ioane naTlismcemeli 

mociqulebiTurT. X s.

109.	 xaxulis karedi. mixeil VII duka da 

mariam dedofali. XI s.

110.	 xaxulis karedi. vedreba. XI s.

111.	 xaxulis karedi. RmrTismSobeli 

gvirgviniT xelSi. XI s.

112.	 xaxulis karedi. miqel mTavarangelozi 

gvirgviniT xelSi. XI s.

113.	 xaxulis karedi. dedofalTa kurTxeva. 

XI s.

114.	 xaxulis karedi. wm. ioane 

RvTismetyveli da wm. petre. XI s.

115.	 xaxulis karedi. w. pavle da wm. maTe. 

	 XI s. 

123.	 Cross of Davit Aghmashenebeli. Inscription. 
	 12th c.
124.	 Cross of Marivalt Tsirkvaleli. Face. 11th c.
125.	 Cross of Marivalt Tsirkvaleli. Reverse. 11th c.
126.	 Cross of Marivalt Tsirkvaleli. Handle. 16th c.
127.	 Cross of Marivalt Tsirkvaleli. Inscription on the 

handle. 16th c.
128.	 St. Mamas. 11th c.
129.	 Icon of the Saviour. 11th c.
130.	 The Gelati icon of the Saviour. 12th c. 
131.	 The Gelati icon of the Saviour. Hetoimasia. 
	 12th c.
132.	 The Gelati icon of the Saviour. St Paul. 12th c.
133.	 The Gelati icon of the Saviour. St Peter. 12th c.
134.	 The Gelati icon of the Saviour. St Luke. 12th c.
135.	 The Gelati icon of the Saviour. Archangel. 
	 12th c.
136.	 The Gelati icon of the Saviour. St George. 
	 12th c.
137.	 The Gelati Gospels. Deesis. 12th c.
138.	 The Gelati Gospels. Canon Table. 12th c.
139.	 The Gelati Gospels. St Luke. 12th c.
140.	 The Gelati Gospels. Denial of St Peter. 12th c.
141.	 Beshken Opizari. Cover of the Berta Gospel. 

12th c. 
142.	 Beshken Opizari. Cover of the Berta Gospel. 

12th c.
143.	 Beka Opizari. Cover of the Tsqarostavi Gospel. 

12th c.
144.	 Beka Opizari. Cover of the Tsqarostavi Gospel. 

12th c.
145.	 Icon of the Savour. 13th c.
146.	 Icon of the Virgin. 16th c.
147.	 Bichvinta Virgin. 1568
148.	 Bichvinta Virgin. Reverse. 1568
149.	 Processional Cross of Evdemon Chkhetidze. 

16th c.
150.	 Processional Cross of Evdemon Chkhetidze. 

Crucifixion. 16th c.
151.	 Processional Cross of Evdemon Chkhetidze. 

Reverse. 16th c.
152.	 Triptych of Gelati Virgin. 16th-18th cc.
153.	 Icon of Gelati Virgin. 16th c.
154.	 Triptych of Atsquri Virgin. 16th c.-1774
155.	 Icon of Atsquri Virgin. 16th c.
156.	 Kontakion. 16th c.
157.	 Cross candle of Svimon, Archbishop of Gelati. 

17th c.
158.	 Cross candle of Svimon, Archbishop of Gelati. 

Reverse. 17th c.
159.	 Epitaphion. 17th c.
160.	 Epitaphion. 1664
161.	 Mitre. 17th c.
162.	 Mitre. 18th c.
163.	 Icon of the Virgin. 1730
164.	 Cover. 18th c.
165.	 Cover. 18th c.
166.	 Chalice cover. 1763
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116.	 xaxulis karedi. qriste pantokratori. 

XII s.

117.	 xaxulis karedi. wm. petre. XII s.

118.	 xaxulis karedi. wm. maTe. XII s.

119.	 xaxulis karedi. wm. svimoni. XII s.

120.	 xaxulis karedi. minanqrovani jvari. 

	 XII s.

121.	 samwerobeli. X s.

122.	 daviT aRmaSeneblis jvari. IX-X ss.

123.	 daviT aRmaSeneblis jvari. warwera. 

	 XII s.

124.	 marivalt wirqvalelis jvari. piri. XI s.

125.	 marivalt wirqvalelis jvari. zurgi. 

	 XI s.

126.	 marivalt wirqvalelis jvari. tari. 

	 XVI s.

127.	 marivalt wirqvalelis jvari. taris 

warwera. XVI s.

128.	 wm. mamaÁ. XI s.

129.	 macxovris xati. XI s.

130.	 gelaTis macxovris xati. XII s.

131.	 gelaTis macxovris xati. saydari 

ganmzadebuli. XII s.

132.	 gelaTis macxovris xati. wm. pavle. XII s.

133.	 gelaTis macxovris xati. wm. petre. XII s.

134.	 gelaTis macxovris xati. wm. luka. XII s.

135.	 gelaTis macxovris xati. 

mTavarangelozi. XII s.

136.	 gelaTis macxovris xati. 

	 wm. giorgi. XII s.

137.	 gelaTis oTxTavi. vedreba. XII s.

138.	 gelaTis oTxTavi. kamara. XII s.

139.	 gelaTis oTxTavi. wm. luka. XII s.

140.	 gelaTis oTxTavi. petres uarisyofa. 

XII s.

141.	 beSqen opizari. berTis oTxTavis yda. 

XII s. 

142.	 beSqen opizari. berTis oTxTavis yda. 

XII s. 

143.	 beqa opizari. wyarosTavis oTxTavis 

yda. XII s. 

144.	 beqa opizari. wyarosTavis oTxTavis 

yda. XII s.

145.	 macxovris xati. XIII s.

146.	 RmrTismSoblis xati. XVI s.

147.	 biWvintis RmrTismSoblis xati. 1568 w.

148.	 biWvintis RmrTismSoblis xati. zurgi. 

1568 w.

149.	 evdemon kaTolikosis (CxetiZis) jvari. 

XVI s.

150.	 evdemon kaTolikosis (CxetiZis) jvari. 

jvarcma. XVI s.

151.	 evdemon kaTolikosis (CxetiZis) jvari. 

zurgi. XVI s.

152.	 gelaTis RmrTismSoblis karedi. XVI-

XVIII ss.

153.	 gelaTis RmrTismSoblis xati. XVI s.

154.	 awyuris RmrTimsSoblis karedi. XVI s.; 

1774 w.

155.	 awyuris RmrTismSoblis xati. XVI s.

156.	 kondaki. XVI s.

157.	 svimon genaTelis jvar-sanTeli. XVII s.

158.	 svimon genaTelis jvar-sanTeli. zurgi. 

XVII s.

167.	 Epigonation. 1765
168.	 Church of St George. East façade. 13th c.
169.	 Church of St George. View from the north-west. 

13th c.
170.	 Church of St George. View from the south-west. 

13th c.
171.	 Church of St George. Porch. 13th c.
172.	 Church of St George. Window frame. 13th c.
173.	 Church of St George. Window frame. 13th c.
174.	 Church of St George. Window frame. 13th c.
175.	 Church of St George. Window frame. 13th c.
176.	 Church of St George. Door frame. 13th c.
177.	 Church of St George. Murals in the dome. 
	 16th c.
178.	 Church of St George. Murals in the apse. 16th c.
179.	 Church of St George. Murals in the conch. 
	 16th c.
180.	 Church of St George. Murals in the west cross-

arm. 16th c.
181.	 Church of St George. Murals in the west cross-

arm. 16th c.
182.	 Church of St George. South wall. Catholicos 

Evdemon (Chkhetidze), Bagrat III, King of 
Imereti and Queen Elene. 16th c.

183.	 Church of St George. South wall. Catholicos 
Evdemon (Chkhetidze). 16th c.

184.	 Church of St George. South wall. Bagrat III, 
	 King of Imereti. 16th c.
185.	 Church of St George. North-west corner bay. 

Prince Teimuraz. 16th c.
186.	 Church of St George. South-west corner bay. 

Prince Constantine. 16th c.
187.	 Church of St George. North cross-arm. Prince 

Alexandre. 16th c.
188.	 Church of St George. Murals on the vault of the 

west cross-arm. 16th c.
189.	 Church of St George. South cross-arm. 

Annunciation. 16th c.
190.	 Church of St George. West cross-arm. 

Transfiguration. 16th c.
191.	 Church of St George. North-west corner bay. 
	 St. George before Diocletian. 16th c.
192.	 Church of St George. North cross-arm. Entry 

into Jerusalem. 16th c.
193.	 Church of St George. South-west corner bay. 

Martyrdom of St. George. 16th c.
194.	 Icon of the Virgin. 16th c.
195.	 Stole. 17th c.
196.	 Stole. 17th c.
197.	 Mitre. 17th c.
198.	 Church of St Nicholas. View from the north-east. 

13th c.
199.	 Church of St Nicholas. Ground floor. 13th c.
200.	 Bell-tower. South façade. 12th-13th cc.
201.	 Bell-tower. East façade. 12th-13th cc.
202.	 Bell-tower. Spring on the ground flloor. 
	 12th-13th cc.
203.	 Academy. Interior. 12th c. 
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159.	 gardamoxsna. XVII s.

160.	 gardamoxsna. 1664 w.

161.	 mitra. XVII s.

162.	 mitra. XVIII s.

163.	 RmrTismSoblis xati. 1730 w.

164.	 varskvlav-kamara. XVIII s. 

165.	 varskvlav-kamara. XVIII s. 

166.	 dafarna. 1763 w.

167.	 enqeri. 1765 w.

168.	 wm. giorgis eklesia. aRmosavleTi 

fasadi. XIII s.

169.	 wm. giorgis eklesia. xedi Crdilo-

dasavleTidan. XIII s.

170.	 wm. giorgis eklesia. xedi samxreT-

dasavleTidan. XIII s.

171.	 wm. giorgis eklesia. karibWe. XIII s.

172.	 wm. giorgis eklesia. sarkmlis sapire. 

XIII s. 

173.	 wm. giorgis eklesia. sarkmlis sapire. 

XIII s. 

174.	 wm. giorgis eklesia. sarkmlis sapire. 

XIII s. 

175.	 wm. giorgis eklesia. sarkmlis sapire. 

XIII s. 

176.	 wm. giorgis eklesia. karis portali. 

XIII s. 

177.	 wm. giorgis eklesia. gumbaTis 

moxatuloba. XVI s.

178.	 wm. giorgis eklesia. sakurTxevlis 

moxatuloba. XVI s.

179.	 wm. giorgis eklesia. dasavleTi mklavis 

moxatuloba. XVI s.

180.	 wm. giorgis eklesia. dasavleTi mklavis 

moxatuloba. XVI s.

181.	 wm. giorgis eklesia. samxreTi kedeli. 

evdemon kaTolikosi (CxetiZe), 

imereTis mefe bagrat III da dedofali 

elene. XVI s. 

182.	 wm. giorgis eklesia. samxreTi kedeli. 

evdemon kaTolikosi (CxetiZe). XVI s.

183.	 wm. giorgis eklesia. samxreTi kedeli. 

imereTis mefe bagrat III. XVI s.

184.	 wm. giorgis eklesia. Crdilo-

dasavleTi mklavTaSorisi. mefis Ze 

Teimurazi. XVI s.

185.	 wm. giorgis eklesia. samxreT-

dasavleTi mklavTaSorisi. mefis Ze 

konstantine. XVI s.

186.	 wm. giorgis eklesia. Crdilo-

dasavleTi mklavTaSorisi. mefis Ze 

Teimurazi. XVI s.

187.	 wm. giorgis eklesia. CrdiloeTi 

mklavi. mefis Ze aleqsandre. XVI s.

188.	 wm. giorgis eklesia. dasavleTi mklavis 

kamaris moxatuloba. XVI s.

189.	 wm. giorgis eklesia. samxreTi mklavi. 

xareba. XVI s.

190.	 wm. giorgis eklesia. dasavleTi mklavi. 

feriscvaleba. XVI s.

191.	 wm. giorgis eklesia. Crdilo-

dasavleTi mklavTaSorisi. wm. giorgis 

dakiTxva. XVI s.

192.	 wm. giorgis eklesia. CrdiloeTi 

204.	 Academy. Porch. 13th-14th cc.
205.	 Academy. Porch. Detail of the carved 

decoration. 13th-14th cc.
206.	 Academy. Porch. Column with the relief of the 

lion. 13th-14th cc.
207.	 Academy. Porch. 13th-14th cc.
208.	 Academy. Porch. Dome. 13th-14th cc.
209.	 St John Chrysostom. Commentary on 
	 St John’s Gospel. 1048
210.	 St John Chrysostom. Commentary on St 

Mathew’s Gospel. 1053
211.	 St Maximus the Confessor. Works. 12th c.
212.	 Dogmaticon. 13th c.
213.	 Gate of the Gelati monastery. 12th c.
214.	 Gate of the Gelati monastery. Interior. 12th c.
215.	 Gate of the Gelati monastery. Grave of St Davit 

Aghmashenebeli. 12th c.
216.	 Sokhasteri. General view. 12th c.
217.	 Icon of the Saviour. 16th c.
218.	 Icon of the Virgin. 16th c.
219.	 Icon of the Virgin. 16th c.
220.	 Church of St Elijah. General view. High Middle 

Ages
221.	 Church of St Elijah. Murals. 16th c.
222.	 Church of St Elijah. South wall. Donors. 16th c.
223.	 Church of St Elijah. North wall. Transfiguration. 

16th c.
224.	 Church of St Elijah. North wall. Ascention. 
	 16th c. 
225.	 Triptych with the Great Feasts. 17th c.
226.	 Icon of the Saviour. 17th c. 
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mklavi. ierusalemad Sesvla. XVI s.

193.	 wm. giorgis eklesia. samxreT-

dasavleTi mklavTaSorisi. wm. giorgis 

urmis Tvalze wameba. XVI s.

194.	 RmrTismSoblis karedi xati. XVI s.

195.	 olari. XVII s.

196.	 olari. XVII s.

197.	 mitra. XVII s.

198.	 wm. nikolozis eklesia. xedi Crdilo-

aRmosavleTidan. XIII s.

199.	 wm. nikolozis eklesia. pirveli 

sarTuli. XIII s.

200.	 samreklo. samxreTi fasadi. XII-XIII ss.

201.	 samreklo. aRmosavleTi fasadi. 

	 XII-XIII ss.

202.	 samreklo. wyaro pirvel sarTulze. 

	 XII-XIII ss.

203.	 akademia. interieri. XII s.

204.	 akademia. karibWe. XIII-XIV ss.

205.	 akademia. karibWe. morTulobis 

detali. XIII-XIV ss.

206.	 akademia. karibWe. sveti lomis 

reliefiT. XIII-XIV ss.

207.	 akademia. karibWe. XIII-XIV ss.

208.	 akademia. karibWe. gumbaTi. XIII-XIV ss.

209.	 wm. ioane oqropiri. TargmanebaÁ ioanes 

saxarebisaÁ. 1048 w.

210.	 wm. ioane oqropiri. TargmanebaÁ maTes 

saxarebisaÁ. 1053 w.

211.	 wm. maqsime aRmsarebeli. Txzulebani.

	  XII s.

212.	 doRmatikoni. XIII s.

213.	 gelaTis monastris bWe. XII s.

214.	 gelaTis monastris bWe. interieri. 

	 XII s.

215.	 gelaTis monastris bWe. wm. mefe daviT 

aRmaSeneblis saflavi. XII s.

216.	 soxasteri. saerTo xedi. XII s.

217.	 macxovris xati. XVI s.

218.	 RmrTismSoblis xati XVI s. 

219.	 RmrTismSoblis xati XVI s. 

220.	 wm. elias eklesia. saerTo xedi. 

ganviTarebuli Sua saukuneebi

221.	 wm. elias eklesia. mxatvroba. XVI s.

222.	 wm. elias eklesia. samxreTi kedeli. 

qtitorebi. XVI s. 

223.	 wm. elias eklesia. CrdiloeTi kedeli. 

feriscvaleba. XVI s.

224.	 wm. elias eklesia. CrdiloeTi kedeli. 

amaRleba. XVI s.

225.	 karedi xati. XVII s.

226.	 macxovris xati. XVII s. 
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